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FADE UP ON:
EXT. THE I NN, CHESAPEAKE BAY - MEMCORI AL DAY - 1988

This two-story Col onial Manor, built in 1849, has only been
refurbished twice. Once, after the Gvil War and now, after
sonme hard weat her has taken down a small portion of the

buil ding. The construction hasn't stopped the SUMVER TOURI ST
fromfl ocking here on the busiest weekend of the year.

A sprawling stretch of manicured | awn, peppered with white
| ounge chairs, leads fromthe Inn to the boat filled waters
of Maryland' s Eastern shore.

From one of the chairs, an upscale woman gl ances up from her
book and over to the CHI LDREN playing in the gazebo. This

is HELEN S MOTHER  She takes off her sunglasses for a better
| ook. Her expression sours.

MOTHER
Did Hel en go back inside?

FATHER is admring the boats. Doesn't |ook away fromthem

FATHER
M. Finberg says he doesn't m nd.

MOTHER
| don't understand why she doesn't
play with the other children.

FATHER
| guess they don't interest her.

Mot her puts her sungl asses back on and settles into her book.

MOTHER
Qur daughter is a strange bird.

I NT. THE I NN, LOBBY - SAME TI ME

HELEN MARTI N, 10, stubborn, curious, sits with a group of
seniors. SYLVIA 70s, heavy-set with a Southern drawl, picks
froma box of chocol ates as she tells her story.

SYLVI A
Shortly after |eaving ny fiancee, he
was i ncredibly heart-broken the poor
thing, | joined up with the Billy
Rose Aquacade.

YOUNG HELEN
What' s an aquacade?



SYLVI A
You' ve heard of the Rockettes?

YOUNG HELEN
Sure. M parents took ne to see
them at Chri st nas.

SYLVI A
Well, we were just |like them except
we danced in the water.

Sylvia turns to CHARLIE, 80s, frail, sitting next to her.

SYLVI A (CONT' D)
| was a real |ooker back then, wasn't

| Charlie?
CHARLI E
Prettiest girl on the |ine.
SYLVI A
Charlie was one of ny many suitors.
OLD MAN
(j oki ng)

| f Charlie was who you ended up with
it nust have been a sorry lot.

SYLVI A
On the contrary. Charlie just worked
harder than the others for ny
affections. D dn't you, dear?

The waiter, ROLLINS, 30s, African-Anerican, brings by a
pitcher. His deneanor is dignified, yet warm

ROLLI NS
More iced-tea?

@ asses raise and Rollins pours.

SYLVI A
M. Rollins, would you see if there's
anynore of that Smth Island cake
avai l able to have with our tea?

ROLLI NS
Yes, ma'am

Hel en perks up when a TEENAGE BOY cones in the room |It's
not who she was expecting and her expression defl ates.
Rollins leans into her and speaks confidentially.



RCOLLI NS ( CONT' D)
Don't you worry, Mss Helen. He'l
be here shortly.

HELEN
(goi ng red)
| don't know what you nean.

CHARLI E
| was a widower and didn't think I'd
find I ove again. Not until | saw
this glorious creature rise up from
the water.

YOUNG HELEN
VWhat's a w dower ?

CHARLI E
It's when your wife passes on before
you do.

YOUNG HELEN
l|"msorry your wife died, Charlie.

Charlie takes Sylvia's hand.

CHARLI E
Don't be. | ' ve been bl essed to have
two wonderful wonmen in nmy life.

MAN'S VO CE (O S.)
Hel en, we have a new guest. Wuld
you |like to help check himin?

YOUNG HELEN
Com ng, M. Finberg.

Hel en junps up and hurries behind the front desk where MR
FI NBERG 80s, the proprietor, checks in a MALE GUEST.

MR, FlI NBERG
Coul d you pl ease get a key to one of
the cottages?

Hel en pulls a footstool over to a wall of keys. Stepping

hi gh on her toes, she grabs the key to COITAGE FI VE and brings
it back to M. Finberg. He's about to hand it over when a
WOMAN S VO CE CALLS QUT.

MARTHA
NO, FATHER

M. Finberg freezes as MARTHA FI NBERG 50s, stern, years of
di sappoi nt nent etched on her face, hurries over and takes
the key away from him



MARTHA ( CONT' D)
That's Cottage Five.

MR FI NBERG
(conf used)
How did that get up there?

MARTHA
(to the guest)
|"msorry. Cottage Five is under
construction.
(under her breath)
G lie down, Father. [1'Il take it
from here

Ad M. Finberg nods, then shuffles off. Martha puts the
key to Cottage Five in her pocket and turns to the wall to
grab another. She bunps into Hel en.

MARTHA ( CONT' D)
| thought | told you not to cone
back here. Go on.

Hel en slowy backs out, but keeps an eagle eye on Martha as
she reaches for the BELL on the counter.

BING - Helen's eyes shoot over to the door. A nonent |ater
t he bell boy, ALEX, 15, wal ks through it. Helen can barely
contain herself.

MARTHA ( CONT' D)
Al ex, please show M. Kennedy to
Cott age Ni ne.

ALEX
Yes, ma'am This way, sSir.

EXT. WOODS AT THE BACK OF THE I NN - AFTERNOCON

Up ahead through the trees are a cluster of cottages. Alex
wal ks MR, KENNEDY toward Cottage Nine. Helen follows them
at a di stance.

MR.  KENNEDY
| heard things got pretty hairy around
here during the storm

ALEX
Took out the entire dock, as well as
the north side of the I|nn.

Kennedy stunbles over a fallen branch but catches hinself.
Seei ng her opportunity, Helen hurries up to him



YOUNG HELEN
Can | help you with your suitcase,
sir? 1've been authorized by M.

Finberg to hel p the guests.
(extendi ng her hand)
Hel en Martin, at your service.

The charned guest shakes it, then hands her the suitcase.

MR KENNEDY
Not too heavy for you?

YOUNG HELEN
" m stronger than | | ook.

Alex rolls his eyes and off they go. Helen practically drags
the suitcase as she works to keep up.

YOUNG HELEN ( CONT' D)
Hey, Alex. | heard the enpl oyees
were having a party tonight.

ALEX
Not your Kkinda party, Kkid.

YOUNG HELEN
"' m nmuch nore sophisticated than ny
years. So, how 'bout it?

ALEX
It's a free country.

YOUNG HELEN
Excel | ent!

They arrive at Cottage Nine and Al ex unlocks the door. M.
Kennedy takes his suitcase from Hel en and hands her a doll ar.

MR.  KENNEDY
Thank you for your Kkind service.

He di sappears i nside.

YOUNG HELEN
Can | help you with your--

Al ex stops Helen fromfollow ng himin.

ALEX
You got your dollar, now get |ost.

YOUNG HELEN
| wasn't doing it for the noney.
[



ALEX
VWhat? Spit it out!

YOUNG HELEN
| wanted to be near you.

ALEX
Oh, fuck off, wll ya?

Her eyes fill with tears and she takes off running. Crunbling
under a tree, Helen bawls her little eyes out.

EXT. SAME - THAT EVEN NG

Helen is finally cried out. She pushes herself up and starts
back through the darkening woods toward the inn.

AT THE BACK PATI O - LAUGHTER  The enpl oyee's party is in

full swing; Alex flirting with a TEENAGE G RL. Not wanting
to be seen, Hel en backtracks through the thick-foil aged trees.
She soon finds herself in unfamliar terrain.

The SOUND of UNRELENTI NG TYPI NG gets her attention. There's
a faint light comng fromone of the cottages. COITAGE Fl VE
Hel en makes her way over.

EXT. PORCH, COITAGE FI VE

Crossing to the wi ndow, Helen rises high on her toes, peering
in. The only source of light is a desk |anp. She can barely
make out the MAN, 30s, sitting at the desk.

Hel en wal ks quietly to the door and sees it's ajar. Through

t he open crack, she watches as broad shoul ders pound away at
the typewiter. EXASPERATED, he tears the paper out, crunples
it, and sends it to the floor.

As he places in a fresh page, Helen gently pushes the door
into...

| NT. COTTAGE FI VE
Hel en takes a cautious step in as he types away.

YOUNG HELEN
Excuse ne. ..

The man ignores her, fiercely typing.
YOUNG HELEN ( CONT' D)
(alittle |ouder)
Excuse ne.

Still nothing.



YOUNG HELEN ( CONT' D)
HELLO

The man turns. H's face lost in the shadows. Helen takes a
st ep back.

YOUNG HELEN ( CONT' D)
| think I"'mlost. Can you tell ne
how to get back to the Inn?

Hel en can feel his anxious eyes barreling into her.

YOUNG HELEN ( CONT' D)
| don't think you' re supposed to be
in here.

He says nothing. Helen |ooks around. The place doesn't
| ook under construction.

YOUNG HELEN ( CONT' D)
(presses him
Did Mss Finberg give you the key?

Not hi ng. Helen wal ks forward and extends her hand.

YOUNG HELEN
Hel en Martin. | sonmetinmes hel p out
M. Finberg with odd jobs and stuff.

There's a hesitation, then his unsure hand reaches out.
Hel en gives it a shake. Pulling his hand away, the nysterious
man turns back to his typewiter but doesn't type.

YOUNG HELEN
VWhat are you witing?

No answer. The brazen young girl |eans over the typewiter
and reads.

YOUNG HELEN ( CONT' D)
W didn't nmove. We didn't breathe.
The silence was nore frightening
t han the expl osions coul d ever be.
At | east when the bonbs were dropping,
we knew what to expect. Silence was
an en...en...

MYSTERI OQUS MAN
Eni gma.

YOUNG HELEN
VWhat does it nean?



MYSTERI OQUS NMAN
Mystery. Make a left off the porch
and wal k straight ahead. The Inn's
right there.

YOUNG HELEN
Can | watch you wite?

She takes a step back.

YOUNG HELEN ( CONT' D)
| won't bother you. | prom se.
"1l just stand right here.

After a nonent, the man returns to typing. Helen cranes her
neck forward, trying to read. She can't help herself--

YOUNG HELEN ( CONT' D)
Were you a sol di er or sonething?

The typi ng stops.

MYSTERI OQUS NMAN
You said you weren't going to bother

ne.
YOUNG HELEN

You can't type and talk at the sane

tinme?

MYSTERI OQUS MAN
(beat)
| was a war correspondent.

YOUNG HELEN
What's a corresponded?

MYSTERI OQUS NMAN
Correspondent. Soneone who goes
where the fighting is, so they can
wite about it.

YOUNG HELEN
Li ke a reporter?

MYSTERI OQUS NMAN
Yes.

YOUNG HELEN
Can anybody be a war correspondent?

MYSTERI OQUS NMAN
No.



YOUNG HELEN
Wy not ?

MYSTERI QUS MAN
Most peopl e don't have the stonach

for it.

YOUNG HELEN
| bet | could do it. | don't scare
easily.

MYSTERI QUS MAN
| can see that.

Hel en picks up a chair and sits next to him

YOUNG HELEN
Tell me what it's |ike.

Her proxi mty makes hi munconfortable and he wal ks to anot her
part of the roomto pour hinself a drink.

YOUNG HELEN ( CONT' D)
What's the nost exotic place you' ve
ever been? Did you see actual
fighting? Wre you ever hurt?

He turns to her, his face in shadow.

MYSTERI OQUS NMAN
You sure you want to hear this?
It's not as romantic as you t hink.

Hel en nods. A jittery hand throws back the drink before he
speaks.

MYSTERI QUS MAN ( CONT' D)
You'll never be nore alive than you
are in all that death and you'l
feel guilty as hell for it. Wen
the fighting's over and you have to
come honme...no one you |love wll
understand that. So you'll w thdrawal
into a bottle, because that's the
only thing that does understand.
For awhile, anyway. You'll becone
resentful and cruel and those that
| oved you will stop |oving you.

You'll find yourself all alone with
the remmants of a once relevant |ife.
You'll be a shadow of yourself.

Hel en takes that in. Then..



10.

YOUNG HELEN
How s the pay?

He manages a | augh.

MYSTERI OQUS NMAN
Not hal f bad.

I N THE DI STANCE, Helen's worried parents CALL FOR HER

FATHER/ MOTHER (O. S.)
HELEN..? HELEN!

YOUNG HELEN
Holy, crap! Wat tine is it?!

Hel en hurries to the door, stopping briefly.

YOUNG HELEN
Can | conme back again? 1'd like to
find out nore.

MYSTERI OQUS MAN
...You d better go...Helen.

EXT. WOODS - N GHT
A relieved Mdther spots Hel en heading toward them

MOTHER
There she i s!

Fat her takes her firmy by the shoul ders.

FATHER
Wher e have you been, young | ady?

SMASH CUT TO
| N ROUTE TO COTTAGE FI VE
Hel en tries to calmher parents as she follows themthere.

YOUNG HELEN
Dad, there's no reason to get weirded
out! He was just letting ne read
his story, that's all.

They're now at the cottage. The lights are off. Father
goes to the door, KNOCKI NG HARD.

FATHER
This is M. Mrtin. Hel en' s f at her.
Could I have a word with you?



11.

MOTHER
(to Hel en)
This had better not be another one
of your stories.

Fat her opens the door into..
COTTAGE FI VE

...and flips on the light. No man. No typewiter. Confused,
Hel en wal ks over to the enpty desk.

YOUNG HELEN
He was right here just a m nute ago.

MOTHER
Let's go.

I NT. THE I NN, LOBBY - M NUTES LATER

Hel en' s pissed off parents march her through the | obby toward
the stairs.

YOUNG HELEN
You have to believe ne. He was there!
In cottage five. | swear it!

Hearing this, a concerned Martha | ooks up from behind the
front desk.

DI SSCLVE TQO
I NT. HOTEL SU TE, SECOND STORY - LATER THAT NI GHT

Hel en's parents sleep soundly. 1In the adjoining bedroom
Hel en' s awakened by ANGRY VA CES com ng from outside. She
gets up and goes to the w ndow.

Looki ng down, Hel en nakes out M ss Finberg and soneone who
could be the Mysterious Man. They're having a heated

di scussion. Helen strains to hear, but can't. She works to
get the w ndow open VWHEN- -

Mart ha | ooks up and Hel en qui ckly backs away. After a nonent,
she inches back to the window Mrtha says sonething to the
man, then heads inside.

Hel en wat ches as the Man starts back toward the cottages.
As he gets to the tree line, he | ooks back at Hel en. She
waves to him He nods, then wal ks into the woods, bl ending
into the night.

The SOUND of ARTILLERY SHELLS EXPLCDI NG and we. ..

CUT TO



12.
EXT. ALEPPO, SYRI A - PRESENT DAY

MORTAR FI RE pounds the remaining |life out of the village.
HELEN MARTI N, 30s, breathless, runs with CIVILIANS toward
the safety of a building. A ROCKET EXPLCDES from behi nd
just as she gets into the doorfrane. Helen glances back at
t he bodi es of those who weren't |ucky enough to make it.

DAVI D
HELEN!

Behi nd a nearby gutted truck, DAVID BOUCHARD, 40s, nice
| ooki ng, canmeras around his neck, is holdup. David waits
for a break in the GUNFIRE and hurries to her.

DAVI D ( CONT' D)
(heavy French accent)
Are you alright? Have you been hit?!
Hel en gl ances down. She's covered in bl ood.

HELEN
[t's not m ne.

A CHOPPER swoops in FIRING onto the street. David pushes
her back, covering her body wth his.

DAVI D
We need to find a way out of here!

Just then a SYRI AN REBEL rushes into the street, shooting
his M16 at the helicopter. This is their chance.

DAVI D ( CONT' D)
& O

Moving fast, they dart in and out of the rubble, bodies, and
into the building across the street.

| NT. BUI LDI NG

In the lobby is a thrown-together triage center. Wunded
everywhere. Young and ol d.

DAVI D
['I]l see if there's a back exit.

As David passes through the room the photographer in him
must record what he sees and he starts taking pictures.

A DOCTOR rai ses his bl oody hand and waves Hel en over.

DOCTOR
You! Conme her e!
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Hel en nakes her way over to the doctor, who has his hands on
t he gushi ng wound of a YOUNG BOY.

DOCTOR ( CONT' D)
Hold it down!

Hel en drops to her knees and presses down on the wound as
t he doctor noves to another casualty. The boy | ooks up at
her. He knows he's dying. She can see it in his eyes.

Hel en doesn't know how to reassure him

The boy's eyes slowy close. He's gone. Helen sits back
and exhales. David' s gentle hand touches her shoul der.

DAVI D
Tinme to go.

Hel en nods and David hel ps her to her feet.
| NT. MAKESHI FT MEDI A CENTER - EARLY EVEN NG

Battle weary, Helen and David enter what was once a school.
Anot her REPORTER stops them at the door and notions.

REPORTER
Your cell phones.

DAVI D
What for?

REPORTER

The regi ne has been using the
satellite signals to trace our
wher eabout s.

DAVI D
Jesus.
HELEN
Can we use the internet?
REPORTER
No internet, either.
HELEN
How are we supposed to get our stories
out ?
REPORTER

| guess you can try a carrier pigeon.



14.
| NT. SAME - LATER THAT NI GHT

Al'l around the room journalists sleep or work. Over in the
corner, and very quietly, Helen and David are sl ow danci ng
to the SOFT MUSIC on a | apt op.

DAVI D
Happy Anni versary.

HELEN
Happy Anni versary.

They kiss softly.

DAVI D
| never want to stop kissing you.

HELEN
Then, why are you tal king?

They kiss a little harder. Helen noves her hand into David's
shirt and he quickly pulls away.

DAVI D
(1 aughi ng)
You' re hands are col d.

David gets his overcoat off the chair and puts it on her
They continue to dance.

DAVI D ( CONT' D)
Next year, I'mfinally taking you
out for a proper date.

HELEN
You know what | would really |ove
ri ght now?

DAVI D

The Pappardell e from Babbo's
Restaurant in G eenw ch.

HELEN
Wth a bottle of the Etna Rosso.
(beat, guilty)
l"msorry we didn't make it hone.

David pulls her into him gets serious.
DAVI D
After this...l want to stay hone.
Start a famly.

Hel en tightens.



15.

DAVI D ( CONT' D)
|"mgetting tired, ny darling. And
| want to be a young man for our
chi |l dren.

HELEN
Let's not do this now.

DAVI D
| f not now, when?

HELEN
David... This is who |--

DAVI D
No. It's just a job.

HELEN
You can't really think that. What
we do matters.

DAVI D
Don't we matter?

HELEN
O course.

DAVI D

Then you can't expect us to give up
living. This is not |iving.

HELEN
Can we tal k about this later? W'l
talk about it later. | prom se.

MAN' S VOCE (O S.)
Can you turn that shit off now?!
Sonme of us are trying to sleep!

David hits a key on the conputer and the nusic stops.

HELEN
"' m gonna work for awhile.

DAVI D
Don't stay up too |ong.

Hel en grabs her |aptop. She takes it over to one of the
tiny tables and noves the small chair, opting to kneel.
Hel en opens her laptop and starts to wite.

BEI NG TYPED ON THE SCREEN

After twenty mnutes of shelling, the streets went silent.
No one knew what to expect. The silence was an... Enigma



16.
BACK TO SCENE

As Helen continues to wite, from sonewhere behind her, a
MAN i s tal king. Something bothers Helen about it, but she
can't put a finger on it. Then she realizes... No one seens
to be answering. Her fingers stop typing.

MAN TALKING (O. S.)
"1l have to get back to you on that.

Hel en turns. To her shock, the man is using his cell phone.
The word STOP barely | eaves her nouth WHEN - -

A MASSI VE EXPLCSI ON!

Hel en i s bl owmn back. Everything around her goes sky-high.
The walls are ripped away. The night sky is where the ceiling
used to be.

Hel en steadies herself and rises up into the devastati on.
The hal f-alive stunble about unsure where to go, what to do.

Hel en | ooks to where her husband was. Nothing now but a
pile of destruction. Helen struggles through the shattered
concrete and splintered furniture to get to him..

And then the world goes silent.
There lays David. Bloody and battered. And he isn't noving.

HELEN
David..?

H s eyes flutter open.

HELEN ( CONT' D)
DAVI D!

Hel en hurries over and kneels beside him The first thing
she sees is the piece of shrapnel sticking out fromhis neck.
Helen tries to renove it but it's only making things worse.

HELEN ( CONT' D)
(yelling out)
Can soneone hel p ne!

But there is no one. Helen |ooks back at David. He has the
sanme ook in his eyes as the young dyi ng boy.

HELEN ( CONT' D)
Oh, Jesus. David, stay with ne!
Stay with ne!

David works hard, trying to nmouth sonething.
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HELEN ( CONT' D)
VWhat? What is it..?

Wth every ounce of strength, David tries to speak. He can't.
Hi s eyes | ook up at her one last tine before closing.

HELEN ( CONT' D)
Ch, no, please, don't...

Hel en hugs himtightly in her arms, rocking back and forth,
too stunned to even cry.

EXT. MAKESHI FT MEDI A CENTER - NI GHT

The burning ruins of the one tinme school.

EXT. ALEPPO SYRI A - DAWN

The devastated city.

EXT. NEW YORK CI TY SKYLI NE - DAY

A beautiful fall day.

| NT. HELEN S APARTMENT, LI VI NG ROOM - DAY

Dar k, nmorose. Synpathy cards cover the entry table. Piles
of unopened ones next to them On the desk, the answering

machi ne has 32 nessages. Dead flowers are everywhere.

There's a bl anket and pillow on the couch. On the coffee
tabl e, enpty food containers, photo al buns, used tissue.

| N THE BEDROOM

The curtains are closed tight. Helen is asleep in bed,
David's coat draped over her. On the nightstand, a near
enpty wi ne bottle and gl ass.

The PHONE RI NGS

Hel en wi nces.

It RINGS agai n.

Her hand reaches out and gropes for the phone. She answers.

HELEN
What ?

CONCElI RGE (on phone)
M's. Bouchard?
( MORE)
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CONCElI RGE (on phone) (CONT' D)
| know you didn't want to be
di sturbed... But there's a Judith
Fox here and she said she woul dn't
| eave unl ess | phoned you first.

HELEN
You' ve phoned ne. So, tell her to
go away.

CONCElI RGE (on phone)
(heard through receiver)
Like I told you, Ms. Bouchard isn't
seei ng anyone.

JUDI TH S VO CE
(heard through receiver)
G ve ne the fucking phone.
(into phone, forceful)
Hel en, |'m com ng- up!

The i ne goes dead. Helen sighs, then works to get up.
CUT TO
| NT. HALLWAY QOUTSI DE APARTMENT - M NUTES LATER

JUDI TH FOX, 50s, fire-red hair, well put together, hits the
BUZZER. She presses the BUZZER | onger the second tine.

JUDI TH
Hel en, open the goddamm door!

The door opens and there stands Hel en, |ooking pale and
di shevel ed. Judith is taken aback.

JUDI TH ( CONT' D)
Jesus. Wien was the last tinme you
bat hed?

HELEN

I f you've conme to lecture ne, then
turn back around.

Hel en wal ks away, but |eaves the door open. Judith follows
her i nsi de.

I NT. LIVING ROOM - CONTI NUOUS
Judith | ooks around at her |iving conditions.
JUDI TH

At | east open the wi ndow so we can
get sone fresh air.
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HELEN
(hal f-j oki ng)
| don't trust nyself next to an open
W ndow.

JubDl TH
Pl ease don't talk like that. | know
you're making fun, but | don't like
it.

HELEN
Do you want sonething to drink?

JuDl TH
VWater woul d be fi ne.

Hel en goes to the kitchen.

Judith picks up a jacket fromthe floor and drapes it across

a chair. She noves to the coffee table and strai ghtens sone

things. She cones across a stack of PHOTOS and | ooks through
them She stops at one of DAVID

Hel en wal ks back in.

JUDI TH ( CONT' D)
He had a good face. Strong, but
ki nd.

Hel en hands Judith the water, then goes to the couch.

HELEN
That was our | ast vacation together.
W went to France to see his sister
She's invited ne to conme stay with

her, if | like.
JUDI TH
You shoul d go.
HELEN
(beat, thinks)
Do you think we'll remain friends?

It's not |like David and | had
children, so there's no real famly
connecti on.

JUDI TH
You wll if you want to.

A tense nonent.

JUDI TH ( CONT' D)
You need to get out of this apartnent.



HELEN

Do |I?
JUDI TH
"' m not saying you have to start
seei ng people... but you do need to
get outside and wal k anong t hem
HELEN
(sarcastic)
Maybe you're right. |'ve given

David's death way too nuch tine.

JUDI TH
| know you're hurting.

HELEN
You know not hi ng. When you | eave
here, you get to go hone to Jerry.

Judith cones over and sits next to her.

JUDI TH
You're right. | have no idea what
you' re going through. But | know
that I love you. And | don't I|ike
seeing you like this.

HELEN
| deserve it.

JUDI TH

Why woul d you say that?

HELEN
He went because of ne. David' s dead
because | wanted us to go.

Judith takes her hand.

JUDI TH
He was there to do a job. A job
that he loved. A job he was doing
| ong before he nmet you. He knew the
risks.

Hel en shakes her head, doesn't buy it.

JUDl TH FOX
Hel en? Helen, | ook at ne.

Hel en does.
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JUDI TH
An explosion killed David. Not you.
And anything el se you're telling
yoursel f right now, won't change
that fact.

Hel en gets up, walks to the window Judith can sense there's
sonet hing to be said.

JUDI TH ( CONT' D)
VWhat is it?

HELEN
If I could just talk to himone nore
time. Tell himl was wong. Tell
hi m he was nost inportant.
(beat, harsh)

But | can't. And he'll never know.
JuDl TH

He knows.
HELEN

(turns to Judith)
"' m not com ng back to work.

JUDI TH
| "' m not asking you to.

HELEN
| mean it. Find yourself another
witer. [I'mnot witing again. Not

anot her word.

JUDI TH
You don't have to do anything you
don't want to.
(said to lift her
spirits)
But you do need to bathe. Let ne
run you a bath?

| NT. BATHROOM - LATER

Freshly bathed, Helen puts on her robe. To her surprise,
she does feel better. And then she sees the shaving cream
and razor on the sink.

| NT. LIVING ROOM

Judith enpties dead flowers into a garbage bag as Hel en
energes fromthe bat hroom
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JUDl TH
How 'bout | hire someone to cone
clean this for you?

HELEN
| need to get out of here.

JUDI TH
Conme stay with ne for awhile.

HELEN
| need to get out of the city. |
can't think clearly in New YorKk.

JUDI TH
How ' bout your nomin California?
HELEN
|"d rather wal k on hot coals.
(beat)
| was thinking of a little Inn on
t he Chesapeake Bay. | used to go

there with ny parents..
EXT. NEW YORK APARTMENT BUI LDI NG - DAY
Hel en steps out into the sunlight for the first time in weeks.
| NT. HELEN S CAR, HOLLAND TUNNEL - DAY
Hel en breaks fromthe RUSH OF TRAFFIC for the tunnel.
SERI ES OF SHOTS OF HELEN S CAR
Merging onto the Jersey Turnpike.
The Pul aski H ghway.

Summit Bridge Road. The trees have turned. The |eaves are
a magni ficent shade of crinson, burnt orange, and yell ow

Crossing into Maryl and.

A left on Ccean Gateway. A right onto St. M chael s Road,
Chesapeake Bay.

I NT. HELEN' S CAR / EXT. ST. M CHAELS - AFTERNOON

Hel en drives through the charm ng main artery past taverns,
chowder shacks and antique stores. She pulls over in front
of alittle market and goes in.

MOVENTS LATER

She cones out with a paper bag. Cearly a bottle.
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| NT. HELEN' S CAR / ROAD LEADI NG TO THE I NN - EARLY EVEN NG
Helen rolls down the w ndow and breathes in a wave of
nostal gia. The next bend and the Inn cones into view Except
for the tinme of year, nothing nmuch has changed.
Hel en pulls up and parks. She shoves the bag into her purse.
I NT. THE I NN, LOBBY
GUESTS gat her having pre-di nner cocktails. Wth her overni ght
bags, Helen wal ks to the front desk and Martha Fi nberg, now

ei ghty-two, greets her. The face is older but Helen
i mredi ately recogni zes her.

MARTHA
Wel conme to the Inn.
HELEN
M ss Fi nberg?
MARTHA
Yes.
HELEN
You' re probably not going to renmenber
me. |I'mHelen Martin. M parents

and | used to come here every sunmer
when | was a kid.

Mart ha studi es her face.

MARTHA
You used to help ny father behind
t he desk.

HELEN

Yes, that's right. That was ne.

MARTHA
How are your parents doi ng?

HELEN
My father passed away a few years
back. MW nother remarried. She
l[ives in California now.

MARTHA
G ve her ny best.

The phone RINGS and Martha answers.

MARTHA ( CONT' D)
The I nn at Saint M chael s..
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Hel en | ooks around as Martha speaks.

MARTHA ( CONT' D)
You nissed the exit. Double back
and get off at Ccean.

She hangs up.

HELEN
VWhat was the nane of the bell boy
that used to work here? Was it Al an?

MARTHA
Alex. Alex is the general manager
now.

HELEN

No kidding. Good for him

MARTHA
Are you just passing through or woul d
you |like a roonf

HELEN
One of the cottages.

MARTHA
The cottages were cl osed down after
t he sumrer season. But there's plenty
of roons here in the main house.

HELEN
Sonething in the back?

Hel en gets out a credit card and hands it to Martha.

MARTHA
You' re Hel en Bouchard now? W I
your husband be joi ning you?

An unconfortable shift of her shoul der.

HELEN
. No.

As Martha does sone punching in on the conputer, Helen waits
patiently, keeping control of her enptions. Martha hands
her back her credit card and a keycard and Hel en quickly

t akes them

MARTHA
Do you need help with your |uggage?

No answer from Hel en as she hurries to the stairs.
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I NT. SUl TE SI XTEEN

Hel en enters, |eaning back agai nst the door to catch her
breath. The roomis lovely with it's four-poster bed,
colonial furniture and | arge bay w ndow with a w ndow seat.
Hel en coul d care | ess.

Leaving her things by the door, Helen heads for the w ndow.
She opens it and takes an inhale of the cool air.

| NT. BATHROOM - NI GHT

Soaking in the tub, Helen stares at the photo of David in
her hand. She finishes the last of the wine in her gl ass
and reaches for the bottle to refill it.

| NT. BEDROOM - LATER

The roomis dark, except for the flutter of the T.V. The
enpty bottle sits on the nightstand. Helen can barely keep
her eyes open. She grabs the renote and CLICK --

BLACKQOUT:
EXT. A COUNTRYSI DE PATI O, FRANCE - DAY

At an outdoor table, a LARGE GROUP eats, |aughs, and enjoys
the day. Anong themare Helen and David. DAVID S SI STER
30s, stands and lifts her glass into the air.

DAVID S SI STER
To having ny brother back at hone,
even though it's tenporary. And to
having his beautiful wife here with
him..knowng that is forever. To
Davi d and Hel en.

ALL
Davi d and Hel en!

A happy Hel en takes David's hand in hers.

HELEN
| want you to know. ..

DAVI D
Yes. . ?

HELEN
It's inportant that you know. .. how
much | - -

HARD CUT TQ
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INT. THE I NN, SU TE SI XTEEN - M DDLE OF THE NI GHT

Helen is forced awake. A LIGHT from somewhere outside has
hit her square in the eyes.

Irritated, she throws the blanket off and stunbles to the
w ndow. She's fusing with the curtains when she catches
si ght of a MAN wal ki ng about, snoking a cigarette.

Hel en watches him Hi's shoulder's are hunched, his head
down... but there's sonmething famliar about him The man
stonps out his snoke and heads back toward the lit cottage.

The PORCH LI GHT goes OFF. Helen closes the curtains and the
ROOM GOES DARK

I NT. SUl TE SI XTEEN - MORNI NG

A hung-over Helen nesses with a coffee pot that isn't working
right. Her frustration takes her to the phone, were she
dials the front desk

HELEN
|'"d like to order sone room service..
Wiy not..? Wat if | don't want to
go to the buffet..?

I NT. THE I NN, DI NI NG ROOM - MORNI NG

GUESTS nove through the buffet as Helen enters. A fat, BALD
MAN in his |ate 30s, greets her. Helen glances down at his
name tag. It reads - ALEX T.

ALEX
Tabl e for one?

HELEN
Yes.

ALEX escorts Helen to one of the smaller tables. She sits.

ALEX
Wul d you care for coffee?

HELEN
Thanks.

Al ex gets a nearby pot and as he pours for her..

HELEN ( CONT' D)
You broke ny heart, you know.

ALEX
(startl ed)
Excuse ne?



He starts

HELEN
| was ten. | used to follow you
everywhere like a little puppy and
you told ne to fuck off.

ALEX
-1 don't remenber that. But I'm
sorry if | hurt your feelings.

HELEN
| survived.

ALEX
(a bit unconfortable)
Hel p yourself to the buffet when
you' re ready.

to go.

HELEN
Ch, Al ex.

Al ex turns back

HELEN ( CONT' D)
There's a man staying in one of the
cottages. Could you ask himto keep
the porch light off at night?

ALEX
The cottages were cl osed down after
t he season.

HELEN
| don't know what to tell you, cause
he was out there and he had the porch
[ight on.

ALEX
You nust have seen headlights from
t he road.

HELEN
(adamant)
| know the difference between
headl i ghts and a porch light.

ALEX
(now he's concer ned)
You saw a nman go into one of the
cottages? He had a key?

HELEN
| guess | didn't see himgo in..

27.
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Now Hel en isn't sure at all of what she saw

ALEX
If the lights fromthe highway are
bot heri ng you, we can get you anot her
room

HELEN
No... It's fine. Forget it.

Al ex wal ks away and Hel en goes over to the buffet. Rollins,
nowin his 50s, is tending to guests. He smles broadly at
Hel en as she noves up in line.

ROLLI NS
M ss Helen! Ch ny goodness, | ook at
you all grown up. Mss Finberg told
me you were back here for a visit.
How s |ife been treating you?

HELEN
(dry)
Coul dn't be better. Yourself?

ROLLI NS
Couldn't be better. How 'bout I
make you one of ny special onelets?

HELEN
Just...sone dry toast, thanks.

ROLLI NS
(with a w nk)
Alittle under the weather this
nor ni ng?

HELEN
You coul d say that.

ROLLI NS
Then al | ow ne.

Rollins gets a glass of orange juice, breaks an egg into it,
then hits it wth Tobasco. He stirs, then hands it to her.

ROLLI NS ( CONT' D)
Drink this slowy and you'll fee
right as rain.

HELEN
(1 ooks at the gl ass)
If only it were that easy.
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I NT. SUl TE SI XTEEN - DAY

Hel en sits on the bed, trying to concentrate on her book.

She can't and puts it down. G abbing the clicker, she turns
on the T.V. CNN cones on...a war torn area appears on Screen.
She inmmediately CLICKS it off.

Next, she's over to the mni-fridge. Opening it, she eyes
the smal|l bottles of booze. Too early. Even for her. Helen

shuts the refrigerator door and gl ances out the w ndow at
what seens |ike a beautiful fall day.

EXT. THE I NN - DAY
Hel en gets into her car and pulls out of the parking |ot.
| NT. HELEN S CAR - CONTI NUOUS
As she drives away fromthe Inn, Helen glances back.
HELEN
Huh. | guess you can see the road
fromny room

EXT. ST. M CHAELS, MAI N STREET - DAY

Bundl i ng her coat around her, Helen wal ks the quaint street.
Alittle antique store gets her attention and she goes in.

| NT. ANTI QUE STORE - DAY
As Hel en browses, the STORE OAMNER comes over

STORE OMNNER
s there anything | can help you
with?

HELEN

Just | ooki ng, thanks.

STORE OMNNER
Let me know if you have a question
about any of the pieces.

The owner heads to the front and Hel en continues | ooki ng.

She cones across an old IBMtypewiter fromthe 1960s. Her
hand reaches down and presses a key. She noves on to a |lovely
little bud vase. She picks it up, admring it.

CUT TO
The owner wrapping the vase and placing it in a bag.

STORE OWNER ( CONT' D)
Enj oy your vase.



30.

HELEN
Thank you.

Hel en takes the bag and | eaves the store.
EXT. THE I NN - EVEN NG

As Hel en wal ks back to the Inn, she notices a strange thing.
Mart ha Fi nberg energing fromthe woods. She | ooks distraught.
Hel en calls over to her.

HELEN
M ss Finberg? 1Is everything alright?

Mart ha gives her a quick, unfriendly | ook, then heads inside.
I NT. THE I NN, DI NI NG ROOM - NI GHT
Dressed for dinner, Helen arrives at the RECEPTI ONI ST' s desk.

HELEN
Tabl e for one.

FEMALE RECEPTI ONI ST
Thi s way.

The girl leads Helen to a table near the w ndow.

HELEN
Can you have the waiter bring ne a
bottl e of the house Cabernet?

FEMALE RECEPTI ONI ST
"1l have it sent right over.

The girl goes. Helen opens her nenu.
DI SSOLVE TGO
| NT. SAME - LATER THAT NI GHT

Hel en pushes away her half-eaten plate of food, opting to
finish the wine instead. A YOUNG COUPLE at the next table
gets her attention. She can't help but watch them They're
deeply in love. She's surprised at how nuch it angers her.

ROLLINS (O S.)
| was just on nmy way out when | saw
you sitting here.

Hel en gl ances up to see Rollins approaching. He's dressed
in street clothes.
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ROLLI NS ( CONT' D)
How are you finding your stay? 1Is
it everything you renenber?

Hel en nods.

ROLLI NS ( CONT' D)
How long will you be with us?

HELEN

Sorta taking it day by day.
ROLLI NS

Not hi ng pressing to get back to?
HELEN

(t hr own)

VWhat ? What's that supposed to nean?
ROLLI NS

Not hing. | just meant...

He can see that she's bot hered.

ROLLI NS ( CONT' D)
l"msorry if | offended you

HELEN
Pl ease have the waiter bring ne the
check?

ROLLI NS

| really didn't mean anything by--

HELEN
Wul d you bring nme the goddamm check

Everyone in the roomturns. Helen gets up.

HELEN ( CONT' D)
Just charge it to nmy room

And she's out of there.

ROLLI NS
Hel en?!

EXT. THE I NN, BEACH - N GHT

Hel en can't get away fromthe Inn fast enough. As soon as
she gets to the waters edge, she lets |oose a PRI MAL SCREAM
Hel en plops to the sand, catching her breath.

HELEN
| can't take nuch nore.
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She | ays back, | ooking up at the heavens. Looking for sol ace.
For relief. For an answer. Nothing but stars in the sky.
An exhausted Hel en cl oses her eyes.

DI SSCLVE TQO
EXT. SAME - M DDLE OF THE NI GHT

The FOG HORN abruptly wakes Hel en. She | ooks around, unsure
of where she is. And then it all cones back. Pushing herself
up, Helen brushes off the sand and heads back toward the

Inn. The COLD WND bl ows and she pulls in her sweater

Of through the trees, sonething gets her attention... A
PORCH LI GHT from one of the cottages is on.

HELEN
Headl i ghts, ny ass.

Wth determ nation, and | ooking to take her anger out on
soneone, Hel en makes her way through the trees toward the

light. Getting closer, she hears the SOUND of a TYPEWRI TER
There's sonething eerily famliar about all of this.

Hel en finds herself in front of COITAGE FI VE
The TYPING STOPS as if waiting for her next nove.
EXT. COITAGE FI VE - CONTI NUQUS

Hel en quietly steps up onto the porch and goes to the w ndow.
The dirty glass gives everything inside a distorted feel.

Hel en peeks in WHEN- -

A SHADOW crosses frominside. Helen pulls back, out of view
She waits a nonent then cautiously |leans in again.

THROUGH THE W NDOW
A MAN paces.

Hel en goes to the door. She raises her hand to knock, but
stops herself. Not sure why, she reaches for the door knob,
gently turning it. A CLICK as the door unlatches. Helen
slowy pushes it open.

THERE

At the bar, his back to her, the man pours a drink. Helen
takes a step forward and CREAK - the floorboards groan
underfoot. ..

The MAN SW NGS AROUND. Helen isn't sure what she's seeing.
The man | ooks very simlar to the man she net as a girl.



33.
Her m nd races for an expl anation.

HELEN
Have. .. have we net?

The man says nothing. Helen's hand reaches back for the
open door. As soon as she feels it, Helen turns and gets
out of there.

EXT. WOODS - N GHT

Hel en hurries for the Inn. She gl ances back behind her and
trips over sonething. Helen shakes it off and regains her
footing, walking straight into--

MARTHA. Hel en SCREAMS.

MARTHA
What are you doi ng out here?

I NT. THE I NN, MARTHA' S APARTMENT - NI GHT

There's a sitting room bedroomoff to the side, and a snal
kitchen. Martha pours a glass of brandy and brings it to a
seat ed Hel en.

HELEN
You don't understand...
(beat)
| think this was the same man | net
as agirl. But he hasn't aged. |
mean, how is that even possi bl e?

Martha starts to | augh

MARTHA
s that what all the dranmm is about?

Hel en feels a bit ridicul ous.

HELEN
This is funny because..?

MARTHA
You' re thinking of M. Bennett.
Jackson's father. He used to do his
witing here during the sunmer.
That's who you saw when you were a
girl. That's who you renenber

HELEN
So, you're saying...That's his son
out there?
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MARTHA
Yes. He rents the place fromtine
to tine.

HELEN

My god, they | ook alike.

MARTHA
There's a strong resenbl ance, yes.

HELEN
There certainly is.

Hel en take a sip of the brandy and | aughs at herself.

HELEN ( CONT' D)
| don't know what the hell | was
thinking. | haven't been in ny right
mnd lately and | guess | just |et
nmy imagi nation get the best of ne.

MARTHA
Rol lins nmentioned there was al so an
i ncident at dinner this evening.

The |ight nood changes.

HELEN
|...yes. | behaved badly.

Mart ha puts the stopper back in the brandy bottle and puts
it away.

MARTHA
Maybe com ng back here wasn't such a
good i dea, dear.

Helen's a bit surprised. |Is she being asked to | eave?

HELEN
well, I'm..

Hel en puts her glass down then rises.

HELEN ( CONT' D)
...I"msorry for all the trouble
| ' ve caused.

Mart ha escorts her to the door

MARTHA
" mjust thinking about what's best
for you.
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HELEN
Pl ease tell M. Bennett that |'m
sorry for barging in on himlike
t hat .

MARTHA
['I]l be sure to |l et himknow.

Mart ha opens the door.

As Hel en wal ks away, she turns back to say sonething. But
Mart ha doesn't wait, shutting the door before she speaks.

Wth an exhale, Martha | ocks the door and heads back inside.
She catches her reflection in the mrror and stops. Her
eyes regi ster astonishnent at how old she | ooks. Martha
lifts her hand to her face and her fingers nove across the
deep lines.

EXT. THE INN - EARLY MORNI NG

The still bay shinmers with the first rays of light. Seaqgulls
scatter and shoot into the sky.

I NT. THE I NN, SUl TE SI XTEEN - MORNI NG

Hel en zi ps up her packed suitcase and | eaves it by the door.
She grabs her room key and heads out.

| NT. DI NI NG ROOM - MORNI NG

The place is bustling with hungry guests. Helen noves up in
line and is soon greeted by Al ex.

ALEX
Tabl e for one?

HELEN
Could I just get a coffee to go?

As Al ex pours coffee into a to-go cup, Helen |leans in.

HELEN ( CONT' D)
You really shoul d have said sonet hi ng.

ALEX
Excuse ne?

HELEN
| get that the guy wants his privacy,
but if you had just given nme a head's
up, | wouldn't have nade a conplete
ass out of nyself last night.

Al ex stares at her, baffl ed.
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ALEX
| nmust have done a real number on
you when you were a kid. I'msorry

| broke your heart like that.
Now Hel en | ooks baffl ed.
EXT. THE I NN - MORN NG
As Hel en wal ks through the parking lot with her |uggage, her
eyes go to the cottages. Placing her bags in the trunk,
Hel en is about to go to the driver's side when she changes
her m nd and starts toward the woods.
EXT. THE I NN - MORN NG
Hel en nakes her way through the trees. Soon, she finds
herself in front of Cottage Five. Helen nusters sone courage
and wal ks up to the door. She KNOCKS.

HELEN
M. Bennett?

Hel en waits a nonment, then KNOCKS agai n.

HELEN ( CONT' D)

M. Bennett, I'msorry to disturb
you. |I'd just like a nonent of your
tinme.

No one seens to be honme. Helen turns to go and wal ks strai ght
into JACKSON BENNETT.

HELEN ( CONT' D)
Son-of -a. .!
(cat ching her breath)
You didn't have to sneak up on ne
i ke that!

Jackson doesn't say a word. His eyes |lock on Helen, a
penetrating, unwavering stare.

HELEN ( CONT' D)
Vell, I'm..I"mglad | ran into you...

Up close, Helen can see just how handsone he is beneath the
five-o0' cl ock shadow.

HELEN ( CONT' D)
|-a just wanted to explain ny behavior
| ast night.

JACKSON
Not necessary.



He starts to wal k past, lightly brushing against her.

HELEN
Wai t .

He stops. But doesn't | ook at her.

HELEN ( CONT' D)
| wanted to apol ogi ze for bursting
in on you like that. It was very
rude of nme and | wanted to say how
sorry | was.

Hel en waits for his response. None cones.

HELEN ( CONT' D)
The normal response is "No problem
Apol ogy accepted"”.

JACKSON
(no enotion)
No problem Apol ogy accepted.

Jackson gives her a curious glare.

HELEN
Ckay, then. | guess we're good.

Hel en shakes her head and starts back toward her car.

ABOUT HALF WAY THERE
She starts to get really annoyed.

HELEN ( CONT' D)
(mocki ng)
No problem Apol ogy accepted. Wat
a condescendi ng bast ard.

Hel en whi ps around and with determ nation, heads back to
Cottage Five. She stonps up the porch and KNOCKS hard,
doesn't wait for the door to be answered. She opens it.

| NSI DE

Jackson turns to her, surprised.

JACKSON
Can | help you with sonething el se?
HELEN
Yeah. If you don't want to accept
my apol ogy, then don't! [I'ma big

girl. 1 can take it.

37.
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JACKSON
Good to know.
HELEN
And just for the record... The reason

| was acting |like a crazy person

| ast night, because under nor mal
circunstances |'mvery rational, the
reason | ran outta here |Iike a chicken

with ny head cut off...1 met your
father when | was a girl. And, well,
you... you look just like him It's
unnervi ng how much so...|l nmean the

whol e scene is |like an acid fl ashback
or sonething. ..

Jackson takes her in, intrigued.

HELEN ( CONT' D)
But | thought you'd like to know...
| wanted to tell you...That your
father made quite the inpression on
me. Changed ny life, really. If it
wasn't for him | never would have
been...| never woul d have becone. ..

Quite suddenly, Helen's overtaken by enotion and she's not
sure how to handle it.

JACKSON
Are you all right?

Hel en musters the words.

HELEN
Doesn't matter. Sorry to have
di st ur bed you.

She qui ckly | eaves.
EXT. THE COTTAGE - MOMENTS LATER

Hel en wal ks away fromthe cottage. She picks up the pace
and starts to run...

Past the Inn and across the parking lot...

Hel en gets to her car, funbling to get her keys out of her
purse. She | eans against the car and the tears finally cone.
Hard. In the distance the FOG HORN sounds. A terribly lonely
noment .

CAR DOCRS SHUT and VO CES can be heard. Helen |ooks up and
nods at the GUESTS wal king by her. Once they've gone, she
brushes away her tears and gets out her keys.



JACKSON (O S.)
| didn't nean to offend you.

A startled Helen | ooks up to see Jackson standi ng there.

HELEN
Were the hell did you cone--?!

JACKSON
l"msorry. | was a real ass.

HELEN
It's not you. It's nme. | thought
if | canme back...l don't know what
t hought. My deci sion nmaki ng hasn't
been very stellar these days.

JACKSON
| think you' re just supposed to say
"No problem Apol ogy accepted”.

HELEN
(a smle)
No problem Apol ogy accepted.

JACKSON
So, ny father nade quite the
i npression on you, did he?

HELEN
Yeah. Yeah, he did.

JACKSON
How so?

HELEN
(recites)
At | east when the bonbs were dropping,
we knew what to expect. The silence
was. ..an eni gna.

Jackson gives her a curious |ook.

HELEN ( CONT' D)
It was from sonet hi ng he was wor ki ng
on. And when | read it, well, |
just knew that's what | wanted to do
with ny life.

JACKSON
You're a journalist?

39.
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HELEN
| wite for the New York--, well,
used to wite. | used to wite for
t he Ti nes.

JACKSON

But you don't anynore?

Hel en | ooks down. He can see it's a tender subject.

Jackson gi

JACKSON ( CONT' D)
You don't need to answer that.

HELEN
| prefer not to.
(beat)
Your father. Is he still alive?

JACKSON
No.

HELEN
|"msorry to hear that.
(beat)
M ss Finberg told ne you al so cone
here to wite.

JACKSON

Mart ha tal ked to you about ne?
HELEN

Well, she had to say sonething after

| ranbled on |like an idiot.
ves her a questioning | ook.
HELEN ( CONT' D)

It's nothing. But | have worn out
my wel cone.

JACKSON
She asked you to | eave because of
me?

HELEN

It wasn't just that.

JACKSON
['lIl have a talk with her.

HELEN
| wish you wouldn't.

JACKSON
It was an honest m st ake.
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HELEN
You don't need to. Really.
JACKSON
It's done. I'msorry, | didn't get

your nane.
Hel en ext ends her hand.

HELEN
Hel en.

There's a brief hesitation before Jackson gives her his hand.
Hel en shakes it firmy.

HELEN ( CONT' D)
Ni ce neeting you, Jackson.

JACKSON
Nice to neet you, Helen.

Thei r hands rel ease.

HELEN
Wuld you like to go inside? Buy
you a cup of coffee.

JACKSON
| really have to get back to work.

HELEN
Anot her tine, then.

Jackson starts to wal k away. Helen calls after him
HELEN ( CONT' D)
Thanks for making sure | was okay.
| appreciate it.

Jackson turns back to her.

JACKSON
"1l be done early this evening.
Wuld you...like to cone by later..?
HELEN
(t hi nks)
Al right.

Jackson nods, then turns to | eave.
OVER AT THE | NN

Alex carries a box fromthe house to a shed. He catches
sight of Helen alone at her car.
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I NT. SU TE SI XTEEN - LATER THAT EVEN NG

At the mrror, Helen finishes the |ast touches on her nake-
up. She backs up and checks out the dress that she's chosen.
For the first time in awhile, Helen's | ooking forward to
goi ng out and she's not sure how she feels about it.

I NT. THE I NN, LOBBY

Martha's checking in a GUEST when she sees Hel en com ng down
the stairs. Wen Helen doesn't head into dinner, but toward
the back exit, Martha becomes al arned. She notions over

Al ex.

MARTHA
Watch the front desk for ne.

EXT. WOODS BEHI ND THE I NN - NI GHT

A beautiful night. Lots of stars. Helen starts toward
Cottage Five. The light frominside guiding her way.

EXT. COITAGE FI VE

Hel en clinbs up the stairs, straightens her dress, then gently
KNOCKS on t he door.

JACKSON (O . S.)
Come in.

| NT. COITAGE FI VE - CONTI NUOUS

Hel en conmes in, closing the door behind her. Jackson's at
the table pouring two gl asses of whiskey.

HELEN
Not a fan of whiskey.

JACKSON
And you call yourself a witer

HELEN
Is that a challenge? Cause if that's
a challenge, then | accept.

Jackson brings over her drink.

JACKSON
Bott ons up

He knocks his back. She knocks her's back, nmaking a face.

HELEN
That' Il put hair on your chest.
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Hel en notices the old typewiter on the desk and goes over.

HELEN ( CONT' D)
Your father's?

JACKSON
Yeah. | like the feel of it.
HELEN
So we both followed in his footsteps.
JACKSON
Quite by accident. | was over there
wor ki ng on a novel when the war broke
out. | had never thought of being a

journalist but there | was in the
m ddl e of everything, so it seened
like the logical thing to do.

She notices the stack of typed pages beside the typewiter.

HELEN
s this what you're working on? Can
| take a peek?

JACKSON
Actually, I'mkinda...I'"mkinda at a
loss as to the direction it's taking,
so|l'd prefer it if you didn't.

HELEN

(pressing him
Can you tell ne what it's about?

JACKSON
It was supposed to be a | ove story,
but now. ..
HELEN
You're witing a ronmance novel ?
JACKSON
You don't |like | ove stories?
HELEN
No, it's just... You cone off nore

Jack London than Jane Austi n.

Jackson wat ches her as she continues to wal k around, stopping
at an ol d BLACK- AND- WHI TE PHOTO of a LOVELY G RL, 20s, with
fl owi ng dark hair.

HELEN ( CONT' D)
s this your nother?



Hel en | eaves the photo and | ooks for sonewhere to sit.

JACKSON
No. |'mjust using the photo for
i nspiration.

settles into a chair. Tries to make small talk.

He shakes

HELEN
So, um...do you cone here often?

JACKSON
A reasonabl e anpbunt.

HELEN
Where do you |ive, when you're not
her e?

JACKSON
I'mfroma small town in Illinois.

HELEN
You have famly there?

JACKSON
No. Everyone is gone.

HELEN
Everyone? No brothers or sisters?

hi s head.

HELEN ( CONT' D)
Ww. Sorry. |'mguessing you're
not married?

JACKSON

Let's tal k about you, how s that?
HELEN

kay. I'man only child. Spent

nmost of ny childhood in North
Carolina. M father built boats.

He | oved boats. | think he | oved
boats nore than people. He passed
away four years ago. M/ nother
remarried a man from San Di ego. She
met himon-line. Wich is just as
well. W don't get al ong.

JACKSON
You're too much like her, | bet.

44.

She
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HELEN
(thi nks about that)
| guess we're both set in our ways.
But she has absolutely no sense of

hunor .
JACKSON

And you're just a barrel of |aughs.
HELEN

Yeah, okay. | have to work on that.
JACKSON

You live in New York?

HELEN
How d you know t hat ?

JACKSON
You said you worked for the Tines.

HELEN
Ch, right. Yes.

JACKSON
You' re here on vacati on?

HELEN
(matter-of -fact)
My husband just died and | coul dn't
stand being in the apartnment anynore.

Hel en | ooks at Jackson, stunned.

HELEN ( CONT' D)
| can't believe | just blurted it
out |ike that.

Jackson takes a seat on the corner of the bed, near her chair.

JACKSON
How did he die? If you don't m nd
me aski ng?

HELEN
W were in the m ddl e-east, covering
a story. There was an expl osion
and...he was killed right in front

of ne.

JACKSON
| know that isn't easy to carry
ar ound.

Of his | ook.
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HELEN
You' ve been through it too?

There's a nonent when Jackson is going to say sonething.
But instead...

JACKSON
How about another glass of that swill?

HELEN
Sur e.

Jackson takes her glass and wal ks toward the table to pour
anot her dri nk.

JACKSON
| think we could use sone nusi c,
don't you?

Jackson notions over to an old record player.

HELEN
| didn't see that there.

Hel en goes over. As she leafs through the record collection -
Jazz, Blues, Sw ng, Jackson wal ks over. As he passes the
| anp, the bulb DIMS then CRANKS UP again. Very subtle.

HELEN ( CONT' D)
You have an i npressive collection.

Jackson picks BILLIE HOLI DAY and puts it on. Her MELOD C
VO CE crackles off the vinyl.

JACKSON
May | have this dance?
HELEN
Thanks, but no thanks.
JACKSON
(teasing)
You don't know how?
HELEN
O course, | know how.

Jackson extends his hand.

HELEN ( CONT' D)
You're going to make ne do this,
aren't you?

JACKSON
Cone on.
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Hel en takes his hand and Jackson gui des her to the center of
the room They start to slow dance. Helen's not at al
confortable, so she talKks.

HELEN
What paper did you wite for?
JACKSON
Freel ance, nostly.
HELEN
| don't recall reading any of your
articles.
JACKSON

They're out there. Sonewhere.

HELEN
Where were you stationed?

JACKSON
| -a-nmoved around a lot with a group
of flyers. How 'bout you?

HELEN
Kandahar, Kabul, nost recently Al eppo.

JACKSON
| s that where your husband was kil l ed?

HELEN
(nods)
Your father told ne that only a
certain kind of person could do what

we do.

JACKSON
Most peopl e don't have the stonach
for it.

Hel en | ooks up at Jackson. Her eyes find his.

HELEN
It really is uncanny.

Looki ng deep into his eyes, Helen starts to feel safe. She
begins to breathe easier and her body relaxes into his.
Wth tenderness, Jackson pulls her in closer and the weight
of her world nelts away as Helen buries herself deep into
hi s chest.

Jackson rests his cheek against hers. Helen closes her eyes.

HELEN ( CONT' D)
| mss him
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JACKSON
| know.

EXT. COITAGE FI VE - SAME Tl ME

St andi ng just outside, watching Hel en and Jackson dance, is
a sad and lonely Martha. She turns and heads back toward
the I nn.

| NT. COITAGE FI VE - LATER THAT EVEN NG

Curled up in a chair, Helen |listens as Jackson finishes
readi ng fromJack London's "In a Far Country".

JACKSON
...\Well, he would have conpany. |If
Gabriel ever broke the silence of
the North, they would stand together,
hand in hand, before the great Wite
throne. And God would judge them
God woul d judge them Then Percy
Cut hfert closed his eyes and dropped
off to sleep.

Jackson cl oses the book.

HELEN
Ni ce.

JACKSON
Can | get you another drink?

HELEN
No. Not hing nore.

Hel en gets up

HELEN ( CONT' D)
| "' m gonna get goi ng.

JACKSON
You sure? The night's still young.

HELEN
' m exhausted and | need to sl eep.

Hel en gets her wrap...

HELEN ( CONT' D)
Thank you for a | ovely evening.

EXT. COITAGE FI VE - MOMVENTS LATER

From t he doorway, Jackson watches her head back to the Inn.
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I NT. SUl TE SI XTEEN, BATHROOM - NI GHT

Wearing only her slip, Helen's at the mrror w ping away at
her make-up. There's a KNOCK at the door.

| NT. HOTEL BEDROOM - MOMENTS LATER

Dressed in a robe, Helen answers the door. There stands
Rollins with a tray of tea and pie.

ROLLI NS
M ss Fi nberg thought you m ght care
for a slice of the chef's rhubarb

pie. 1t's on the house.
HELEN
That's very nice of her but, no
t hanks.
ROLLI NS
Why don't | just leave it. You m ght

change your mnd | ater.

Hel en notions himin. Rollins carries the tray over to the
tabl e.

HELEN
Rollins...l'"msorry about how | spoke
to you yesterday. | don't know what

got into ne.

ROLLI NS
Don't you worry about that. W al
have bad days. Wuld you like ne to
pour you a cup of tea?

HELEN
|...yes, thanks.

As Rollins pours...

ROLLI NS
M. Bennett isn't well.

HELEN
Excuse ne?

Rollins sets down the tea pot and turns to her.

ROLLI NS
M. Bennett isn't a well man.

HELEN
What do you nean? |s he sick?
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ROLLI NS
He is, what ny nother used to refer
to as...a troubled man. | don't

think it's in your best interest to
have anynore interaction with him

HELEN
| s he dangerous?

RCLLI NS
Not to anyone but hinself. But Mss
Finberg would prefer it if you didn't
see himagain. The Inn can't be
responsible if he was to do or say
anyt hing... objectionable.

Hel en takes it in, not sure if she's totally buying it.

HELEN
You can tell Mss Finberg that |'ve
dealt with far nore dangerous things
than a lonely witer with too nuch
time on his hands. But thank her
for her concern.

Rol | i ns nods.

RCLLI NS
I f you can put the tray in the hal
when your finished..?

HELEN
I wll.

Rol lins goes. Helen thinks about what was said, but quickly
di sm sses it.

EXT. COITAGE FI VE - SAME Tl ME

Jackson sits on the steps, snoking a cigarette. He |ooks up
at Helen's room Her light goes off.

I NT. SU TE SI XTEEN - LATER THAT NI GHT

Sonet hing startles Helen awake. At the foot of the bed stands
a male figure.

HELEN
(di sorientat ed)
Davi d?

Jackson steps out fromthe shadows and into the soft
nmoonlight. Helen quickly sits up.
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HELEN ( CONT' D)
How did you..? What are you doing
her e?

| nst ead, Jackson wal ks over and sits beside her, gently
brushing the hair fromher face. Helen |ooks into his eyes,
her heart racing.

HELEN ( CONT' D)
You shoul d go.

Jackson | eans into her and kisses her gently. Her lips give
into his and he kisses her harder. Her body surrenders as
he slowy | eans her back on the bed. She peels off his shirt
and they start to make | ove.

SUDDENLY

HELEN WAKES with a startle. She sits up and takes a deep
i nhal e.

EXT. THE I NN - DAY

Hel en and Jackson take a stroll by the water. The waves | ap
agai nst the shore.

HELEN ( CONT' D)
So you know what his advice to ne
was..? Bring dry soup!

Jackson | aughs.

HELEN ( CONT' D)
No, | mean it. And when | got to
t he safe house, the cupboards were
all filled wth different kinds of
dry soup. He told every reporter
who ever worked for himto bring dry

soup.
JACKSON
And you all did.
HELEN
W all did!
JACKSON
Did anyone every actually eat the
stuff?
HELEN

| don't think so. Are you hungry?

JACKSON
Not really.
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HELEN
Do you want to go to town or
somnet hi ng?

JACKSON
l...1 prefer to stick around here.
| s that okay?

HELEN
Suit yourself.

DI SSOLVE TO
EXT. INN/ INT. GAZEBO - LATE AFTERNOON
Hel en and Jackson sit next to each other, facing the water.

JACKSON
There were eight of us who flew
together. Six Americans, two English.
W were dispatched to take out a
factory and the plane to the right
of us took fire. They were killed
instantly. That pretty nmuch ended
t he days of reporters going on flying
mssions with the mlitary.

HELEN
| don't know why | never heard about
any of this.
Jackson shakes his head, not sure either.

HELEN ( CONT' D)
No femal e reporters flew with you?

JACKSON
No gal s.
HELEN
Gals?!' Didyou just refer to us as
gal s?!
JACKSON
Grls?

She playfully slugs him Jackson | aughs as he pulls away.

JACKSON ( CONT' D)
Ckay, Ckay! Wonen!

HELEN
You said you weren't married, but
there was a girl, wasn't there?



JACKSON
(j oki ng)
Wth sonebody as nessed up as ne,
there's always a girl.

HELEN
Who was she?

JACKSON
She...l don't really want to talk
about it.

HELEN

Ended badl y?
He says not hi ng.

HELEN ( CONT' D)
VWhat happened?

JACKSON
.1 honestly don't know.
HELEN
Where i s she now?
JACKSON
Not sure.
HELEN
Have you ever tried to find her?
JACKSON
For soneone who doesn't want to talk
about their own personal |ife, you
sure like to butt into everyone
el se's.
HELEN

(beat, surprised.)
Ckay. Wat do you want to know?

JACKSON
(backing off)
|"msorry. You don't need to answer
t hat .

HELEN
No, no. You're right. Ask away.

Jackson thi nks a nmonent, then..
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JACKSON
Do you think the pain of |osing your
husband w Il go away by not witing
anynor e?

HELEN
Do you think the pain of losing this
girl will go away by witing all the
tinme?

There's a deep connection here, a spark between them and
acting on that inpulse, Helen |leans into Jackson. She kisses
him Jackson suddenly pulls back.

HELEN ( CONT' D)
(surprised)
l"msorry. | didn't--

JACKSON
No. Don't be...it's just...| don't
want you to get hurt.

HELEN
| won't get--

JACKSON
| haven't had a day this good in a
really long tine. Maybe we can
just..?

HELEN
Yes. We'll, just...No worries, okay?

EXT. THE INN - EARLY EVEN NG
They wal k toward the entrance.

JACKSON
So, I'lIl see you later?

HELEN
| know where to find you

Jackson gives her a smle then heads back through the woods.
I NT. THE | NN, HALLWAY

Hel en nakes her way toward her room She slips the keycard
t hrough the | ock, then enters.

| NT. SU TE SI XTEEN - CONTI NUCUS

To her surprise, there sits Mss Finberg.
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HELEN
Unl ess you have urgent hotel business,
I"d like you to | eave.

Martha lifts her hand. Init is a BLACK AND VH TE PHOTO.

MARTHA
He cane here when | was si xteen.

Martha notions for her to take the picture. Helen does.
| NT. THE I NN LOBBY - MOMENTS LATER

Rollins is speaking with a guest when commotion fromthe
stairs tears himaway fromthe conversation

HELEN (O. S.)
Stay away from ne, Martha

Hel en hurries down the steps and out the back door. Rollins
waits for Martha at the bottomof the stairs.

RCLLI NS
Do you want nme to go after her?

MARTHA
No. She needs to hear it for herself.

| NT. COITAGE FI VE

Jackson is at the record player. He turns, hearing Hel en
cone in.

HELEN
(scoffs)
My god, that old woman has conpl etely
lost it. You' re not going to believe
what Martha just told ne.

Jackson gently renpoves the needle fromthe record and the
pl ace goes qui et.

JACKSON
What did she say?
HELEN
VWll, first she tried to scare ne

off by telling me you're crazy and
now she wants nme to believe that you
and your father are really one and
the same. That it was you | net as

agqgrl.
( MORE)
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HELEN ( CONT' D)
And to prove it, she shows ne this
old picture fromthe 1940's and says
that it's you standing next to her.
She's sure got it out for you. \What
the hell did you do to her, anyway?

Jackson says nothing. Helen plops down in a chair.

HELEN ( CONT' D)
Can | use your phone? | left mne
back in the room

JACKSON
| don't have one.

Hel en t hi nks a nonent.

HELEN
| don't know what you want to do,
but I'm gonna get a room sone pl ace
el se. Do you want ne to nmake us
reservations?

No answer.

HELEN ( CONT' D)
You're not going to stay here, are
you?

JACKSON
Do you want a drink?

HELEN
No, thanks.

Hel en studi es Jackson as he wal ks to the bar. Hi s shoulder's
are tense, his expression serious.

HELEN ( CONT' D)
VWhat' s goi ng on?

JACKSON
What do you nean?
HELEN
You don't seemvery surprised by any
of this.
Hel en's eyes drop to the bottle of whiskey as Jackson pours.
For the first tinme she notices the brand. 1It's an old brand
called "White Horse". She then gets a |look at the watch on

his wist. A "vintage" Rolex...
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Hel en's eyes zero in on the manual typewiter and the non-
filtered cigarettes in a tin ash tray next to it. Helen
| ooks over at the record player and the old al buns. ..

Her heart beating faster, Helen takes in the entire room
She realizes that everything in here is at |east sixty years
old. The next few words cone very slowy.

HELEN ( CONT' D)
VWhen did we first neet, Jackson?

He doesn't answer. Hel en ri ses.

HELEN ( CONT' D)
Jackson?

He turns to her, years of sadness in his eyes.

JACKSON
You were nine or ten.

Hel en works hard to keep it together.

JACKSON ( CONT' D)
You were lost. You cane inside and
read what | was working on

HELEN
| told you all of that.

Jackson inhal es and | ooks straight at Hel en.

JACKSON
You didn't know what the word eni gma
meant .

Hel en goes white, her m nd reels.

HELEN
Is this something you and the old
woman cooked up to bring in the
tourists? |Is that what this is? |Is
it?l M god. You're all nuts!

Jackson takes a step toward her. NOW SHE NOTI CES that the
desk light DIMS as he passes.

HELEN ( CONT' D)
Stay where you are!

JACKSON
Just let ne--

HELEN
| said don't take another step!
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Hel en turns, SLAMM NG t he door on her way out.
| NT. SUl TE SI XTEEN
Hastily, Helen throws all her things into her bag.
EXT. THE I NN, PARKING LOT - N GHT
Hel en can't get into her car fast enough.
BACK AT THE ENTRANCE
A wrried Rollins hurries out into the parking |ot.

ROLLI NS
Hel en! VWi t!

Her ignition ROARS and Hel en PEELS out. Rollins turns back
to Martha, who's standing at the door.

RCOLLI NS ( CONT' D)
| hate that she's driving in that
state. Maybe |I should go after her.

MARTHA
You'll do nothing of the kind.

Abruptly, Jackson's BOOM NG VO CE echoes fromthe woods.

JACKSON
MARTHA!

MARTHA
(to Rollins)
Go back in and tend to the guests.

Mart ha takes a deep inhale, then wal ks toward the cottages.
| NT. COTTAGE FI VE - MOMENTS LATER

Li ke a caged animal, Jackson paces the room He turns on
Mart ha as she enters.

JACKSON
VWhy ?!

MARTHA
| wasn't going to let you do to her
what you did to ne.

JACKSON
It's alittle late to play the martyr,
isn't it Martha?

Stepping up to him
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MARTHA
You think this is how | wanted ny
life to be? | have no one. No

husband, no chil dren. No one.

JACKSON
You have no one because you want ed
me all to yourself.

MARTHA
That's a lie and you know it.

JACKSON
ls it?

Jackson pushes back.

JACKSON ( CONT' D)
You coul d"a helped ne outta of this
pl ace but you didn't! Wiy didn't
you?!
Mart ha backs away, breathing hard.

JACKSON ( CONT' D)
Goddammi t! Answer me!

MARTHA

JACKSON
You were what ?!

MARTHA
| was just so glad to still have you
here and God help nme, | shoul d never
have encouraged you to stay--

JACKSON
THEN VWHY DI D YOU?!

MARTHA
Because | | oved you..

Tears fl ow down her |ined face.

MARTHA ( CONT' D)
| still do.

Jackson | ooks at her with pity and then backs off.

JACKSON
Just...just go.

Mart ha exhal es and changes gears.
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MARTHA
But don't kid yourself, Jackson
You' re not here because of nme. That
was all your doing.

Jackson | ooks at her, confused.

MARTHA ( CONT' D)
You didn't want to go.

JACKSON
O course | did.

MARTHA
No. You're trapped here because you
don't want to know how it ends.

JACKSON
VWhat are you tal ki ng about ?

MARTHA
Your book. You're afraid. Afraid
to wite down what m ght have happened
to her.

Jackson quickly dism sses it.
JACKSON
You' re sonme piece of work, you know
that? Get out.
MARTHA
It's time to renenber what happened
to Aveli ne.

JACKSON
| SAID GET QOUT!

The LIGHTS in the room FLARE, blinding Martha. Objects rise
then HURL thenselves into the walls.

Mart ha gets her hand around the doorknob. Suddenly a searing
pai n shoots up her arm and she w nces.

CUT TO
| NT. HELEN S NEW YORK APARTMENT - NI GHT

An exhausted Hel en enters. The place is sparkling. There's
a note on the table...

| had the place cleaned. Wl cone hone, Judith.
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| NT. BEDROOM - MOMENTS LATER

Hel en drops her suitcases and checks out the clean room

She sees David's overcoat draped across the bed. She gently
noves it to the chair, then crawls into bed. The lights GO
OFF.

BLACKQOUT:
MYSTERI OQUS MAN (V. Q)
You'll never be nore alive than you
are in all that death.
CUT TGO

| NT. COITAGE FI VE - THAT NI GHT I N 1988

Hel en finds herself back in the cottage, watching her younger
self listening to the Mysterious Man in the shadows. The
man she believed to be Jackson's father.

MYSTERI OQUS NMAN
No one you love will understand that.
So you'll withdrawal into a bottle,
because that's the only thing that
does understand. For awhile, anyway.

Slowy, Helen noves in between himand her younger self.

MYSTERI OUS MAN ( CONT' D)

You' |l | becone resentful and cruel
and those that |loved you will stop
| ovi ng you.

Hel en wal ks closer to himto get a better |look at his face.

MYSTERI OQUS MAN ( CONT' D)
You'll find yourself all alone with
the remmants of a once relevant life.

H s face becones cl ear now.

MYSTERI QUS MAN ( CONT' D)
You'll be a shadow of yourself.

The nysterious man is clearly Jackson Bennett.

YOUNG HELEN (O S.)
How s the pay?

Jackson manages a | augh.

JACKSON
Not hal f bad.
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I N THE DI STANCE, Helen's worried parents CALL FOR HER

YOUNG HELEN (O S.)
Holy, crap! Wat tine is it?!

Hel en turns to watch her younger self hurry to the door.

YOUNG HELEN ( CONT' D)
Can | conme back again? 1'd like to
find out nore.

JACKSON (O S.)
...You d better go...Helen.

Hel en wat ches her younger self |eave. As she turns back to
Jackson, she sees himfor what he really is - his | um nous
form stands before her. Helen is overwhel med by the sight.

HARD CUT TGO
| NT. HELEN S NEW YORK BEDROOM - NI GHT - PRESENT
Hel en wakes wth a STARTLE, then turns on the | anp.
| NT. APARTMENT OFFI CE - NI GHT
Helen sits in front of her conputer, typing..
J-AA-CGCK-SONB-ENNET-T

A quick search, and a long list of Jackson Bennett's cone
up. She narrows the search

WO RL-DWART-WO

Anot her search and a series of articles come up. Al by war
correspondent, Jackson Bennett. She cones to an article
titled - THE WRI TI NG 69TH - and begins to read...

HELEN
Jackson Bennett was part of a group
of eight reporters known as the
Witing 69th. Having lived in Paris
t hrough the occupation in June of
1940, Bennett was forced to | eave
when his witings were discovered by
the Germans. Hitching aride with
the Arny Air Force, he trained with
other journalists in parachuting and
weapons use. According to coll eagues,
Bennett's ultimate goal was not to
cover the war, but to get back to
France. ..

She scans down.
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HELEN ( CONT' D)
(readi ng)
After the war, Bennett returned to
Paris, then conpletely disappeared.
Never to wite again..

Hel en talks to herself as she types. There's an urgency
now.

HELEN ( CONT' D)

Phot ogr aphs of war correspondent,
Jackson Bennett.

She hits enter. No inmages conme up
I NT. JUDI TH FOX'S OFFI CE, NEW YORK TI MES - DAY
Judith is on the phone when she sees Hel en headi ng her way.

JUDI TH
Can | call you back?

She hangs up just as Helen enters.
JUDI TH ( CONT' D)

Needl ess to say, |'m shocked as hel
to see you here.

HELEN
| need to research sonmething in the
archi ves.
JUDI TH
You working on a story?
HELEN
No. | haven't changed ny m nd about
writing.
JUDI TH
Sure. Take all the tinme you want.
HELEN
Judith... | couldn't have gotten

t hrough any of this w thout you.
You're a good friend.

Judi t h nods. Hel en sm | es back, then | eaves the office.
OFFI CE CUBI CLE

Hel en takes a seat, then types in a password.
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HELEN ( CONT' D)

Where was it you said you were fronf

(types)
I111inois.

(scanni ng, stops)
There you are. And no photo.

(reads)
Jackson Bennett passed away in 1947
from what appears to have been al cohol
rel ated conplications. He was found
dead. ..

Hel en reacts with utter shock as she continues to read.
HELEN ( CONT' D)
...by hotel owner George Finberg
after his teenage daughter alerted

himthat M. Bennett was not answering
hi s door.

Her shaki ng hands type slowy on the keyboard..

Photos of the Witing 69th.

Hel en hits enter.

POV OF COVPUTER SCREEN

Wde on the screen is a BLACK AND VWH TE PHOTO of EI GHT MEN
posed in front of a fighter plane. Helen pushes in on one
of the nen...

She | eans back and stares at the screen, blown away. The
man is clearly JACKSON

| N ANOTHER CUBI CLE

BRI AN, a geekish | ooking fellowin his twenties types away
at his keyboard. He has his headset on and is listening to
musi c. Hel en appears out of nowhere.

HELEN ( CONT' D)
Bri an. BRI AN

A startled Brian rips off his headset.

BRI AN
Hel en!

He gets up and hugs her.
BRI AN ( CONT' D)

| thought you weren't working here
anynor e.



HELEN
You wote an article |ast year about
a woman who said her husband was
still living in the house. Even
t hough he had been dead for years.

BRI AN
(where's this going?)
Yeah.

HELEN
Did you believe her?

BRI AN
(t hi nks)
| guess not. Wiat's there to believe?

Hel en grabs a chair and takes a seat.

HELEN
What made hi m cone back? D d he die
and then just show up the next day?
How did it work?

BRI AN

You really want to hear this?
HELEN

| do.
BRI AN

From what | renenber...they were
very close and she was devastat ed at
his passing. Didn't get out of bed
for weeks. Al she thought about
was how she coul d see her husband
again. Even thought of taking her
own life at one point. And then..
(t hi nks)
She said that he liked to work in
the garage. He nmade dog houses and
toys for the kids and shit |ike that.

HELEN
And. . ?

BRI AN
One day...out of the blue...she heard
some hammering com ng fromthe garage.
She went out there and there he was.
Li ke he had never |eft.

HELEN
Was it her who made hi m come back?



BRI AN
| don't think they ever tal ked about
it. If one can really talk to soneone
who isn't really there.
HELEN
Coul d she... Could she touch hinf
O was he transparent, |ike a ghost?
BRI AN

You really are into this.

HELEN
Just answer the question.

BRI AN
She could touch him He coul d touch
her.

HELEN
How. .. How s that possible?

BRI AN
| spoke with a psychol ogi st and he
said that the mnd nakes it possible
by filling in the blanks. Creating
formwhere there is none. She wanted
himto be real, so her mnd nade it
so.

HELEN
So it was all in her head?

BRI AN
Maybe not. The youngest daughter
said she saw hi mtoo.

HELEN
She coul d have just picked up on the
nmot her' s psychosi s.

BRI AN
We'll never really know, wll we?

Hel en goes to | eave, then stops.

HELEN
If you didn't believe her, why did
you wite about it?

BRI AN
| liked the idea. Love being so
strong it could overcone even death
(shrugs)
Call nme a romantic.
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| NT. JUDI TH FOX' S OFFI CE - AFTERNOON
From her desk, Judith notices Helen |eaving Brian's cubicle.
| NT. BRIAN S CUBI CLE - MOMENTS LATER
Judith shows up, interrupting Brian as he works.

JUDI TH
VWhat was Hel en talking to you about?

| NT. HELEN S APARTMENT - NI GHT

The place | ooks like a nonastery with all the lit candl es.
Helen lights the last of a long row She sits down on the
couch and after a nmonment of gathering her thoughts, Helen

begins to speak. Al nost a whisper at first.

HELEN
David... | want you to cone back

Hel en speaks out, nobre assertive.

HELEN ( CONT' D)
You need to cone back. For just a
monment. | need to talk to you.

Louder, pl eadi ng.

HELEN ( CONT' D)
Pl ease. |'m begging you. There are
things | need to tell you.

A CLAP of THUNDER and a LIGHT RAIN starts to beat agai nst
the wi ndows. Helen digs deeper and tries again.

HELEN ( CONT' D)
Pl ease, David. | know you can do
this if you really want to. So
pl ease. .. Conme back and talk to ne.

Hel en cries out in frustration.

HELEN ( CONT' D)
Wiy won't you do this? |Is it because

you didn't think I | oved you enough?
(with desperate anger)
GODDAMM T! | KNOW THAT I T'S POSSI BLE

FOR YOU TO DO TH'S!' | F THAT WOVAN S
HUSBAND CAME BACK AND JACKSON | S
STl LL HERE- -

BUzz! - A startled Helen | ooks over at the door.



BUZZ! - Helen slowy gets up and goes over. She gl ances
t hrough t he peephol e, then opens the door for Judith.

HELEN ( CONT' D)
| have a concierge for a reason

JUDI TH
Joe and | have an under st andi ng.

Judith wal ks past Hel en and | ooks around at all the lit
candl es.

JUDI TH ( CONT' D)
Does this have anything to do with
t he conversation you had with Brian?

HELEN
You are one nosey broad, you know
that, Judith?

JUDI TH
It's a good thing for you that | am
Tell me what's going on.

HELEN
You won't under st and.

Judith pl ops down on the couch.

JUDI TH
Try nme.

Hel en doesn't know where to begin.

HELEN
Wiile | was away- -

JUDI TH
Can we turn on a light? This is all
a bit too sonber.

Hel en turns on a | anp, then bl ows out sone candles. She
stops what she's doing.

HELEN
| had a, a paranornmal experience.
JUDI TH
(skeptical)

You saw a ghost..?

HELEN
Don't make fun of ne.
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JuDl TH
"' m not.

Hel en takes a seat beside her.

HELEN
The inn | was staying at...Iln one of
the cottages... | saw a ghost.

JUDI TH

Did it take formor was it nore |ike
an energy force?

HELEN
It took form and--
JUDI TH
Mal e, femal e?
HELEN
Mal e.
(beat)
There was interaction.
JUDI TH
(i ntrigued)
No shit.
HELEN
You' re saying you believe nme?
JUDI TH
O course | believe you. | saw a
ghost once too.
HELEN
Wher e?
JUDI TH
The theater departnment back in
college. It was during a rehearsa

of "Qur Town" and | saw this female
apparition down stage right. Looking
right at me. W just stood there.
Staring at each other. This goddamm

ghost and ne. And then poof! - she
vani shed. | never saw her again.
HELEN

Way didn't you ever say anything?

JUDI TH
The sanme reason you were reluctant
to tell ne.

( MORE)



JUDI TH ( CONT' D)
No one takes you seriously after you
confess sonething like that.

Judi th | ooks around.

JUDI TH ( CONT' D)
Were you trying to sunmon this ghost
here or sonet hi ng?

HELEN
No...Il...
(feels foolish)
| thought if I was able to see him
maybe | could see David again.

JUDI TH
It doesn't work that way, baby.

HELEN
But Brian said the wife in his story
was able to bring her husband back.

JuDl TH
s that what he wote? Wwo edited
his article?

Hel en gives her a | ook.

JUDI TH ( CONT' D)
There are two kinds of entities.
Ones who' ve crossed over but cone
back to visit. Those usually conme
back in a flash or a dreamor in a
feeling you mght get. They're here
to let you know they're okay or to
gi ve you confort.

HELEN
And t he ot her kind?

JUDI TH
The ot her kind, the ones who are
haunting a place, the ones you can
see, interact with, they never crossed
over in the first place. They're
stuck here for sonme reason

HELEN
So, the wife didn't bring himback?

JUDI TH
No. He was stuck here. Maybe he
felt guilty about |eaving her.

( MORE)
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JUDI TH ( CONT' D)
Maybe there was sonething left for
himto do. But she didn't bring him
back.

HELEN
(di sappoi nt ed)

JUDI TH
The good news is, David had no
regrets. No unfinished business.
He was able to crossover. That's a
good t hi ng.

Then sonet hi ng dawns on Hel en. She | eans back on the couch.

HELEN
| f what you're saying is true, then
Jackson's been stuck here all these
years.

JUDI TH
Your ghost has a nane?

As Hel en goes to answer, unexpectedly, her CELL PHONE RI NGS.
Bot h wonen j unp.

JUDI TH ( CONT' D)
Oh, for crissakes!

Hel en answers her phone.

HELEN
Hel | 0?

She listens for a nonent.

HELEN ( CONT' D)
VWhen?

CUT TO
EXT. THE I NN - DAY

A HEAVY RAI N cones down. The WND kicks up and the trees
outside the Inn do battle with one anot her.

Helen's car pulls into the parking |lot and Rollins rushes
out with an unbrell a.

RCLLI NS
Thanks for com ng.
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HELEN
(stepping out of the
car)
How i s she?
ROLLI NS

She's fine. She's resting now.

They wal k toward the Inn.

HELEN
This is all so unbelievable.

ROLLI NS
|"ve been working here for thirty
years and | still have trouble getting

my head around it.
Rol I'i ns opens the door for Helen and they step inside.
| NT. THE | NN LOBBY - CONTI NUQUS
Rollins closes his unbrella and shakes off the rain.

HELEN
Can everyone here see hinf

ROLLI NS
Not everyone, no. Sone of the staff.
Cccasionally a guest. | don't know
why sone can and sone can't.

HELEN
Does he know that he's..

ROLLI NS
Dead? Yeah, he knows. But not in
the same way you and | think of it.

HELEN
What do you nean?

ROLLI NS
This is what's real for himnow. [
don't think he knows how to be
anywhere el se.

I NT. MARTHA' S BEDROOM - DAY

The shutters outside the wi ndow BANG around fromthe w nd.
Seated in her bed, Martha stares out at the rain. A NURSE
conmes in and over to the tray of food next to her.

NURSE
You need to eat sonething.
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MARTHA
| said | wasn't hungry.

There's a KNOCK at the front door.

MARTHA ( CONT' D)
Coul d you get that, please?

The nurse goes and after a nonent, she returns with Rollins
and Hel en.

MARTHA FI NBERG
You can go now.

The nurse | eaves.

HELEN
How are you feeling?

Mart ha nods, then notions Helen to a chair next to her. | t
takes all her energy just to speak.

MARTHA

| was so young when Jackson first
arrived and no one back then knew
anyt hi ng about post-traumatic stress
disorder. | certainly didn't know
how to help himw th what he was
goi ng t hrough

(with a tired sigh)
He just wanted to be |eft al one.
Never had a visitor, never went into
town, never ate wth the other guests.
| did what | could to | ook after
him | cleaned his room Brought
himhis neals. He didn't eat nuch.
| was always trying to get himto
eat .

HELEN
Wiy did he cone here?

MARTHA
To finish his book. Mrning, noon,
and night, all he did was wite.
And the nore he wote, the nore he
drank. The sicker he got. Near the
end, he didn't even | ook |ike hinself
anynore. The night he...passed, |
brought out his dinner, like | did
every evening. Wen | knocked on
t he door and he didn't answer...|
j ust knew he was gone. | went and
got ny father and...well...



HELEN
How di d you know t hat he was back?

MARTHA
My father closed the cottage up
Didn't think anyone would want to
stay in a roomwhere a man had j ust
died. One day, | was heading to
anot her cottage to change the |inens
and | heard typing. The way it
sounded. . .the way the keys were being
pressed...| thought | nust be | osing
my mnd, but I knewit was him..

Martha turns to Rollins in the doorway.

MARTHA ( CONT' D)
Bring it to her.

Rol I'i ns goes over to dresser and gets a box.

MARTHA ( CONT' D)
After they took the body away, |
went in and gathered his things.
Thought naybe sonmeone woul d cone for
them But they never did.
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Rollins brings a box over to Helen. Helen renoves the |id.

I NSI DE are the yell owed pages of a typed manuscri pt.

skims them

HELEN

This is what he was working on?
RCLLI NS

Still is. A ways stopping on the

sane page. Page 191. The page he
was wor ki ng on when he died. Never
goes any further. Then just starts
over again.

MARTHA
Never able to finish it. | believe
it's why he's still here. He either
doesn't know the ending or won't

face it.

Hel en places the lid back on.

HELEN
"' mnot sure what you want ne to do
withit.

MARTHA

Read it. Maybe you can help him

Hel en
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HELEN

MARTHA
Just read it. Pl ease.

Rel uctantly, Hel en nods.
| NT. SUl TE SI XTEEN - DAY

Hel en puts down the box and goes to the wi ndow. The UNEARTHLY
WEATHER makes everything a bit unnerving. G abbing the
clicker, Helen puts on the television.

ON THE SCREEN
The WEATHERMAN points to a | arge weat her systemon the map.

VWEATHERVAN
You shoul d use the next few hours to
prepare for the hurricane's arrival,
which is expected to hit the northeast
sonme time tonight...

Hel en MUTES THE CHANNEL, then grabs the box with the
manuscri pt and settles into an armchair. She lifts out the
yel | oned pages and begins to read.

JACKSON (V. Q)
It was March of 1940 and the | ast
remai ni ng Aneri cans gathered at the
Chat eau de Cande' on a regul ar basis,
waiting to see if the war woul d nmake
it's way to the French capital. It
was there... that | first saw her.

DI SSCLVE TO

| NT. CHATEAU DE CANDE' , PARI'S - DAY (1940)

The place is brimmng with witers, artists and socialites.
Jackson sits with a group of FELLOW AMERI CANS, snoki ng,
dri nki ng, spouting bullshit.

FELLOW AMERI CAN #1
You're being overly dramatic, Jackson.
The Maginot Line will keep the Gernmans
out of France.

JACKSON
You really think if the Gernmans want
in, alittle concrete and steel is
going to keep them out?
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FELLOW AMERI CAN #1
| do. And if the worst happens and
t hey get through, we'll be protected
by international |aw

JACKSON
Wien did the Nazi's ever give a shit
about the | aw?

FELLOW AMERI CAN #2
The last thing Htler wants to do is
pi ss off Roosevelt.

JACKSON
Wll, I"'mnot waiting around to find
out .

Just then, a STUNNI NG BRUNETTE, 20s, (the one seen in the
phot ograph in Cottage Five) conmes in on the armof a PARI SI AN
MAN. Jackson sits up, taking notice.

JACKSON (V. Q) (CONT' D)
Then she walked in and all the air
in my lungs was sucked right out.
coul dn't breat he.

Jackson notions to the door.

JACKSON ( CONT' D)
Who's that with Al phonse?

The nen turn to | ook.

FELLOW AMERI CAN #2
Ava sonet hing-or-other. | think
she's a painter.
(turning back to

Jackson)
So, what's our tinme franme for |eaving,
ol d boy?

But Jackson is already out of his seat and wal ki ng toward
the girl, spellbound. ALPHONSE sees himfirst.

AL PHONSE
Jackson Bennett. | didn't know you
were still in Paris.

Even as Al phonse speaks, Jackson's eyes never |eave the girl.

ALPHONSE ( CONT' D)
Mon cher, ce n'est Jackson Bennett.
[l est un Americain.
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AVELI NE
Nice to neet you
JACKSON
You speak English?
AVELI NE
Yes.
JACKSON
Good. My French is |ousy.
AL PHONSE
There's a card gane at Coupole this
evening. Interested?
JACKSON

Possi bl y.
(to the girl)
| was told you're a painter?

AVELI NE
A student. | study at the Academ e
Jul 1 an.

Al phonse sees soneone of interest.
ALPHONSE
Wul d you excuse ne for one mnute?
| have a debt to collect on

And he's off. Neither Jackson or Aveline seemto care.
There's an electrically charged noment before Aveline speaks.

AVELI NE
So Jackson, what brings you to Paris?
JACKSON
I"'ma witer. On good days, anyway.
|"msorry. | didn't get your nane.
AVELI NE
Avel ine. Aveline Dufour.
JACKSON
You are incredibly beautiful, Aveline
Dufour. | think I've fallen in |ove.
AVELI NE

Just like that?

JACKSON
Just |ike that.
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AVELI NE
You're taking a big chance. Judging
me by nmy appearance. | could be a
conpl ete bore.

JACKSON

Wul d you like to have a cup of coffee
with nme, so | can find out?

AVELI NE
. Now?
JACKSON
Yes.
AVELI NE
|"msorry, but | can't |eave ny
escort.
JACKSON

Sure, you can.
| NT. FRENCH Bl STRO - AFTERNOON

Jackson and Aveline drink coffee, share stories and | augh
t oget her.

JACKSON (V. Q)
It was as if we had al ways known
each other. The conversation cane
easy. ..

I NT. JACKSON S APARTMENT - NI GHT

In the sparsely furnished room on the thin mattress of a
bed, the coupl e nake | ove.

JACKSON (V. Q)
...S0 did the love making. It was
li ke a well choreographed dance where
each partner was conpl eted by the
novenent of the other.

EXT. THE SEI NE, PARI S - DAY

Jackson and Aveline hold each other as they wal k along the
river.

JACKSON (V. Q)
It was an extraordinary tine. A
story witten by the Gods. But |ike
all good stories, it would soon cone
to an end.

CUT TO
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NEWBREEL FOOTACGE OF THE GERVAN OCCUPATI ON OF FRANCE
I NT. JACKSON S APARTMENT - DAY

Aveline sits at the wi ndow, reading, as Jackson pounds away
on his typewiter.

JACKSON (V. Q)
The Germans marched into Paris in
the early hours of June 14th, 1940.
They net no resistance as the French
troops withdrew to avoid a viol ent
battle. Most shops and busi nesses
cl osed down and everythi ng was bought
on the black market. In order to
support us, | began witing about
t he occupation for the Anmerican
newspapers. This was getting nore
and nore dangerous, as the Gernmans
didn't take kindly to the unflattering
press.

Avel i ne puts down her book and cones over to Jackson.
W appi ng her arns around him

JACKSON ( CONT' D)
| ' m al nost done.

She ki sses himon his neck, distracting him

JACKSON ( CONT' D)
Just let nme finish this paragraph.

Avel i ne reaches down and starts to unbutton his shirt. After
a nonent, Jackson gives up his witing, gets up and carries
her to the bed. They start to nmake | ove.

CUT TO
I NT. SU TE SI XTEEN - AFTERNOON - PRESENT

Hel en pours herself a cup of coffee fromthe roonmis coffee
maker, her head still in the story. She goes back with her
coffee to the chair, turns on a | anp, and resunes where she
left off.

JACKSON (V. Q)
The Germans were roundi hg up anyone
who posed a threat, Anerican or not.
But | needed the noney to nove us
south into the free zone. To get us
both the hell out of France..

DI SSCLVE TO
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I NT. JACKSON S APARTMENT - A W NTER EVENI NG (1941)

Snow conmes down outside. Even though there's a fire in the
potbel ly stove, both Jackson and Aveline are wapped in an
abundance of clothes. They |ook thinner, tired.

Jackson grabs his hat, then stuffs sone typed pages into his
coat. He's about to |eave. Aveline stops himat the door.

AVELI| NE
You'll be careful ?

JACKSON
"Il be careful

AVELI NE
They arrested Raynond Deiss for his
writing.

JACKSON
"' mjust gonna get these pages to
Jacques and 1'Il be right back.

Jackson ki sses her hard.

JACKSON ( CONT' D)
Don't worry.

He | eaves.
EXT. PARI S STREET - N CGHT

A lonely, dark, street. Jackson waps his coat tightly and
hurries as fast as he can.

In the distance, FOOTSTEPS FOLLOW Jackson can deduce that
there are two sets. He picks up the pace. The footsteps do
as well.

Wth one quick glance, Jackson |ooks back. TWDO GERVAN
SOLDI ERS show a great interest in him One CALLS QUT.

GERVAN SOLDI ER
Si e, stoppen!

Jackson pulls out his pages and | ooks for a place to toss
them There isn't any.

GERVAN SOLDI ER ( CONT' D)
| ch sagte zu st oppen!

Wth no other options, Jackson takes off running. A VWH STLE
BLOWNS, then SHOTS fire as Jackson di sappears into a buil ding.
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| NT. APARTMENT BUI LDI NG - CONTI NUOUS
Jackson clanbers up the stairs to the roof.
EXT. ROOF - CONTI NUQUS

Running to the front of the roof, Jackson | ooks down to see
DCOZENS of SOLDI ERS appear on the street, shouting, rifles
ready. He rushes to the other side of the building and heaves
hi msel f off and onto the rooftop bel ow

Jackson continues this process, rooftop to rooftop, finally
comng to the end. The only way down is the bal cony bel ow
No choi ce. Jackson junps, KNOCKI NG a potted plant to the
street on the way down. The NO SE i s deafening. The Gernmans
heard it too. The RUNNI NG on the roof gets cl oser.

Jackson works to get up, but he's twisted his ankle. Things
| ook bl eak when just then, the bal cony door opens and a MAN
in his 50's, pulls Jackson into the apartnent.

| NT. APARTMENT BASEMENT

The man holds a Iinping Jackson as they hurry through the
basenent to the back door. The man slowy opens the door
and checks the alleyway. All clear.

EXT. ALLEY WAY - CONTI NUOUS
The SOUND of SIRENS erupt in the nei ghborhood.

The man hel ps Jackson down the long narrow alley to an iron
grate in the ground. He lifts the grate and notions for
Jackson to go down. Jackson nods his thanks, then |owers
himsel f into the sewer.

| NT. SAFE HOUSE, PARIS - N GHT

A GROUP FROM THE UNDERGROUND makes pl ans as Jackson nervously
sits there.

JACKSON (V. Q)
| waited for news of Aveline as
menbers of the network plotted our
escape route out of Paris and into
Engl and. Over their objections,
had made it very clear that | wasn't
| eavi ng w t hout her.

A FRENCH MAN, 30s, suddenly appears through the door. He
hurries to the apparent LEADER and whi spers. The news does
not | ook good. The Leader cones over to Jackson. He speaks
unenotional |l y.
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RESI STANCE LEADER
She was arrested. W don't know
where they're hol ding her.

JACKSON
| won't | eave w thout her.

RESI STANCE LEADER
It's too dangerous for you here.

JACKSON
| don't care! |I'mnot going.

RESI STANCE LEADER
There are people putting thensel ves
at great risk for you. You nust go
when the tine is right.

Jackson's enotions are all over the place. This is neither
a rock or a hard place. This is a hellish decision.

RESI STANCE LEADER ( CONT' D)
W will find your girl for you.

JACKSON
Promi se me you'll get her out.
Prom se nme, goddanmt!

RESI STANCE LEADER
W'll do what we can

CUT TO
I NT. SU TE SI XTEEN - EARLY EVEN NG - PRESENT

Hel en | owers the page 191 and sits notionless. Just then,
there's a NOSE fromthe hall. Helen goes to the door and
opens it. Rollins is leaving an old black case just outside.

HELEN
VWhat's that?

ROLLI NS
Jackson's old typewiter. Mss
Fi nberg thought you m ght want it.
You being a witer and all.

HELEN
(reluctant)
| don't...Martha should keep it.
have no use for it.
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ROLLI NS
Wth her having no children to speak
of, I think she's worried it's just
going to end up on the scrap heap or
sonet hi ng.

HELEN
You take it, then.

ROLLI NS
| think M. Bennett would want you
to have it.

(beat)

In all the years |'ve been here,
he's never taken to anyone |like he's
taken to you.

Rol li ns hol ds out the case.

RCLLI NS ( CONT' D)
This should be with you.

Hel en nods, then takes it.

RCLLI NS ( CONT' D)
Oh. | hate to add fuel to the fire,
but we've been told to nove inl and.

HELEN
How | ong do we have?

ROLLI NS
An hour. Two at the nost.

EXT. THE I NN - EVEN NG

The HEAVY SOUND of HAMMVERI NG as WORKERS cover the w ndows
with sheets of plywod.

| NT. LOBBY - SAME Tl ME
Al ex BARKS ORDERS as HOTEL STAFF button down the pl ace.

Guests hurry through the | obby toward the exit. Hel en nakes
her way through the crowmd and over to Al ex.

HELEN
Do you have a flashlight | could
use?

ALEX

You' re not thinking of going out in
this, are you?
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HELEN
| know why Jackson hasn't left.
t hi nk maybe | can help him

Al ex gives her a strange | ook.

ALEX

Who the hell is Jackson?
HELEN

Huh. Interesting.

(beat)
| just need it for a mnute and then
"1l be right back

Al ex goes behind the desk and gets a flashlight out of the
drawer. He hands it to her.

ALEX
Don't take too | ong.

EXT. THE WOODS - EVEN NG

Unrbrella in one hand, a flashlight in the other, Helen fights
the rain as she nmakes her way toward Cottage Five.

EXT. COITAGE FI VE

Hel en clinbs the steps, |eaving her unbrella by the door.
Slow y, Helen opens the door and shines her flashlight
i nsi de. ..

| NT. COITAGE FI VE

For the first tinme, Helen sees the roomas it really is.
Col d, danp and dusty. There's a constant DRIP, DRIP, DRI P
froma leak in the roof. Helen wal ks around the tonb |ike
room She stops at the broken desk, touching it ever so
gently.

HELEN
Jackson?

A deep inhale and Helen tries again.

HELEN ( CONT' D)
Jackson. It's Hel en.

A fragnentary nonment as the lights fade up and the room
returns to it's fornmer state. But it quickly fades away.
Hel en cl oses her eyes and concentrates.

HELEN ( CONT' D)
" m not | eavi ng.
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As if someone had just turned on the sun, the lights cone up
and Jackson's roomreturns to it's original 1940's state.
Hel en opens her eyes.

JACKSON (O S.)
What do you want ?

Hel en turns and to her amazenent, there stands Jackson. He
| ooks bad. Gaunt, sickly.

JACKSON ( CONT' D)
What is it you want, Hel en?

HELEN
The stories you told nme about the
war. They were pretty vivid nenories.

JACKSON
So?

HELEN
What el se do you renmenber?

JACKSON
Why do you want to know?

BANG - A BRANCH drops onto the roof. They both | ook up

JACKSON ( CONT' D)
It's pretty nasty out there.

HELEN
And we don't have nuch tine.
(pressi ng hi mnow
Before the war? Wat do you renenber?

Jackson doesn't respond.

HELEN ( CONT' D)
Way do you think you're still here
at the Inn?

Not hi ng.

HELEN ( CONT' D)
Pl ease try and renenber. | want to
hel p you.

Jackson heads to his liquor cabinet. She follows himover.

HELEN ( CONT' D)
| know what it feels |ike to blane
yourself. | blamed nyself for David's
death. He didn't want to be there.

( MORE)
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HELEN ( CONT' D)
| wanted us to go. Everyday, every
hour, | replay how it could have
been if only I had listened to him
and stayed hone.

JACKSON
You didn't like the whiskey so much.
| bet you Iike w ne.

Jackson opens his cabinet and pulls out a bottle.

HELEN
We can't keep punishing oursel ves.

JACKSON
| have a nice bottle of Etna Rosso.

Hel en | ooks at him stunned.

HELEN
How did you..?

Jackson pours, then hands her a glass. She slowy lifts it
to her lips and drinks. It's exactly as she renenbers.

JACKSON
What el se would you |ike? Hey, would
you like to hear sonme nusic?

Jackson | ooks over at the record player and the MJUSIC starts.

JACKSON ( CONT' D)
Now t hat you know the truth, we're
free to do what we want in here.

Hel en isn't sure what he's getting at.

JACKSON ( CONT' D)
Just nane it.
(beat)
You wanna see hinf? |s that what you
want ?

HELEN
... See who?

JACKSON
Davi d.

HELEN
That's not possible.
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JACKSON
| told you, the rules don't apply
her e.

HELEN
Don't do this.

JACKSON

Come on. Just say the word. And as
easy as it was to taste the w ne,
you can see your husband.

In that nonent, Helen cones to terns with David' s death

HELEN
No. Davi d's noved on. | won't
di shonor that. No nmatter how nuch

it hurts.

(gets tough)
But why haven't you? Wy haven't
you noved on? What the hell are you
so afraid of facing?

He doesn't answer.

HELEN ( CONT' D)
What happened to Avel i ne?

Hel en crosses to the photograph of the young girl and picks
it up.

HELEN ( CONT' D)
s this her?

JACKSON
That's just a picture | use for
i nspiration.

Hel en brings it closer to him

HELEN
Are you sure? Look at it.

JACKSON
| "' m sure. Put it down!

HELEN
This isn't the wonan that you | oved?

JACKSON
| SAID PUT | T DOMN

The photo FLIES out of Helen's hand and CRASHES into the
wall. Helen steps back, stunned.
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Jackson goes over and picks up the shattered picture, putting
it back init's place. H's back to Hel en.

JACKSON ( CONT' D)
(vul ner abl e)
VWhat if it's worse than anything |
coul d i magi ne?

A CRACK of THUNDER! The boards in the cottage MOAN as the
W ND and RAIN pound agai nst them

JACKSON ( CONT' D)
You should go before it gets worst.

He's right. But Helen's only got one chance at this.
HELEN

You said | could see anything | wanted

to in here.
Jackson nods.

HELEN ( CONT' D)
What if | wanted to see what happened
to you? Could you show ne that?
(beat)

You have to trust ne.
W t hout warning, Jackson heads toward her. Helen takes a
startled step back, but not before Jackson grabs her hand.
He takes it and presses it firmy against his cheek.
VWHOOSH!
A ROLODEX OF | MAGES FLOOD THE SCREEN
Jackson seeing Aveline for the first tine.
Themin a cafe.
Jackson running fromthe Gernmans.
In the safe house.
In the snowy countryside, hiking out of France.
Crossing the English channel, seeing Engl and.
NOW THE | MAGES SLOW A BIT.

Jackson with the OTHER MEMBERS of the Witing 69th. Trai ning.
FLYI NG over Germany during a m ssion.

Jackson handing off a letter to a COURRER It's addressed
t o AVELI NE DUFOUR.



89.
Jackson drinking hard as he wites.
Handi ng another letter to the COURI ER
In a BOVB SHELTER during the BLITZ.
The Courier returning all of Jackson's unopened letters.
Anot her FLYING M SSION. This time they take FIRE, but manage
to stay in the air. Jackson |ooks out the wi ndow. The
fighter plane next to themisn't so | ucky and nose dives
toward earth.

The nmen fromthe 69th | oading the flag-draped casket of their
fall en conrade into the back of a cargo pl ane.

| MAGES SLOW MORE NOW AS | F GRI NDI NG TOMRD THE END.
EXT. NORMANDY, FRANCE - DAY

Jackson is part of the INVASION. The VICTORI OQUS ALLIES take
t he beach.

EXT. MLITARY CAMPSI TE - NI GHT

There's a steady stream of VEH CLES noving through the canp.
EXHAUSTED MEN, eat, sleep and chatter away.

I NT. TENT - N GHT

TWO OFFI CERS hover over a map table, planning their next
move. Jackson enters the tent and addresses the nen.

JACKSON
| heard there's a unit |eaving for
Paris tomorrow. | was wondering if

| could hitch a ride?

OFFI CER
You speak any French?

JACKSON
Enough.

EXT. CAMPSI TE - DAY

Jackson peels out wwth a unit of nmen in the back of a Jeep.
EXT. FRENCH ROAD - NI GHT

The roads are littered with debris from burning Gernman

vehi cl es and mass casualties. The Jeep slows for a group of
wor n | NFANTRYMEN novi ng past them
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EXT. PARI S - DAY

The |iberated people | ean out their w ndows, waving fl ags,
CHEERI NG, as the allies reclaimthe city.

As the Jeep slows, Jackson grabs his duffel bag. He nods
thanks to the nen, then junps off.

As he nmakes his way through the crowd, nen pat himon the
back, wonmen kiss him

EXT. NEI GHBORHOOD STREET - DAY

Jackson steps over rubble as he hurries down the street.
The buil di ngs have been damaged in the air raids. Jackson
finds hinself in front of his old apartnent building. He
pushes at the front door and goes inside.

| NT. APARTMENT BUI LDI NG - DAY

The stairwell is covered in plaster and debris. Jackson
makes his way up. The LANDLORD, 60s, peeks out fromhis
door to see who it is.

ARRI VI NG ON THE THI RD FLOCR LANDI NG

Jackson approaches the apartnent door, both nervous and
excited. He takes a nonent, before turning the doorknob.
An inhal e and he heads i nside.

| NT. APARTMENT - CONTI NUOUS

The place is in shanbles. The furniture's been tossed. The
w ndow s bl own out. No one |ives here.

MAN S VO CE
Monsi eur Bennett?

Jackson turns to see the landlord at the door. The man throws
his arns around Jackson.

LANDLORD
| thought that was you. It's so
good to see you, ny friend.

JACKSON
Aveline. VWere is she?

The | andl ord wal ks over to a chest of drawers and retri eves
a fol ded envel ope.

LANDLCORD
A gentleman left this for you.
( MORE)
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LANDLORD ( CONT' D)
He said he nmade you a prom se before
you left France. |If you were to
ever conme back, this would explain
what happened to her.

The landlord tries to hand Jackson the letter. He backs
away fromit.

LANDLORD ( CONT' D)
This is for you. Take it.

Jackson's whol e body trenbles.

JACKSON
| don't want it.

LANDL ORD
Take it, please.

HARD CUT TQ

I NT. COITAGE FI VE - N GHT - PRESENT

Jackson pulls away from Helen. He's covered in sweat.

JACKSON
| don't want to know
HELEN
VWat if she's alive?
JACKSON
| killed her. | killed her the m nute
we said hello.
HELEN

You don't know that. Please, let ne
find out for you.

I N AN | NSTANT the room goes back to it's real state and Hel en
finds herself alone in the dark. She grabs the flashlight.

I NT. THE I NN, LOBBY - N GHT

The place is nearly enpty when Helen enters. Martha's being
wheel ed out by her nurse when she spots Hel en.

MARTHA
Oh, thank God.
(turns to her nurse)
G tell Rollins we can | eave now

The nurse goes.
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MARTHA ( CONT' D)
What happened with Jackson?

HELEN

| wasn't able to...He's still here.
MARTHA

We'l|l just have to take care of things

when we return.

HELEN
What if sonmething were to happen to
the Inn? Wat happens to Jackson if
the cottage is destroyed?

MARTHA
l...I don't know. But we can't worry
about that now.

HELEN
(t hi nks)
| just need to get ny things. You
go on. [|'ll be right behind you.

Hel en hurries up the stairs.
I NT. SUl TE SI XTEEN - NI GHT

Her cell to her ear, Helen rapidly barks orders.

HELEN
(spells it out)
D-u-f-o-u-r. | think she was arrested

in '"40 or '41.

Hel en hangs on. She goes to the window. The |last of the
cars | eave the parking | ot and head inl and.

Hel en | ooks over at the I MAGE on the MJUTED T.V. The REPORTER
on screen is being BASHED about by the heavy tide.

SUDDENLY the T.V. goes out. Helen grabs the clicker and
tries to turn it on again. Nothing.

HELEN ( CONT' D)
(i nto phone)
What was that?
| NTERCUT W TH

Judith in her office. She's reading froma conputer screen
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JUDI TH
She was taken to Montluc Prison where
she was interrogated and tortured by
t he Gestapo...

Hel en's phone cuts out for a nonent.

JUDI TH ( CONT' D)
..... on a train that was transporting
her to Germany.

HELEN
What ?  You' re breaking up.

JUDI TH
She died on the train that was taking
her to Germany.

Hel en exhal es, def eat ed.

HELEN

That wasn't the news | was expecting.
JUDI TH

What are you going to do now?
HELEN

| can't tell him | guess...| just

have to let it go.

JUDI TH
What you need to do is get the hel
out of there. W can figure this
all out later.

HELEN
"1l call you when |I get hone.

Hel en hangs up. She grabs her purse, grabs the box with
Jackson's manuscript and starts out.

HELEN ( CONT' D)
Ch, shit.

She hurries back to the desk, renenbering the typewiter.
She's about to take it, when sonething dawns on her. She
puts down her things and --

CLICK - She opens the latch. Renoving the lid, Helen stares
at the old IBMfornmulating an idea. 1In a flash, she grabs
her keycard and hurries out the door.
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| NT. LOBBY - MOMENTS LATER

Hel en hurries down the stairs and STEPS | NTO AN | NCH OF WATER
The storm has noved inland now. Helen hurries through the
wat er and over to the front desk. She goes behind the
counter, searching, and finds what she's |ooking for. Paper.

JUST THEN the LI GHTS GO QUT.

Hel en navi gates the dark water back to the stairs. The
structure MOANS from the water now rushing in.

I NT. SUl TE SI XTEEN

The keycard SLIDES through the | ock and Hel en enters. She
funbl es around until she finds the flashlight.

The light turns on and Helen points the beamtoward the
typewiter. She grabs a chair and pulls it over. Shining
the light on the old IBM Helen puts in a piece of paper and
lines it up. A nonent |later, she starts TYPI NG

First, irregularly, unsure. Then the story picks up speed.
There's an urgent rhythmto the way Hel en attacks the keys.

BANG - The wi ndow bl ows open and Hel en qui ckly grabs the
| oose pages before they fly away. She places a heavy book
on top of them and continues typing.

Hel en pauses for a nonent, gathers her thoughts, then
finishes. She grabs the rest of the manuscript, the
flashlight, and hurries out.

I NT. THE I NN, LOBBY - N GHT

The water is higher now About two feet. Helen wades through
it, pushing floating objects out of her way. She makes her
way to the exit.

EXT. THE WOODS

The farther away Hel en gets fromthe Inn, the |less water she
has to deal with. But it won't be long until this area is
underwat er as wel .

| NT. COTTAGE FI VE
Hel en puts down the box and takes a deep breath.

HELEN
Jackson!

Not hi ng but the w nd.
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HELEN ( CONT' D)
Pl ease, Jackson. | need to talk
you! |t's urgent!

The roomcones to life and there stands Jackson.

JACKSON
You have to | eave. It's too
danger ous.

HELEN

| found your book. You did finish
it!

JACKSON
What ?

HELEN
You finished it the day you di ed.
Mart ha was keeping it safe for you.

JACKSON

-1 don't remenber doing that.
HELEN

You did. And I've read it. | know

what happened to Aveli ne.

JACKSON
| don't want to hear.

HELEN
But it's good news. Please. Let ne
read it to you.

Jackson doesn't say no. Helen goes to the box and opens the
lid.

JACKSON
That's ny book?

HELEN
Yes. Here, see.

Hel en hands himthe faml|iar pages. The ones he wote.
Jackson stares down at the words.

JACKSON
Yes. | wote this.

HELEN
Can | read you the |ast page?

Jackson nods. Helen takes out the "new' page - page 192-
and starts to read.



HELEN ( CONT' D)
There | stood in the place | was
happi est, terrified to take the letter
fromhis hand. But not know ng wasn't
an option. |If sonmething terrible
had happened to Aveline because of
me, it wasn't right for me not to
carry that burden. | took the letter
fromthe |landl ord and asked for a
nmoment alone. | went to the bed we
used to nmake | ove on and sat. It
felt safe and it gave ne courage.

Jackson | owers hinself into a chair, hanging on her every
wor d.

HELEN ( CONT' D)
| could barely open the envel ope, ny
hands were shaking so. Pulling out

the letter, | said a quick prayer
and began to read...

(beat)
"Jackson. ..

(beat)
...l trust that this letter finds
you well. | wanted you to know,

that Aveline was rel eased just days
after her arrest. No harmcane to
her. W were able to get her to a
house in the country. She is safe
and waiting your return."

JACKSON
| don't remenber that. Wiy can't
remenber that?

HELEN

There's nore.

(continues to read)
| began ny search for her. But
famliar faces were gone and records
had been destroyed in the raids.
For the next two years, | searched
everywhere, always hitting a dead
end. | heard runors that she had
married and noved to Spain, but |
coul d never confirmit.

(beat)
| must now resign nyself to |living
in awrld without her and | don't
know if | can bare that. Maybe just
knowi ng she's alive...and happy
sonewhere...w |l be enough. | hope
it is. | wll always be grateful
for the time we had together.

96.
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Hel en | owers the page.

JACKSON
-1 wote that?

HELEN
It came fromyour typewiter.

Jackson takes it in wth a breath. Reassessing everything
he thought he knew.

HELEN ( CONT' D)
You have nothing to feel guilty about
anynore. She was fine.

JACKSON
How do | know she still doesn't hate
me for |eaving her?

HELEN
Because | read your book. She |oved
you madly. She still does. She
waits for you. R ght now She waits
for you.
(beat)
You need to go to her.

JACKSON
How? | don't know how.

A HUGE GUST OF WND rattles the cottage.

HELEN
Like you said. No rules in here.
You just have to want to see her
agai n.

JACKSON
(tearing up)
| do. Very much.

HELEN
Then...go to her.

Jackson inhales, his eyes | ocked on Helen. He's nervous at
first, then his body rel axes. He nods...She nods.

ALL AT ONCE. ..

A brilliant |ight comes down through the ceiling and fl oods
the room Helen quite literally, stops breathing. It's
that beautiful. After a noment, she catches her breath.

Jackson | ooks up into it.
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Suddenly, Aveline's |lum nous formconmes down the shaft of
Iight and appears before him She sm|es and reaches out
her hand. Before he takes it, Jackson turns to Helen and
mout h t he words. ..

JACKSON
Thank you.

Hel en watches as their spirits ascend up the light. Then
the room goes dark. Back to it's real state.

Suddenl y, a THUNDEROUS NO SE cones from above and- -

CRASH - A tree FALLS THROUGH the roof, KNOCKING HELEN TO
THE FLOOR!

The water RUSHES I N and Hel en struggles to get up. But she's
pi nned down and the roomis rapidly filling.

Pani cked, Hel en works to nove the tree, It won't budge.
The water finally rises to her chin and she takes one big
i nhal e before it covers her nostrils.

Now underwater, it's only nonments before she'll have to
inhale. Everything starts to go bl ack

MAN S VO CE
Cet up.

Hel en | ooks up. No one's there.

MAN S VO CE ( CONT' D)
| said get up

Up through the water, a glowing light radiates and DAVID S
FI GURE APPEARS in it. H's voice is calmbut direct.

DAVI D
Not your tine, baby.

Hel en shakes her head. She wants to stay there with him
DAVI D ( CONT' D)

"1l always be with you, Helen.
Now. .. Get the hell up!

Wth a newfound burst of energy, Helen noves the tree enough
to get her head above water. She chokes in a great gulp of
air.

Al'l of a sudden, the beamfroma flashlight turns in her
di rection.

RCLLI NS
| SEE HERI SHE' S OVER THERE
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Rol lins and Al ex push their way through the debris and over
to Helen. She's bleeding badly. Alex works to lift the
tree and Rollins pulls her out.

ALEX
VWhat happened to that guy who was
just here?! Is he all right?!

Hel en and Rol lins give each other a | ook.

HELEN
He's fine.

ALEX
Are you sure?

HELEN
' m sure.

ROLLI NS
Let's go.

Rol lins and Al ex help her out of there.
| NT. HOSPI TAL ROOM - DAY

Hel en sits on the edge of the bed, buttoning up her bl ouse.
She got sone scrapes and bruises and a | arge band-aid on her
forehead. Judith appears with a wheel chair.

HELEN
| really have to get in that?

JuDl TH
Theml s the rul es.

HELEN
| just got off the phone with M ss
Fi nberg. They all got out okay.

JuDl TH
And Jackson?

HELEN
It looks like he's really gone. But
she did say that when they rebuild,
she's going to restore his old
cottage. Just in case he wants to
come back.

JUDI TH
Did you tell her it doesn't work
t hat way?



HELEN
Nope. Didn't want to burst her
bubbl e.

JUDI TH

What about you? What are you going
to do after | get you out of here?

Hel en grabs her shoes and puts them on.

HELEN
Go back to work.

JUDl TH
Good.

HELEN
Eventual | y.

JUDl TH

Do you think what you' ve just been
through is too nuch of a fluff piece
for you? There's a huge market for
it.

There's a TAP at the door. Helen |ooks up and to her
surprise, there stands her nother. She's years ol der,
still very attractive.

HELEN
Mom | told you, you didn't need to
cone.

MOTHER

O course | did. That's a silly
thing to say.

An awkwar d nonent .

JUDI TH
|"mgoing to get a cup of coffee.
Anyone want anyt hi ng?

HELEN
No, thanks.

As Judith | eaves, she introduces herself...

JuDl TH
| "' m Judith. Hel en's editor.

MOTHER/ MAUREEN
Maur een.

100.

but
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JUDI TH
Ni ce neeting you.

Judith | eaves. There's an unconfortable silence before
Maur een speaks.

MAUREEN
If this is a bad tine..?

HELEN
No, of course not. Sit down.

Maur een takes a seat.

MAUREEN
How are you feeling?

HELEN
Fine. Good.

MAUREEN

Jimand | are staying at the Pl aza.
Maybe you'd |ike to have dinner or
sonet hing? When you're ready. Don't
put yourself out on our account.

HELEN
Why are you staying in a hotel ?
have plenty of roomat ny place.

MAUREEN
| don't want to be a bother.

HELEN
You' re not a bother.

MAUREEN
well, 1'"I1...1"1'1 talk to Ji m about
it.

HELEN
(reticent)
| know that | don't say it enough..
but I do |ove you, Mom Very nuch.

Maureen's surprised by Helen's words. She struggles with
her own.

MAUREEN
I"'m..I"msorry | wasn't there for
you after David' s passing.

HELEN
l"msorry | wasn't there for you
after Dad died.
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Anwkwar dl y, Maureen searches for words.

MAUREEN
Can | hold you?

Hel en nods. Maureen goes over and they enbrace.

DI SSCLVE TQO
EXT. COUNTRYSI DE, FRANCE - DAY

A beautiful spring day with a blue and and cl oudl ess sky.
CHI LDREN play along the hillside, running in and out of the
magni fi cent | andscape.

EXT. COUNTRYSI DE PATI O, FRANCE - DAY

Hel en is escorted outside by David's sister. Famly and
friends rise fromthe table full of food and rush over,
showering Hel en with hugs and ki sses and handi ng her a gl ass
of w ne.

From behi nd Hel en comes Maureen and her husband JIM 60s.
Maureen carries a bundle of flowers for her hosts.

HELEN
This is ny nother, Maureen, and this
i s her husband, Jim

I ntroductions are made, nore wne is handed out... Just

t hen, anong the crowd, Helen catches sight of DAVID smling.
Sonmeone crosses in front of himand just as quickly as David
appeared, he's gone. Helen exhales. Smles. She can stil
feel himthere.

FADE QOUT:
THE END
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