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EXT. FIELD - DAY (RAMREE | SLAND, OFF THE COAST OF BURMA -
1944)

Wai st high grass blows in the wind. N ne American SOLDI ERS
in full battle fatigues cross toward a heavily wooded gl en.
They | ook exhausted, nostly trudging with heads down,
swatting at nosquitos and wi ping at the beads of sweat
stream ng down their faces fromunder their hel nets.

Their rel axed, even casual, grip on their rifles suggests
it’s been a few days since they ve seen any conbat.

Fromthe rear of the line, SGI. ELLIOT HOLLOWAY jogs past a
few soldiers, who only glance at himas he passes, to catch
up with STAFF SGI. MARSHALL PARKER.  Holloway is 27, old for
this group, thin but solid, his sinew build somewhat
conceal ed beneath his uniformand an i nconspi cuous manner;
you’ d pass hima hundred tinmes and never realize how badly
he’ d kick your ass in a fight.

Parker is the oldest of themat 34, doing his best to exude
authority in spite of his smaller frame. He barely
acknow edges Hol | oway when he appears beside him

HOLLOWAY
What about those trees?

He indicates the glen they re approaching.

PARKER
What about thenf

HOLLOWAY
We just go nmarching toward them
like we are, it’s a turkey shoot.

Par ker notices the next two nen in line cock their ears
toward Hol | oway’ s cauti ous words.

PARKER
Keep your fucking voice down,
Sargent. W haven’t seen anything
for two days. They saw us com ng
and pulled off the island. God
damm cowar ds.

HOLLOWAY
O they pulled back and set up a
better line of defense. Like a
tree line with great visibility.



PARKER
Your objection is noted. Now why
don’t you go back to covering our
rear so we don’'t get our asses shot

of f.

HOLLOWAY
Just call a water break, send a
scout . [t’ll take five m nutes.

More ears cocked in their direction. Parker sighs-

PARKER
Wen they report back clear, you
owe me ten snokes.

HOLLOWAY
Deal .

Par ker raises a closed fist.

PARKER
wallis! Hold it up!

WALLI S, barely a day over 18, stops fromthe point position
and turns to face Parker.

PARKER
Wat er br eak!

He gl ares at Hol | oway.

PARKER
Fi ve m nut es!

The nmen drop supplies and pull out their canteens. Parker
| owers his voice and turns to Hol |l oway agai n.

PARKER
Alright, Sargent. Wo’'s your
scout ?
Hol l oway is silent.
PARKER
C nmon, Holloway. W' s it gonna

be? You?

Hol | oway | ooks down.



HOLLOWAY
Ryder’s the fastest-

PARKER
Ryder!!

Alithe Mdwesterner with a baby-face approaches them
qui ckly.

RYDER
Sir!

PARKER
Scout ahead, make sure there's no
Japs in that glen

RYDER
Yes, sir.

He drops nore gear and starts off. Holloway calls after-

HOLLOWAY
Stay | ow
Ryder drops a few inches, but is still plainly visible above
the grass line.
PARKER

Easi est hal f-a-pack | eve-

Thi p! Ryder flops beneath the grass Iline. There’'s no |oud
report, no battle cries, just the sudden, ubiquitous whisper
of bullets splitting the air everywhere around them
punctuat ed by thunps and thuds as rounds kick up clouds of
dirt around them

Every one of themhits the deck, the tall grass suddenly
maki ng the rest of the world invisible.

Hol | oway qui ckly snakes his way forward, grabbing a first aid
kit off a soldier, PVTI. BURNS, w thout even |ooking at the
man on whose back it was sl ung.

Burns turns when he feels it go.

BURNS
Sarg, where are you-



Bang! Burns is cut off when half his face disappears.
Hol | oway just keeps going, crawing rapidly until he can see
Ryder, lying on his back and howling in pain.

When Hol | oway reaches him he can see that Ryder is hol ding
both hands to his left thigh.

HOLLOWAY
Keep pressure on it.

He rips open the ned kit, jabs Ryder with a norphine
i njection, and gives hima clean bandage to cover the wound
Wit h.

HOLLOMAY
Now hang ti ght.

He | ooks back at Parker, who notions himover. Holl oway
crawl s back to him one bullet comng so close to himthat he
rolls onto his back and stares at the sky, trying to collect
hi nsel f, before conti nui ng.

When Hol | oway gets back to Parker, the officer grabs him by
the coll ar.

PARKER
Don’t you fucking stormoff |ike
t hat !

HOLLOWAY
Par k-

PARKER

My nane is Staff Sargent Parker,
and | amordering you to take two
nen to the right flank and try and
flush those bastards out. GCot it?

Hol | oway hesit at es.

HOLLOMAY
They’ re gonna be | ooking that way-

PARKER
That’ s a fucking order, Sargent.
You’ ve been backseat driving ne
since | got here and it is fucking
over, you understand?

( MORE)



PARKER( cont ' d)
You’ ve got |ots of suggestions
about how to save your own ass
wi t hout ever putting it on the
line. Man up, and take the right
flank. Flush themout, and we’ll
cl ean them up. Now.

Hol | oway holds his stare, realizes a court martial is his
only other choice, considers it for a nonment, then nods his
reluctant assent.

HOLLOWAY
Yes, Staff Sargent.

He | ooks at the others around him barely visible in the
grass. He mutters to hinself-

HOLLOWAY
Goddam nun-t ouchi ng cock- nonkey. ..

Then shout s-

HOLLOWMY
Paul ! Keisel! You're with ne!

Hol | oway is joined by ALAN PAUL, 22, snmarter than he is
strong but | ooking cool as the other side of the pillow
considering all the bullets flying around. Just behind him
i s BARRY KEI SEL, a stout Southerner who treats war |ike duck
hunting back home; he’s actually smling at Holl oway as he
crawls up to him

KEI SEL
What’ s the plan, boss?

HOLLOWAY
We’' re gonna push the right flank,
try and flush them

Keisel’s smle fades.

KEI SEL

They’ re gonna be | ooking for that.
HOLLOWAY

I know.
PAUL

Well, did you tell him



HOLLOWAY
Yeah, | told him But it’'s an
order, so go single file, and you
goddamm freeze at the first sign of
novenent. Cear?

KEI SEL
Crystal, conpadre.

Hol | oway throws one | ast pleading | ook at a stone-faced
Parker, then notions Paul and Keisel to follow him

A dozen yards on, Holl oway FREEZES, and holds up a fist,

st oppi ng Paul and Keisel behind him He renoves a knife from
a sheath on his waist, rolls onto his back, and uses the
reflection in the knife to scan above the tall grass.

Somet hi ng smal |l FLASHES across the blade. It take a split to
regi ster-

HOLLOWAY
G enade!

And then it lands in the grass two feet past him His face
is panic, terror, and resignation all at once.

But before it goes off, PAUL THROAS H MSELF ON I T. The
explosion lifts his body a foot off the ground, and bl ood
spatters over Holloway and Kei sel

Keisel lifts his rifle and begins shooting at the tree |ine.
Furt her behind them where Parker and the others were |aying
down covering fire, there is a | ouder EXPLOSI ON. Screarns.
More shots.

Hol l oway is just staring at Paul in shock.

HOLLOMNAY
Al an?

He turns the body over, and finds Paul’s eyes open, a few
ragged breaths being pulled into his convul sing body, in
spite of the crater where his stonmach shoul d be.

Hol | oway jerks back fromit. Al around him nore
expl osions. More screans.

KEI SEL
Sarge! They're ripping us up!



But he can't | ook away.

KEI SEL
Sar ge!

Frozen.

KEI SEL
Elliot! Two dozen advanci ng! Pick
up your fucking rifle, man!

Finally, he snaps out of it. Shaking, he gets to his knees,
able to see over the grassline. Wat he sees are siXx
Japanese SOLDI ERS novi ng through the grass toward them

Behi nd the soldiers, Parker is on his knees. One of their
soldiers levels arifle at his head and pulls the trigger.
There is a SPRAY OF RED, and Parker’s body flops to the
ground.

Holloway is now in charge. And fromthe terrified | ook on
his face, he knows it.

Keisel is frantically trying to slap a newclip into his
rifle.

HOLLOMAY
Drop your weapon!

Kei sel | ooks at himin disbelief.

KEl SEL
VWhat ?!'  Those bast ards-

HOLLOWAY
| said drop it! Now

When Kei sel hesitates, Holloway grabs it and rips it fromhis
hands. Then he rai ses both hands and gets slowly to his
feet.

HOLLOMNAY
Kouf ukul! Kouf uku!

The Japanese sol diers advance with rifles at the ready once
they see their hands in the air.

One of them steps forward, shouting at them and levels his
si ght on Hol | oway.



HOLLOWAY
Kouf uku! | said Koufuku,
goddami t !

The sol dier doesn’t seemto care, but then a younger, soft-
faced soldier in his early 20's puts a hand on his rifle,
pushing it down. This is GENJIRO SOSHUM, or just GEN

The soldier holding the rifle | ooks at him offended. They
exchange harsh words, but Gen refuses to back down. Finally,
the one with the rifle turns and stal ks away.

NOTE: THERE ARE NO SUBTI TLES AT ANY PO NT.

Gen nods at Keisel and Hol |l oway, ushering themto join the
ot her soldiers scouring the field.

KEI SEL
VWhat the hell is ‘koufuku' ?

Hol | oway | ooks fromtheir captors to Keisel

HOLLOMNAY
Sur r ender .

EXT. JUNGLE - DAY

CLOCSE ON a tree branch a dozen feet off the ground. The bark
is nostly pale grey, with green splotches of sone sort of
growth here and there.

And then the bark begins to MOVE.

Pul | back to reveal DR BENEDI CT Rl LEY observing a flying
gecko noving cautiously down the linb. Riley hinself is
perched on a twisting linb jutting out fromthe trunk of one
of the enornous trees nmaking up this dense forest.

But if the distance fromthe earth makes himthe | east bit
unconfortable, he is too fascinated by this animal to show
it.

Riley is in his 40’s, but in as good of shape as any of the
soldiers. His clothing, while still helping himblend into
the environnent, betrays himas a civilian; his accent as
being a Brit. And his fascination with the extraordinary
variety of lifefornms around himgives himaway as a
university-trained naturalist, albeit one quite used to field
wor k.



An Anmerican SOLDI ER approaches on the ground.

SOLDI ER
Doc-

Rl LEY
Shhhhh! Don’t nove.

The sol dier freezes.

SOLDI ER
(whi spering)
What is it? Is it poisonous?

Riley gives hima brief, withering | ook, then returns his
attention to the gecko.

Rl LEY
No. But watch... this...

Ril ey plucks an insect off the branch and tosses it in the
air. The gecko | eaps off the branch, spreading out its |egs
and reveal i ng enough webbing to glide down near the bug,
which it then SNATCHES out of midair before |anding on the
branch of a nearby tree.

Riley can’'t help but grin.

Rl LEY
Amazing, isn't it? Just anmazing.

Then, with the agility of a twelve year old, he shimmes
effortlessly down the tree and | ands at the soldiers feet.

RI LEY
Now, what can | do for you?

I NT. COMVAND TENT - LATER

The soldier leads Riley into a large tent, covered with
nosquito netting on all sides. Several tables are set up
wi th maps spread out over them

A nunber of unifornmed nen hustl e about, but LT. COLONEL
CLARENCE STANLEY stands stock still, |ooking at a | ayout of
RAVREE | SLAND.

Ri | ey approaches Stanley cautiously, waits a noment for a
reaction that doesn’'t cone, then clears his throat.
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RI LEY
You asked to see ne, Col onel ?

Finally, Stanley turns to him

COL. STANLEY
Yes, | did, son.

Rl LEY
| believe I’molder than you, sir.

Stanl ey sneers at this - he doesn’t like dealing with
civilians.

COL. STANLEY
Look here. You see this?

He indicates the map before them There is a |arge grouping
of red chips at the north end.

COL. STANLEY
That’ s a battalion of Japanese
troops, and we’'ve got ‘emon the
run with half as many sol di ers.
Their supply line was com ng
t hr ough here-

He i ndicates a southern area, now occupied by a single blue
chi p.

COL. STANLEY
And we just blew the shit out of
it. They' re stuck. Running |ike
hell to get to the north coast. |If
they nake it, they’ve got ships out
there that can resupply them and
make our lives hell.

He | ooks at Riley, waiting for sone response.

RI LEY
Well, | guess you' d better stop
t hem t hen, eh?

COL. STANLEY
Thank you, professor. There' s just
one little problem

At this, he turns away fromthe map, facing Riley.
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COL. STANLEY
Normally, I'd just call in an air
strike and let God sort ‘em out.
Do you Brits believe in God?

Rl LEY
We do, sir.

COL. STANLEY
Good, good. Well | can’t do that,
because we | ost contact with one of
our squads, over here.

Back to the map, he indicates a section of dense green.

COL. STANLEY
They may have taken sone of them
hostage, and I won’t bonb ny own
nmen.

Rl LEY
So you want to get your nen back.

COL. STANLEY
You got that right, redcoat.

Riley | ooks at the nmap, traces over the northerly area with
his finger.

RI LEY
Well, they can’'t go that way.

COL. STANLEY
That’' s exactly where they’ re going.

Riley alnmost laughs in incredulity.

RI LEY
Ch no... there’s no way they'd...

COL. STANLEY
Way not ?

Rl LEY
That's fourteen, fifteen kil oneters
of mangrove swanp.



COL. STANLEY
Which is exactly why | wanted to
speak with you. What can ny nen
expect when they get in there?

RI LEY
You're not listening to ne. You
can’t go in there.

COL. STANLEY
There is nowhere on God’ s green
earth that ny nen can’t go,
pr of essor.

Rl LEY
Alright. Then as an enbedded
advi sor to the United States

12.

Mlitary, | would very nmuch like to

stress that neither you nor the
Japanese mlitary want to go in
t here.

COL. STANLEY
Wl |l they' re al nbst out of anmo.

They’' re | ooking at a slaughter if

they don’t.

RI LEY

They’ re | ooking at a slaughter if

t hey do.

EXT. VILLAGE - EVEN NG

Hol | oway and Kei sel march behind two dozen Japanese troops,

with nore behind themthan they can count.

Ryder has an arm

slung around Keisel, linping badly on a hastily bandaged | eg.
Hol l oway is carrying a sack of supplies pilfered fromhis own

nmen.

They approach a dozen huts, nostly made with sticks and
thatch, a fewwth stone. A snall pen holds a few pigs,
being tended to by two shirtless BOYS. Oher villagers mll

about, emaciated and in ragged cl ot hes.

Everyt hi ng about the place suggests that it
fromthe war surroundi ng them

has been i sol at ed
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A Burnese girl, KHN, 17, sees the soldiers com ng, and wal ks
to the edge of the village. She stands perfectly still,
wat chi ng t hem

As they approach, Holl oway notices that she is M SSI NG HER
LEFT ARM the sleeve of her shirt pinned up at the nub.

HOLLOWAY
Jesus.

KEI SEL
Wel conme to bunfuck, boys.

The soldiers stop, and Hol |l oway sighs at the chance to put
down his load. Keisel |lowers a wincing Ryder to the ground.

The Japanese commander, GENERAL KYOSH RYQOATA, 45, a born
soldier with a stern countenance, steps forward and says
sonmething to the girl. She just stares at himblankly.
Ryoata calls out to the nmen, and eventually Gen steps out,
reluctantly.

They exchange a few words, the commander gripping Gen by his
arm and shoving himtoward Khin. GCen translates Ryoata’s
question, and Khin turns and RUNS to one of the huts.

Hol | oway turns to Ryder.

HOLLOWAY
What’ s goi ng on?

RYDER
The big dog wants to know how far
to the coast. Your friend there is
translating for him

A group of ol der MEN approach Ryoata and Gen. One of them
has anci ent but vicious SCARS across his face, including an
eye that’s pal ed over and gl assy.

KEI SEL
Japs don’t usually take prisoners.
Wonder why they’ re keeping us
around?

HOLLOWAY
We're keeping themfromecalling in
a bonmber and just leveling this
hal f of the island.
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KEI SEL
Shit.

Ryoata i s speaking at a furious pace, and Gen is flustered,
trying to keep up. Finally, one of the villagers responds
with a few words. Gen translates, and Ryder watches his |ips
careful ly.

RYDER
Sounds |i ke fourteen clicks to the
shor e.

KEI SEL

Probably a ship waitin’ for ‘em
They’' re just turning tail and
runni ng.

HOLLOWAY
O it’s a supply ship, and they're
getting ready for a counter
of f ensi ve.

Ryoat a asks nore questions, which Gen repeats. Again, the
answer fromthe villagers is just a few words, inmediately
rel ayed again in Japanese.

Ryoata doesn’t |ike the response, and SLAPS Gen, who stunbles
back a step in shock. Ryoata repeats his questions, pointing
at the villagers.

HOLLOMAY
What's goin’ -

RYDER
Shhhh!

This tine, it’s the badly scared villager who responds. Gen
| ooks frightened to translate, and hesitates until Ryoata
fixes himwith a glare.

Gen says the sanme thing again. Ryoata scans the villagers,
not just the elders but the two dozen ot hers now gat hered and
wat ching from a safe distance

Al nost a quarter of them appear disabled in sone way.
Scarred, or mssing |inbs.

RYDER
Dr agons.
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HOLLOWAY
What ?

RYDER
Littl e guy said sonething about
dr agons.

Ryoata nmutters sonmething to Gen, then turns to the troops and
ushers themforward. In a second, a soldier is jabbing at
Hol loway with a rifle, notioning them up.

Hol | oway picks up the supplies with a groan. Keisel takes a
little longer, leading the soldier to KICK HM Kei se
barely seens to notice the blow, but gets to his feet.

KEI SEL
Alright, alright. W'’re comng
C non, buddy.

He pulls Ryder to his feet, who winces at putting the weight
on his leg. A fresh trickle of blood squirts fromthe edges
of the bandage.

RYDER
Shi t!

KEI SEL
Don’t be such a baby. M daddy
took off half his foot chopping

wood, and still drove hinself to
t he hospital
RYDER

You know, if | sprain ny ankle and
your daddy broke his leg, it
doesn’t make ny ankle hurt any

| ess.

KEI SEL
Wll, | could just throw you over
nmy shoul der |ike a sack of
pot at oes.

RYDER
And who the hell still tal ks about
their ‘daddy’? Wat are you,
twel ve?
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The sol di ers begin marching themthrough the village. The
peopl e part to make way, no one speaking or even noving.

Just follow ng the seeningly endl ess parade of unifornmed nen
with their eyes.

Hol | oway | ocks eyes with Khin as they pass, his gaze flicking
to the pinned-up sleeve that should be filled by her m ssing
left arm

HOLLOWAY
(under his breath)
Dragons. . .

EXT. BASE CAMP — EVEN NG

Stanl ey strides across the canp with the single-m nded
determ nation of a | eader, everything about his deneanor
seem ngly oblivious to Riley, who struggles to keep up.

RI LEY
You're not |istening to ne,
Colonel. When | was in Africa, |
saw one grab a two ton rhino by the
horn when it stopped to drink at a
river. For two hours it held on,
until it dragged the damm thing
down and drowned it. Two hours,
pulling it an inch at a time to its
death. They're the finest killing
machi nes the world has ever seen

STANLEY
And you're not listening to ne,
Riley. The Anerican war nmachine is
the finest killing machine the
worl d has ever seen. The Krauts
can’t stop it. The Japs can’t stop
it. So afewalligators sure as
shit aren’t going to stop it.

RI LEY
They're crocodiles, sir. Salt
wat er crocodil es.

STANLEY
VWhat’'s the difference?



17.

Rl LEY
About four to six feet and 250
pounds.

Stanl ey stops at this, and | ooks at him

RI LEY
And it’s not a few you' re dealing
with. Not even dozens. |It’s

t housands.

EXT. SWAMP - EVEN NG

Hol | oway, Keisel, and Ryder approach the marshy area where
dry land gives way to the swanp. It stretches as far as the
eye can see in every direction. The tw sted, |eafy branches
of the mangrove trees seemto gobble up sunlight, and cast an
unsettling pattern on the water’s perfectly still, nurky

surf ace.

It 1 ooks both beautiful and haunting to Holloway’'s

i ncredul ous eyes. His boots stop at the water’s edge. A
gl ance behind himreveals a few of the villagers gathered,
wat ching them go. Khin is anong them

KEI SEL
What are you doi ng, Sarg?

Bef ore Hol | oway can answer, a soldier smashes the butt of his
rifle against his back, shoving himforward a few steps and
down onto his knees in the water.

He catches hinself with his hands, but has to struggle to get
themout. Wien he pulls themup, they re covered in BLACK
MUD hal fway to his el bows.

HOLLOWAY
Ch, Jesus. ..

Kei sel steps past him hel ping Ryder. It doesn’'t take |ong
before Keisel’s made it past the deepest nud, and he notions
to Hol | onay.

KEI SEL
Ground toughens up a little ways
out .



18.

The Japanese sol di er behind Hol |l oway angrily SHOUTS sonet hi ng
at him and he gets to his feet and plows ahead, trying to
keep up with Kei sel

I NT. TENT - EVEN NG - CONTI NUQUS

Stanley arrives at a tent and finds FOUR BORED SOLDI ERS

| oungi ng around on cots, snoking cigarettes, one reading, two
sl eeping, and the last just staring, literally doing nothing
but watching the snoke trail up fromthe cigarette dangling
bet ween his |ips.

The growi ng ash threatens to fall on his face, but his
di stant expression seens not at all concerned about it, until-

STANLEY
Bel | !

The man JERKS, and the cigarette ash | ands on his face.

BELL
Shi t!

And then he’s on his feet, shirtless, cigarette stil

dangling, and saluting his superior. SGI. AMBROSE BELL is in
his early 30's, dark hair and a five o’ clock shadow, tanned,
nmuscul ar, but edgy. H's eyes look |ike they’ ve seen a | ot of
conbat, and he | ooks ready to hit the deck at a nmonent’s
notice.

The other three nmen join himat attention - MOSS, early 20’ s
and bl ack; CORBIN, also black, a day over 18, and WOODY
early 30's, a jock in his former life, but now wi ser and
hunbled. Al of their eyes share the same distant | ook as
Bell’s. But behind themis a stillness, alnost resignation.

BELL
Sir!

STANLEY
You boys fit to head into the
field?

BELL

Sir?
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STANLEY
I got sonething needs doing,
Sargent. | can’'t wait for your

unit to reup.

BELL
Understood. W' Il do the best we
can.

STANLEY
You’ re goddamm right you will.

BELL
VWhat’s the m ssion, sir?

STANLEY
Ni ps got a few of our boys. | need
recon - are they still alive, and
is there any chance of getting them
out. Pure intel; if you can avoid
it, I want no shots fired. But

it’s in dangerous territory.

BELL
How danger ous?

I NT. COMVAND TENT - NI GHT

Bell is standing over the map of the island with Stanley and
Riley. Behind him the others pull on gear.

STANLEY
There’s a village here on the edge
of the swanp. You should be able
to nake it tonight. Set up canp
there, start for themat first
light.

BELL
Sir, we’ve got a lot of ground to
make up. Shouldn’t we push on into
t he swanp-

RI LEY
No.

Bel | | ooks back at him skeptically.



RI LEY
They prefer to hunt at night, M.
Bel I .

BELL
Sargent Bell, M. Riley.

RI LEY
If you try at night, you |l never
see themcoming. Al of your nen
will be dead well before sunrise.
| guarantee it.

Stanl ey nods his agreenent with R |ey.

BELL
Check. So first |ight we nove.

STANLEY
They're pulling a ot nore nmen than
you. They're tired, and running
| ow on supplies, so you should be
abl e to make up ground qui ckly.
Once you spot them get eyes on our
PONs. Gve ne an estimte of what

it’ll take to spring them
RI LEY
If there’ s anyone left.
BELL
W |ike to think positive regarding
POW s.
RI LEY

I was tal ki ng about the Japanese.

BELL
There's a thousand of them

Riley neets his stare and holds it, then nods.

Rl LEY
I know.

Stanley turns to Rl ey-

STANLEY
Gve us a mnute, M. Riley.



Ri |l ey excuses hinself, and Bell turns to

BELL
Sir, if I may, what the hell are we
getting into?

STANLEY
We don’t know that it’s as bad as
all that. But R ley here seens
damm sure, so I'mletting him put
the fear of god into you

BELL
How many of our guys do they have?

STANLEY
Don’'t know.

BELL
You know the nen at all?

STANLEY
Does it matter?

BELL
If it’s as bad as the liney says,
I"d like to know if the boys have a
chance of holding their own there.

St anl ey nods.

STANLEY

Sargent naned Hol l oway’ s the only
one I'mfamliar with. He keeps a
cool head, but not a lot of fire in
his belly. Kind that wants to get
out with his beans still attached
nore than he wants to win the war
for God and country.

BELL
He's a coward.

STANLEY
He’'s a man, Bell. Just |ike you
and me. Wants to get hone. He’l
keep those boys alive just as |ong
as he can.
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BELL
What about us? Wio's gonna keep us
alive, going in there after thenf

Stanley’s eyes shift to RILEY, then back to Bell. He raises
hi s eyebrows. ..

EXT. JUNGLE - EVEN NG

Bel |, Mbss, Corbin, and Whody are trekking through the thick
jungle in limted light. They nove confidently, Mss - on
point - using a machete to cut through vines and anything too
thick, |eaving an easier path for the others behind him

They' re al so qui et as ghosts, and damm near invisible in
t hei r canoufl age.

The sanme cannot be said of RILEY, who tags al ong behind them
stunbling frequently, sweating profusely, and carrying about
half the | oad that the others are.

Ri |l ey catches his boot on a root and trips, going down hard.

RI LEY
Shit! Wait, guys!

Moss sighs heavily, holding up a fist that brings themall to
a halt. He turns to Bell, behind him

MOSS
You sure about this?
BELL
No. But Stanley is.
MOSS
| notice he ain’t here.
BELL
Believe ne, he wants this to work.
MOSS
Yeah, well, we’'ll see. Probably

get eaten by a tiger or sonething.
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EXT. SWAMP - EVEN NG

The sun is alnost set, and the Japanese soldiers are noving
sl uggi shly through water that is al nbst chest high. Even the
stalwart Keisel is show ng signs of slow ng, although he is
essentially carrying Ryder along with him

The soldier behind himis struggling to keep his gun above
the water. Ryder cautions a glance at his trenbling nuscles,
t hen whi spers to Keisel and Hol | ownay.

RYDER
We’' re gonna have a chance to break
for it.

HOLLOWAY

You' re crazier than a shit-house
rat. This is a battalion we’'re
surrounded by. And we’re not
setting any | and speed records in

this shit.

RYDER
It’s good cover, especially at
night. Hell, if we play our cards

right, we could be gone for an hour
before they even noti ce.

HOLLOWAY
No.
Kei sel chines in-
KEI SEL
I don’t know, boss. Kid mght be
right.
HOLLOWAY

It’s too risky.

Behi nd them the Japanese shoul der SHOUTS sonething at them -
probably al ong the Iines of Shut up!

They wal k on in silence for a few nonents. Then Ryder
whi spers to Hol | oway-

RYDER
" mnot gonna nmake it, Sarge.
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HOLLOWAY
| saw the wound. It’ll hurt like a
son of a bitch, but it won't Kil
you.

RYDER
It’s already infected, man. Look
at this shit. 1It’s getting worse,

and | hold you guys up any nore
than | am they' Il put a bullet in
me and nove on. They don’t need
all three of us.

HOLLOWAY
Shut up, Ryder. That’'s not gonna
happen, ‘cause you' re not gonnna
hol d us up. You understand ne?

Ryder rolls his eyes.

HOLLOWAY
Now nove your ass.

They trudge on in silence, followed by a dozen sol diers.
Among themis GEN, who | ooks like he’s having a harder tine
than they are. He's ill suited to this kind of hiking, and
his skinny arns struggle to keep his rifle dry.

And he’ s wal king by hinself, the other soldiers plainly
ignoring him One even jostles himas he passes the sl ower-
novi ng Gen.

Then, a FLASH of novenent catches his peripheral vision. By
the time he gets his head around, there is only a RI PPLE
spreadi ng out around them

He | ooks around to see if anyone el se noticed, but of course,
no one did.

Anot her solider knocks into himwhile he's standing, watching
the epicenter of the ripple. Wth a heavy sigh, he continues
on along with the others, but |ooking around at the nearly

bl ack swanp nore nervously than before.
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EXT. WVILLAGE - N GAT

Bell, Riley, and the others arrive at the edge of the
village. Bell notions to Riley with his index finger pointed
sternly at the ground - stay here.

He notions Wody and Corbin to their right, while he and Moss
head to the left.

Bel | presses hinself flat again a hut, peeks quickly around
the corner, and then notions Mdss over to the next buil ding.
They nove like this, cautiously, eyes constantly scanning
their surroundi ngs, pausing at the lightest creak fromthe
surroundi ng woods.

As a result, Bell draws his gun and al nost FI RES when Corbin
darts around one of the buil dings.

Each team has nmade it to the mddle with no contact. Bel
notions themtogether, and they nove quickly, but |ess
nervously, through the narrow dirt lane in the mddle of the
village, only to find Riley, right where they left him but
sitting on the ground and chatting amcably with KH N

As they approach, Riley says sonething and Khin even LAUGHS -
nore enotion by a lot than we’ve seen fromher to this point.

BELL
(whi spering intensely)
Riley! Who the fuck is she?!

Ril ey | ooks confused by their alarm Khin | ooks al arnmed at

their alarm Riley notions an open hand at her - stay. |It’s
al right.
RI LEY
Her nanme is Khin. She lives here.
BELL
What are you two, fucking pen pals

now?
Ri | ey shakes his head at him

RI LEY
She says the Japanese cane through
a few hours ago.

( MORE)
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RI LEY(cont ' d)

They had three Anericans with them
and one of them was wounded.

Bell’s alarm begins to fade. He glances at Mss, who's
actually smling at R ley’ s useful ness.

BELL
How many Japs?

Riley turns to Khin and asks. She responds quickly, stil
gl anci ng nervously at the others.

RI LEY
She doesn’t know exactly, but they
mar ched t hrough for at | east
fifteen m nutes.

MOSS
Sounds |ike a thousand, just what
recon said.

BELL
Where is everybody?

RI LEY
Asl| eep.

Moss, Corbin, and Wody chuckl e.

BELL
Can she show us where they went in?

Ri | ey asks her, and she nods.

BELL
First light. You tell her.

He does, and she nods, then gets to her feet and di sappears
i nsi de one of the huts.

The nen drop their packs, and Bell sits down next to Riley.

BELL
Ni ce worKk.

RI LEY
It’s easy to forget what a smile
can do out here.

Bel | nods.
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BELL
Did she tell you want happened to
her arnf

Rl LEY

She said the dragons took it.

EXT. SWAMP - NI GHT

Hol | onay, Kiesel, and Ryder are noving at a snail’s pace now.
Ryder | ooks even worse - pale, shivering, and barely hanging
on to consci ousness.

Ahead of them Holloway sees sone |ights that were bobbing
along RISE slightly, slow, and then STOP. Holloway' s eyes
[ight up.

HOLLOWAY
Holy shit, | think we’re stopping.

They approach twenty soldiers piled onto a strip of tree
roots and nmud two dozen yards long and half as wde. Two
trees at either end take up a good chunk of the avail able
| and.

O hers crowd on. Holloway takes a step onto the land and is
nmet with a RIFLE BUTT to his FACE. He falls down into the
muck, sinking conpletely below the surface. Keisel reaches
his free hand down, searches until he finds Hol |l oway, then
drags himto the surface by his collar.

Hol l oway is woozy fromthe blow, blood stream ng fromhis
nose into the water. Keisel |look angrily at soldier that hit
him and points to the faint RYDER hanging from his shoul der.

KEI SEL
Hm Okay? Just him

He noves slowy to | ower Ryder onto the dry ground, waiting
for the soldier to stop him The soldier watches warily, but
makes no nove.

Once Ryder is lying down, Keisel holds up his hands and backs
away.

Satisfied, Keisel reaches out and squeezes Ryder’s boot.
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KEI SEL
You’ re gonna be okay, buddy. Hang
in there.

It’s Holloway that notices the |long track pushed out through
the nmud, |ike sonmething |long and thick slipped across it into
t he water.

HOLLOMAY
VWhat’'s that?

Kei sel shrugs.

KEI SEL
Man, | worked in a garage back in
Al abama. Unless it’'s a tire track
your guess is as good as m ne.
What the fuck are we gonna do now?

Hol | oway sighs, w pes the blood from his nose, and | ooks
around, his eyes finally settling on the trees rising from
the water around them

HOLLOMAY
You ever get to the zoo in Al abam?

KEI SEL
Wen | was a kid. M daddy-

He catches hinsel f.

KEI SEL
My dad took nme. \Wy?

HOLLOWAY
Renenber the nonkey house?

EXT. SWAMP - LATER

The night is deep, the darkness al nbst inpenetrabl e except by
a few daggers of noonlight, and the nmangrove swanp is as
quiet as it gets - lonely insects and frogs echoi ng anong the
trees and not much el se.

Hol | onay and Kei sel have drug thenselves up into the branches
of two different trees, feet dangling, heads resting against
t he trunk.
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Kei sel snores softly, but Holloway searches for tw nkling
stars through the trees, lost in thought.

A shuffling sound brings his attention to the small island a
few neters away. Most of the Japanese soldiers are sleeping,
but one - GEN - is standing watch, trying to keep awake.

He and Hol | oway make eye contact. Gen | ooks so m serable
that Holloway can’t help but smle, and dam if Gen doesn’t
return it. Boy, does this suck

That’s it. Just a small, friendly nonment between themthat’s
BROKEN BY THE SOUND OF WATER MOVI NG.  Both Gen and Hol | oway
snap to attention, their eyes fixed in the direction of the
sound.

Gen points a flashlight there, but they see nothing but
RI PPLES drifting toward them Al around them the sounds of
the insects and frogs CEASE

The entire swanp i s suddenly EERILY SI LENT.

The sound of nore displaced water draws the Gen’s fl ashli ght
to another, tiny strip of land twenty yards away. The |i ght
just catches the flash of a SCALY TAIL sliding off the nud
and into the water.

It leaves a mark in the nmud that |ooks famliar to Holl ownay.
H s eyes go w de.

HOLLOWAY
Ch shit.

He tries to reach Keisel’s tree, shaking an overl appi ng
branch.

HOLLOWAY
Kei sel! Keisel, wake up

Gen’s eyes snap to him He presses a finger to his lips -
shhhhh!

Gen reaches for his rifle, pairs it with his flashlight, and
turns a slow circle, scanning the nurky water surroundi ng
this tiny spot.

Suddenly, a SCREAM echoes through the swanp, startling Gen so
badly that he drops his flashlight.
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It’s comng fromone of the other clusters of soldiers deeper
in the swanp, on another patch of dry-ish | and.

Gen searches frantically for his light, finds it, and turns
in that direction, but it’'s nuch too far away to see. The

other soldiers around Gen are startled awake, scranmbling to
their feet even as the screamis suddenly CUT OFF

Rifles are suddenly picked up. Everyone scans the darkness.
Questions are fired at a confused Gen, who does his best to
answer but has nothing to rel ate.

Kei sel comes around, too, and turns to Hol | ownay.

KEI SEL
What ' s happeni ng?

Hol | oway just shakes his head. Keisel turns to Ryder, |aying
on the ground.

KEI SEL
Ryder!!

Ryder noves a bit, but doesn’t cone fully around.

KEI SEL
Ryder!

Kei sel breaks a stick off the tree he’s sitting in and throws
it at Ryder, who finally forces his eyes open enough to focus
on Kei sel .

KEI SEL
What are they chattering about?

Ryder cocks his ear in their direction, then turns to Kei sel

RYDER
They want to know why there weren’t
any shots.

HOLLOWAY

They’ re not sure what to shoot at.
Ryder- pull your |egs up, buddy.

RYDER
VWhat ?

HOLLOWAY
Away fromthe water.
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RYDER
Wy ?

HOLLOWAY
It’'s about to get hairy.

Ryder manages to nove his legs a few inches, but GROANS in
pain. This gets the angry attention of a nearby soldier, who
turns to himand shouts - shut up!

Anot her SCREAM echoes through the trees around them this
time foll owed by BURSTS OF GUNFI RE. The group tenses up
nor e.

Rifl es are whi pped around at the slightest sound. Questions
are shouted. One soldier CALLS to one of the other islands,
listening for a response.

Gen begins flashing his light at the other island for a
response. Far away, through the darkness, a |ight FLASHES
BACK.

Once.
Twi ce.

And then it’s JERKED I NTO BLACKNESS, acconpani ed by nore
SCREAMS.  More GUNFI RE.

HOLLOWAY
Ryder! Get your fucking | egs away
fromthe water!

KEI SEL
What the hell is goin’” on out
t here, sarg?

Ryder does his best to roll toward the center of that tiny
strip of land, and this tine the soldier isn't having it. He
KI CKS Ryder -

HOLLOWAY
Hey!

- who rolls back toward the water. Holloway sees ripples in
the water near him The sol dier kicks himagain, and Ryder
desperately GRABS his foot - begging himto stop in Japanese.

Wth Ryder clinging to his leg, the soldier TOPPLES OVER i nto
t he water.
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The ot her soldiers JUW, and shout at Ryder, pointing rifles
at him The soldier in the water is offered a hand, which he
takes, and is pulled back up onto the | and.

He takes one step, then two, shaking the water off. He picks
up his rifle fromwhere he dropped it and points it at Ryder-

AND A 13 FOOT SALTWATER CROCODI LE EXPLODES FROM THE WATER
GRABS THE SCLI DER BY THE LEG AND DRAGS H M OFF THE | SLAND
AND | NTO THE WATER

He screans for |ess than a second before he’s dragged under.
Soldiers fire several bursts at the area, to no effect.

The sol dier is gone.

NOTE: The saltwater crocodile is the largest of all living
reptiles, growing as long as 20 feet and wei ghing over a ton.
They attack fromthe water at 30 feet per second. They can
bite dowmm with a force of nore than 5,000 pounds per square
inch... conpared to a great white shark, at just 800.

Gen holds the flashlight on the area, and sees BLOOD
di spersing through the water.

Then the soldier’s FOOT - SEVERED JUST ABOVE THE ANKLE, rises
to the surface, still wearing the mlitary-issued boot.

KEl SEL
VWhat the fuck was that?

HOLLOMAY
A dragon.

At the appearance of the foot, another soldier shrieks and
stunbl es back, away fromit. He trips and |lands on his butt,
scranbling away |i ke a crab but not realizing that their
strip of land is so narrow that he is only a few feet from
the water on the other side.

Anot her EXPLOSI ON of water and SCREAMS, another solider drug
away into the depths, foll owed by useless gunfire and
confused, terrified shouting anong the sol diers.

The water ripples at one end of the island, the sound of
sonet hing huge flicking its tail, and five nen, including
Gen, back as far away fromit as they can w thout getting too
close to the water
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The nonster hisses, a strange and terrifying sound, but in
the dark, they still can’'t see where it is.

Just then, Keisel notices BUBBLES near the surface underneath
him And then his eyes can trace the form of another
crocodil e just beneath the surface, driving straight toward

t he prone Ryder!

Suddenly, sonething ERUPTS fromthe water onto the island, so
quickly that it’s nothing but a BLUR The nen SCATTER into
the water, running at random and engul fed in an el enental
PANI C.

Kei sel reaches up and breaks off a |large, sturdy branch from
the tree.

The crocodil e nearest Ryder ROCKETS out of the water toward
hi m

KEI SEL DROPS FROM THE TREE |i ke a rescue diver, |anding atop
the crock and jamm ng the log into its incredibly powerful
jaws, then holding onto either end like it was a nuzzl e.

It distracts the nonster from Ryder, but only for a nonent
before it FLINGS Keisel off with a violent whip of its body,
sending himcrashing into a tree and then plumeting into the
wat er .

HOLLOWAY
Fucki ng hel |

Next the croc chews through a branch as thick as Holl oway’s
armlike a Twi x bar, and di sappears under the water. All
this in a matter of seconds.

Gen stops, turns, and sees Ryder doing his best to scranble
away fromthe encroaching creature but struggling with his
wounded | eg.

Hol | oway sees Gen head back to him and shimm es across the
tree to the branch closest to where Keisel went in. He calls
down-

HOLLOMNAY
Kei sel |

No sign of him Here, at least, the water is perfectly
still. Holloway frantically scans the area around him
| ooki ng for any sign of novenent.
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Only a dozen yards away, Gen is dragging Ryder into the water
with him pulling himtoward another grove of trees. Two
crocodil es surface briefly, then D SAPPEAR, the |ast inage of
themdarting like torpedoes toward them before they di sappear
into the nurk.

Hol | oway screws up all his courage and slips out of the tree
into the water. He dives beneath the surface, searching
around for Keisel

No si gn.

He bursts up for a quick breath, just |ong enough to see Gen
hel pi ng Ryder clinb one of the trees by lacing his hands
together as a step for Ryder’s good | eg.

Wth a GROAN of agony, Ryder is able to pull hinmself up onto
a branch.

The second he does, one of the crocodil es LEAPS out of the
water after him snapping its jaws shut a split second too
late. The teeth close on tails of his shirt, al nbst PULLING
H M OUT OF THE TREE before the material tears.

Ryder is left hanging on by his finger tips, one good |eg
wr apped around the branch, his back dangling just a few feet
fromthe surface of the water.

Before he can even right hinself, the second croc BURSTS from
the water and drags a SCREAM NG GEN UNDER. In a flash, Gen
DRAWS A LARGE KNI FE fromhis belt and PLUNGES IT into the
thing’ s pool -ball-sized eyebal |

That’ s enough that it releases him and he quickly swins to
the nearest tree and pulls hinself fromthe water, trailing
BLOOD from a dozen puncture wounds on his abdonen.

Near by, Hol | oway di ves back under, and for an agoni zi ng
nmonment the water is still. Gen and Ryder | ook on, anxious
for something - anything - to happen.

Then Hol | oway energes, draggi ng an unconsci ous Keisel wth

him Wth great effort, he’s able to pull the big man onto
the island, and keeps noving until they're in the center of
the strip of |and.

Hol | oway gl ances around and spots a MACH NE GUN W TH THE
SOLDIER S HAND STI LL ATTACHED
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He drags it over by the barrel, pries the fingers off, check
the cartridge for amb - maybe a dozen shots - and slans it
back into place.

Adrenal ine practically stream ng fromhis ears, he sweeps the
area, |ooking for any sign of novenent, a sound, a ripple,
anyt hi ng.

But there’s nothing. And for the first tine, the nen are
abl e to process the background noise that’s been surroundi ng
themthe entire tine.

SPORADI C GUNFI RE AND SCREAM NG. Al l around them in every
direction, a never-ending chorus of terror and suffering.

EXT. CAMP - NI GHT

Riley is lying on his sleeping bag, trying to sleep. But
it’s hard with the SCREAMS and the GUNFI RE echoi ng out of the
jungle. He turns over onto his back and stares at the starry
ni ght sky.

It’'s beautiful. Al nost beautiful enough to make hi m forget
about the massacre taking place about a mle fromwhere he’s

| yi ng.

But not quite. Wth a grunt he sits up, staring into the
swanp but unable to see anything through the darkness, except
that all the huts seemto be still

There’s a rustle next to him however. He |ooks over and
sees that all the other soldiers are awake. Listening. No
one could sleep with the sounds coming fromthe woods.

EXT. SWAMP - DAWN

Hol | oway dozes on a thick branch next to an unconsci ous
Kei sel. He wakes with a START that al nost shakes himoff the
br anch.

But he catches hinself, and quickly glances around, taking in
their dismal surroundi ngs and renenbering, suddenly, the
events of the night before.

About thirty yards away, Ryder is also passed out severa
yards above the chest-high water. Then Holloway s eyes
travel past a few trees and find GEN STARI NG BACK AT H M
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Gen’s used strips of his shirt tied together into a bandage
over his torso, and though it’s stained with red the bl eeding
does seemto have stopped.

Gen looks a little pasty, but also surprisingly sharp and
alert. They watch each other across the swanp for a nonent
that feels like an eternity.

Then Hol | oway, sonewhat tentatively, WAVES at him Gen | ooks
confused for a nonent, then SMLES BRI EFLY at the gesture.

Next to him Keisel STIRS, groans, and rubs absently at the
back of his head. When he touches the spot where he collided
with the tree, the sudden sharp pain RIPS his eyes open, and
he too takes a nmonment to process his surroundi ngs.

He tries to say sonething that just conmes out as-

KEl SEL
VWha-

He chokes, and Hol | oway hands him his canteen. Keisel takes
a big swg-

HOLLOWAY
Easy on that. Right nowit’'s all
we’ ve got.

Kei sel s shoul ders slunp, and he reluctantly pulls the water
fromhis |ips and hands it back to Hol | oway.

KEI SEL
...the fuck happened?

HOLLOWAY
Thi ngs went from bad to worse.

KEI SEL
Ryder ?

Hol | oway nods in the direction of Ryder’s sleeping form
Then Kei sel sees Cen.

KEI SEL
Who’' s the Jap?

HOLLOWAY
Beats hell out of nme. But he cane
back for Ryder, and got grabbed
t her e-
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He gestures at Gen’s m d-section.

HOLLOWAY
-while he was hel ping himup in the
tree. Then he killed the dam
thing wth a knife.

KEI SEL
You sound like you're in |ove.

HOLLOWAY
Bravest thing | ever saw.

Hol | oway takes a breath, reconsiders.

HOLLOWAY
Wel |, al nost, anyway.

Kei sel | ocks eyes with the smaller man across the swanp, and
t he question dances across Keisel’s disbelieving face - who
is this guy?

EXT. VILLAGE - DAWN
Wen Ril ey opens his eyes, Bell, Wody, Corbin, and Mss are
al ready awake and nostly done packing up. Only the first

rays of sunlight are peaking up over the horizon.

Bel| gives hima nudge with his boat.

BELL
Time to get noving, WIey.
Rl LEY
It’s Riley.
BELL
Nope. It’s Wley now.
RI LEY
No, It's definitely Riley. [|I’'m
sure of it.
MOSS
Vell, nowit's WIey notherfucker.

Bell smles.
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BELL
Yeah. You know? Riley E. Coyote.
Get it?

Ril ey gives hima blank stare.

RI LEY
No.

BELL
You don’t get out to the novies
nmuch, do you?

Rl LEY
Is he an actor?

Behi nd him Mdss LAUGHS.

MOSS
No, man. The cartoons they play
before the show. He's al ways
trying to catch this bird, right?
But the bird s faster than him so
he’s got to use his brain.

He taps his forehead.

MOSS
Li ke you do.

RI LEY
So he gets the bird?

Mboss shakes his head.

MOSS
Nope.

CORBI N
Bird s too fast.

They share a | augh, but offer no nore explanation, so Riley
begins rolling up his stuff. The others are done, and watch
hi mstruggle to get everything into his pack, then awkwardly
get it over his shoulders with a groan.

Moss grabs his by the shoul der pads, and flips it over his
head and snoothly onto his shoulder. He winks at Riley.

Bel | quickly scans the group.
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BELL
Wody, you' re on point. Let’s nove
out, everyone.

Nods, and the four soldiers head off in the direction of the
swanp, while Riley turns to head inland.

He stops when he notices that he’'s alone, waiting for Wody
to take point.

Rl LEY
Wait. Were are you goi ng?
Bell | ooks over his shoulder at him brow furrowed.
BELL

Recon. The m ssion, renenber?

Ri | ey jaw DROPS.

RI LEY
You're not still going in there,
are you?
BELL
Yeah. And you're comng with us.
RI LEY
But... all the scream ng, and...

He seens at a loss for words. None of the others notice;
they just keep walking. Riley calls after them

Rl LEY
You’' ve achi eved a | evel of
comm tment that borders on

stupidity.

WOCDY
Borders on? W done crossed wel |
into stupidity, man. | should be

hone watchin’ the Sox.

Riley wal ks on, his face a mask of incredulity. He nutters
to hinself-

RI LEY
Ch good, certain death. This
shoul d be interesting. Fun,
really.

( MORE)
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RI LEY(cont ' d)
Me agai nst four thousand
crocodiles. They won't even give
nme a gun.

EXT. SWAMP - MORNI NG

General Ryoata pushes boldly through the water, his sword
drawn. A half-dozen far |ess enthusiastic nen foll ow behi nd
him but he barely acknow edges them

I nstead, he scans the swanp around him searching for signs
of nmotion. A sound echoing in the distance catches his
attention, and he gives a stern order to the other nen -
follow ne - and heads in that direction.

EXT. SWAMP - MORNI NG - ELSEWHERE

Kei sel and Gen are watching Holloway try to piss wthout
falling out of the tree. Their LAUGHTER is the sound that
Ryoat a heard.

HOLLOWAY
Wul d you two shut the fuck up?
You’ re gonna have to do this, too,
at sone point.

He has one armclutching the trunk of the tree, as he tries
to pull down his fly with the other. But his bal ance keeps
slipping, and he al nost sw ngs off the tree.

This just makes Keisel and Gen | augh harder.

HOLLOWAY
Maybe a little hel p?
KEIl SEL
No way, Sarg. |’ve done ny bit for

God and country w t hout man-
handl i ng your johnson.

Hol | oway gives hima hal f-serious | ook fromaround the tree.

HOLLOWAY
| could order you, you know.

KEI SEL
Then throw nme in the brig.
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Now Hol | oway’ s got everything in order, and the splash of
urine dropping six feet into the swanp echoes between the
trees.

HOLLOWAY
See? Not so hard. Just wait until -

And then his bal ance goes, he rocks back on his feet, lets go
of his johnson to grab the tree, and in the process of
SwWi ngi ng manages to piss all over the front of his pants.

Kei sel and Gen ERUPT W TH LAUGHTER

Gen is the first to stop, when he sees RYOTA nearly upon
them Keisel is so anused, he doesn’t notice until Hol |l oway
punches him

Ryoata is sinply staring at Gen, a fury beyond words
vibrating off of him Wen he speaks, it’s to the nen behind
him and acconpani ed by a finger pointing in the direction of
Hol | oway and Kei sel .

| medi ately, the nmen slosh toward them guns at the ready,
and begin shouting at themin Japanese and notioning toward
the water with their guns.

KEI SEL
I"’mno translator, but | think they
want us to get down.

Hol | oway takes a hasty beat to zip up, then turns to them
violently shaking his head.

HOLLOWAY
No! Na dai, notherfuckers! You
just go on ahead. W’re not
getting in the goddamm water again.

But they keep shouting and pointing.

KEI SEL
Again, not a translator, but
they’ re gonna shoot us if we don’t
do it.

HOLLOWAY
They still need us alive.
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KEI SEL

They need one of us alive.
Hol | oway still | ooks unsure.
KEI SEL

W' re gonna have to do it at sone
poi nt, anyway.

That seals it. Keisel is right. Holloway holds up his hands
in a defensel ess position.

HOLLOWAY
Ckay! Ckay!

He sits on the branch, lowers hinself to the next one.
Kei sel follows suit.

HOLLOWAY
W’ re com ng down.

Near them Gen winces, grabbing his side, as he does the
same. Once in the water, he and Ryoata exchange tense words,
but Gen seens to bail hinself out.

Ryoata turns his attention to Ryder, still unconsious in the
tree. The general pulls a pistol fromhis belt and gives it
to Gen.

Gen looks at it, hesitant. Wrse than hesitant. He | ooks
m serable. Like he wants to be anywhere but here.

Kei sel and Hol l oway drop into the water, but their attention
isn"t even on the six guns trained on them It’s on Gen.

KEI SEL
What ' s he doi ng?

HOLLOMNAY
VWhat' s it ook |ike?

KEI SEL
He won't do it. WII he? Christ,
he just saved the guy.

Gen | ooks at Ryoata, who continues to glare at him and
rai ses the pistol.

KEI SEL
He can’t. He goddamm can’t!
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A rifle pokes Keisel hard, ushering himforward.

HOLLOMAY
Reverse the situation. Wat would
you do?

Kei sel thinks a beat, but comes up wi th nothing.

KEI SEL
Shit.

Gen risks a glance at them H s eyes are sad. They scream
I"msorry. But then Ryoata shouts at him and his eyes
return to Ryder, just intime to see his eyes flicker open.

He sees Ryoata and Gen, the gun pointed at him It all takes
a second to register, and when it does, his reaction is
resi gned.

He gl ances around to find Holl oway and Kei sel wat chi ng,
mul ti ple guns pointed at their backs. But it’s Holloway he
| ooks to with a shred of hope-

RYDER
Sarg...?

Hol | oway sucks in the nost difficult breath of his life, lets
it out slowy, nmeets Ryder’s pleading gaze, and slowy shakes
hi s head.

Ryder’s | ast words are barely above a whi sper, but Hol | oway
under st ands them perfectly.

RYDER
Don't let ‘emget ne.

BANG

The first shot hits Ryder in the shoul der, near his heart but
not cl ose enough. The force of it shoves hi magainst the
tree’s trunk, for a second the breath sucked out of him

It returns in a wet, rattling gasp, and is followed by a
SCREAM  Gen | ooks horrified, and quickly pulls the trigger
agai n.

The next expl osion |leaves a hole in Ryder’s neck. His one
good armtries to cover it, but blood spills frombetween his
fingers, runs down his arm and becones a qui ckly spreadi ng
maroon cloud in the water.
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The scream abruptly stops.

It isnt until he’s nearly unconscious that he finally drops
fromthe branch into the water. Gen fires at his floating
form AGAIN. And AGAI N.

Before he can pull the trigger again, Ryoata rips the pistol
away fromhim Sonehow, he manages to | ook both inpressed
and di sappoi nt ed.

Gen | owers his head. The general speaks to himsoftly, then
notions to the others - Let’s go.

The others jamtheir guns into Keisel and Hol |l oway, nudgi ng
them forward. Holloway takes a few steps, hears SHOUTI NG
and turns to find Keisel not noving. Tears run down his
face, and he stares at Ryder’s gently rocking form

HOLLOMAY
Let’'s go man.

If Keisel hears him he nakes no nption to indicate it. The
sol di er shouts again. Holloway runs over and grabs him

HOLLOWMAY
Pri vat el

Kei sel snaps out of it, |ocking eyes with Holloway, and his
commandi ng of fi cer suddenly understands that sonething in the
man just... broke. Sonething that will never be fixed.

HOLLOWAY
I am not | osing another soldier
today. Do you understand?

Slow y, Keisel nods. But he still doesn’'t nove.

HOLLOMAY
Let's go!

That does it. Keisel takes one step. Then another. Wthin a
few steps, they' re catching up to Gen, who trails Ryoata.
Hol | onay fixes Ryder’s floating body with a pained stare as
he passes it.
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EXT. VILLACGE - MORN NG

Bell, Riley, and the others arrive at the water’s edge. Khin
pokes her head out of one of the huts, pauses to briefly
argue with sonmeone inside, then slips out into the norning
air.

She shouts sonmething to Riley, and he stops, surprised to see
her com ng up behind him The soldiers watch as she noves
right past them until she is standing in front of R ley, her
eyes | ocked on his.

She speaks quickly, confidently. Riley responds with a
guestion, and she answers with the sane tone. Then they
stare at each other for a silent beat, until finally Bell can
take it no | onger.

BELL
This is fucking adorable, Riley,
really just heartbreaking, but-

Rl LEY
" m not goi ng.

Bell looks a little stunned.

BELL
Excuse me?

Riley finally turns to him

Rl LEY
You' || have to go on w thout ne.

BELL
What the hell did she say?

Rl LEY
It doesn’t matter. This is a death
sentence. And | don’t want to die
yet. It’s that sinple. You don't
need nme anyway.

BELL
That’ s not your call

Rl LEY
O course it is. I|"mnot even in

your arny.
( MORE)
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RI LEY(cont ' d)

The only thing you can do is shoot
me. And | know you won’t do that.

BELL
What nmakes you so sure?
Rl LEY
You’' ve done enough al ready, Sargent

Bel I .
Corbin raises his gun and points it at Riley.

CORBI N
Don't nmean | won’t.

He takes a step toward Riley, and Bell reaches out and pushes
down the barrel of the gun. Corbin |ooks at him and Bel
shakes hi s head.

BELL
(to Riley)
Anyt hing you can tell us? Anything
to | ook for?

Ril ey wal ks over to the bank and kneels next to the water.
He pushes the nud out into a V pattern with his arnmns,
spreading themthree feet apart.

RI LEY
If you see this, the V shape in the
mud, stay the hell away. That’'s
where they’ ve slipped into the
water, and if they're on a stretch
of land it could very well be a
nest. Backtrack a hundred yards at
| east, and keep that nmuch between
you and-

He nmotions to the ‘V in the nud.

RI LEY
-that as you go around.

WOODY
"Il just shoot the notherfuckers.
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Rl LEY
|”ve seen one take five shots to
the head froma Ren ngton el ephant
gun and still break a man’s | egs
with a flick of its tail. Besides,
you won't see themin tinme, if you
see themat all.

Wbody | ooks appropriately hunbled by the plain seriousness in
Ril ey’ s tone.

RI LEY
You' re wal king into the m ddl e of
Berlin with an airhorn announci ng
that you' re the eneny, but all the
Nazi s are invisible and
bul | et pr oof .

He | ooks past them into the woods beyond.

Rl LEY
Use the trees if you need to get
awnay.
BELL
Thanks. Now drop your pack.
Rl LEY
What ?
BELL

W' re taking your food. You' re not
innm arny, so | sure as shit don’t
have to feed you

Rl LEY
Fi ne.

He drops the pack, and Bell notion for Mdss to get it. He
qui ckly renoves a hal f-dozen MREs, and shoves theminto
Whody’ s pack.

Then they turn back to the swanp, and begi n wading in.

Rl LEY
Good | uck.
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EXT. SWAMP - DAY

Ryoata has col |l ected another dozen nen, doubling their
nunbers, all of them slogging through the swanp.

The general is bravely in front, when sonething occurs to
him He stops the group, and speaks quickly to Gen, who
turns and finds Holl oway and Kei sel anmong the stragglers.

Hi s eyes are reluctant, even as his voice boons out a sharp
command, and he notions with his rifle for themto nove to
the front.

They make their way up, past Ryota, until they' re ten yards
ahead of the rest. Gen pokes at them forcing them forward,
and after a second, Ryota and the other nmen foll ow

KEI SEL

What the hell is this?
HOLLOWAY

Oper ati on human shi el d.
KEI SEL

Nice to feel useful, | guess.

In MONTAGE, we see them maeking their way through the swanp,
t he water al ways sonmewhere between their knees and their
chests. They swat at nosquitos and pull LEACHES fromtheir
bodi es. They pick up a group of weary and wounded
STRAGGELERS.

Periodically, they hear blood-curdling CRIES or the I oud
CRACK of gunfire.

Then one of the nmen passes out, his skin pasty and his

breat hing just | abored gasps. At gun point, Holloway and
Kei sel drag the man over to a tree and drape hi m between the
branches, then continue on, |eaving hi mbehind.

EXT. SWAMP - DAY - BELL

Moss is on the point, followed by Bell, Corbin, and Wody.
They nove al nost silently through the water, eyes scanning
every inch of the swanp, but nmade all the nore nervous by the
| ong shadows and nunerous hi ding pl aces.
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Still, they nove nmuch nore quickly than their prey, and with
a confidence of purpose.

Moss stops when they cone upon a floating hunan a few tatters
of uniformand a Japanese arny-issued boot still on the foot.
Just past it, Bell spots a pile of gore that was, only hours

earlier, one of the Japanese sol diers.

He | ooks at the others, who don't see it, and decides to keep
it to hinself.

EXT. SWAMP - DAY - BELL (LATER)

Moss is still on point when Bell stops himwith a hand on his
shoul der, and points to sonmething to their left. A body,
floating thirty yards away.

Moss shakes his head.

MOSS
(whi spering)
Just anot her body.

Bel | shakes his head, and points. The shoul der patch has the
insignia of their division, just visible above the water
l'ine.

Bel | nmoves into point, and they approach the body.
When they’ve cut the distance in half, Corbin stops them -

CORBI N
Sar g!

He notions with his rifle, and they see the small island on
whi ch the Japanese soldiers rested. There are tracks al

over it, but none cover up the distinctive ‘v’ marking in the
nmud, where the croc slipped back into the water.

They all freeze, quickly scanning their surroundi ngs.
Li st eni ng.

Not hi ng but the anbi ent noi se of the swanp.
Bel | gestures for the others to stay, while he approaches the

body alone. RYDER is floating face up, his eyes still open
and staring blankly at the canopy above him
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He pulls the coat flaps open, and grabs Ryder’s dog tags. He
rips themoff with a jerk, and RYDER SUDDENLY GASPS, sucki ng
in a ragged breath and clutching blindly at Bell’s
outstretched arm

Bel | JERKS away fromhim falling backwards into the water
The other men i medi ately shoulder their rifles on Ryder, who
flails in AGONY.

But Bell holds up a hand and gets back to his feet, and
trigger fingers | oosen just a bit.

BELL
Pri vat el

Ryder’ s eyes never seemto even see Bell, but he begins to
croak pl eadingly-

RYDER
Don't let themget ne. Please
don’'t let them.. don't... take
ne. ..

Bel | reaches out and grabs his flailing arm pulling him
closer to him

BELL
Private! It’s alright, no one’'s
goi ng to-

The water EXPLODES near Ryder’'s feet. I1t’s an ENORMOUS
CROCODI LE - at least 20 feet. Ryder SCREAMS when the
creatures jaws clanp down on him attenpting to pull him
under .

Even in his shock, Bell is able to hold on to Ryder’s arm
trying to yank himaway fromthe hal f-submerged croc. Behind
him Mss, Wody, and Corbin fan out to the left and right,
trying to get a shot that won’t hit Bell or Ryder.

Corbin gets it first, and unleashes a burst of fire into the
wat er covering the beasts body.

The creature’s only reaction is an even nore viol ent
wrenchi ng on Ryder’s |lower body, it’s tail kicking up huge
cl ouds of water, obscuring the view.

Moss has the next clear shot, unleashing another burst into
the same area. More shots from Corbin.
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Wbody junps in, and now the whol e swanp is a cacophony of
screans and gunshots, the soldiers seeing nothing but snoke,
wat er, and bl ood.

The croc goes into a death roll, twsting its one thousand
pounds of body wei ght nore rapidly than woul d seem possi bl e,
Rl PPI NG RYDER S BODY APART AT THE ABDOVEN AND DRAGA NG | T
UNDER.

The bullets continue to rip up the nmuck for a nonment, but
they stop when Bell drops the corpse and gestures for the
others to |l ower their guns-

BELL
VWhoa! Whoa! \Whoa!

The gunfire stops, and the swanp around themreturns to

normal . Li ke nothing happened. Everything seens to be
still.
WOODY
Fuck me si deways!
MOSS
Man told you, Wody. Invisible and

bul | et pr -

Moss is cut off by the slightest GLUCK before H' S LEGS ARE
Rl PPED OUT FROM UNDER H'M and he di sappears bel ow t he
surf ace.

It happens so fast Wody and Corbin can’'t quite believe it.

CORBI N
Moss?

Whody just scans the water furiously, waiting for sonething,
anyt hi ng, to announce the croc’s presence.

CORBI N
C nmon, Mpss. Quit screw ng around!

WOCDY
| don’t think he's screwin’ around.

CORBI N
But he was right there, nman.

BELL
W need to nove out. Now.
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Corbin turns to his commandi ng officer, his face angui shed
and confused.

CORBI N
But he was right there!

BELL
And now he’s not. W’re gonna join
himif we don’t get noving.

Corbin still stares at him but Wody puts a hand on his
shoul der and turns himback in the direction they were
headi ng.

BELL
Wody - you're on point now Cut a
wi de birth around that island, just
like Wley said. And double tine.
W | ose anot her day on these fucks,
we m ght | ose another sol dier.

EXT. SWAMP - EVENI NG - ( HOLLOWAY)

Hol | oway and Kei sel are still running point for the Japanese
soldiers, just a few yards ahead of a group that’s grown to
several dozen sol diers.

Kei sel sees BUBBLES floating up ahead of them A few nore
surface and burst, a little bit closer. Keisel FREEZES.

HOLLOWAY
VWhat ?

Kei sel points to the slightest WAKE barely di sturbing the
surface of the water. Holloway sees it heading toward them
Behi nd him a Japanese sol di er SHOUTS sonet hi ng, but next to
him Gen follows the Anericans’ eyes and says sonething |ike -
shut up!

Fists go up, and behind himthe soldiers all, with stunning
synchronicity, are suddenly STILL. Al eyes scanning the
wat er around t hem

Hol | onay and Kei sel watch the approachi ng wake peel off just
a bit before them noving past Holl oway, and di sappear into a
cluster of trees.
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The col lectively held breath of the soldiers is rel eased
al nost si mul t aneously, none sighing nore heavily than GEN

But the relief lasts only a second, before HOLLOMY CRIES
QUT, and appears to be jerked under water. GCen takes a few
instinctive steps toward him reaching out, but grasping
not hi ng.

In a second, Holloway has DI SAPPEARED.
And only a second later, THE SAME THI NG HAPPENS TO GEN

He’s standing there; there’'s a screanm he’s gone. Nothing
left but the a ripple where he was standi ng, and ki cked-up
mud cl ouding the water further.

Kei sel | ooks |like he mght burst into tears.

KEI SEL
Sarg?

He scans the water with increasing concern.

KEI SEL
SARGE?!

He tears through the water, trying to find him noving in the
direction of the grove of trees. But he doesn’'t get a few
feet before a bevy of soldiers have guns pointed at himand
are shouting comands.

Kei sel ignores them

KEI SEL
HOLLOWAY??! !

But now the only ripples are coming from Kei sel, who keeps
pulling the water away with his hands, as though it m ght
reveal his CO But the nuck keeps pouring right back into

t he space, and he pushes forward anot her step... and anot her-

CRACK! He's leveled by a blowto the head fromthe butt of a
rifle. He drops below the surface, then energes a second
| at er gasping and clutching the back of his head.

He raises his eyes to find Ryoto standing over him notioning
himforward with an infantry rifle. H s expression suggests
that this will be his final warning.
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Reluctantly, rocking a bit fromthe bl ow, Keisel gets back to
his feet, and pushes back toward the front of the group.
Ryoato SHOUTS to the nen, short and stern, and they begin to
nove, follow ng the woozy Kei zel deeper into the swanp.

EXT. SWAMP - A FEW SECONDS LATER ( HOLLOWAY)

As the nen nove past, HOLLOMY' S FACE EMERGES SLOALY FROM THE
WATER behind the cluster of trees, gasping short breaths as
qui ckly as possible, then di sappearing again.

After doing this two or three tines, the soldiers are nearly
past, and he risks bringing his head up for a | ook around.

He’s well concealed by the trees, and watches as the |last few
soldiers slog past him conpletely unaware.

He JUWPS at the |ight sound of displaced water just a few
feet anay fromhim and is surprised to see CGEN surface next
to him

Hs first reaction is apprehensive, as is Gen’s of him They
take a second to size each other up, eyes flicking to the
passi ng sol diers fromwhomthey are both hiding.

Eventual |y, the soldiers disappear, although their sl oshing
t hrough the water continues to echo toward them Hol | oway
and Gen are forced to confront their problem as their eyes
settle on one another again. But with no translator,
Hol | oway | ooks | ost.

GEN
Wat ashi wa kouf uku.

HOLLOMAY
Kouf uku? Surrender? You want ne
to surrender? | wll Kkick your

little Japanese ass-

Gen realizes he’s not being understood, so he very calnly
draws his pistol. Holloway's eyes go wi de when he sees it,
and he’s about to lunge for it-

When Gen turns it around and presents it to him handle
first. Holloway stops short of clobbering him but still
| ooks unsure.

Gen turns a finger to his own chest, and repeats-
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GEN
Watashi. Wa. Kouf uku.

He pokes the finger into his sternumw th each word,
enunci ati ng as best he can.

HOLLOMY
You surrender

He reaches slowy for the gun, not relaxing until his fingers
close around the grip. Gen’s hand falls away, and w thout
hesitation Holloway raises the barrel to Gen's face.

HOLLOWAY
You killed ny friend.

Gen stares at him his eyes wide with fear, but unnoving.

HOLLOWAY
Did you hear ne not herfucker?

He points his own finger at Gen, not quite poking himto
enunci at e-

HOLLOMAY
You. Killed. M. Friend.

Gen doesn’t know what to do. He doesn’t understand, but
Hol l oway’ s face says it all. He raises two trenbling hands
up over his shoulders, but he doesn’t break Holl oway’ s gaze.

They hold for a tense beat, neither sure what to do.
Finally, Holloway |owers the gun

HOLLOMAY
Shit.

Gen breathes a sigh of relief and | owers his hands.

HOLLOWAY
Well you can’t surrender to ne.

Hol | oway notions with his hand |ike he’s scribbling
sonet hi ng.

HOLLOWAY
Pen? Do you have a pen?
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Gen watches for a second, then nods, and roots around in his
pockets. He energes with small pen. Holloway takes it, then
takes off his helnet and turns it over.

Taped to the inside is a carefully folded |etter covering
about three quarters of the page. No idea who it’'s to, or
what it says.

Hol | onay tears off the bottom quarter and, bearing down on
his helnmet, scratches out a few words.

TH'S VAN IS A PON  TREAT H M WELL
SGT. ELLI OT HOLLOWAY
98TH | NFANTRY

He gi ves the paper to Gen and points back in the direction
fromwhi ch they cane.

HOLLOMAY
Go.

Gen | ooks confused. Holloway points nore forcefully.

HOLLOWAY
Go!

Gen turns away fromhim and begins wal king away. He stops
a few steps away, to check on Hol |l oway, then continues.

Hol | onay wat ches himgo for a nonent, then turns back toward
the other sol diers who disappeared with Keisel. He checks
the ammo in Gen’s pistol, the follows after them

I NT. SWAMP - NI GHT

Kei sel is now al one, marching ahead of the others. His eyes
are distant, sonmething in his face slack. Wt, shivering in
the cold night air, pushing ahead at a slow, steady pace...
he | ooks |ike a zonbie.

Behi nd him Ryota SHOUTS sonething. The nmen behind him al
stop. Keisel just keeps going, as though he didn’t hear.

Ryoat a shouts again. Keisel slogs al ong.
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He doesn’t stop until a bullet kicks up a spray of water only
a fewinches fromhim The |oud CRACK of it echoes through
t he trees.

Keisel s eyes turn to the spot, but he doesn’'t turn to the
soldiers trailing him Rather, he closes his eyes, waiting
for the next shot. Hoping for it.

It doesn’t cone. Finally, he turns to face them There are
roughly fifty rifles pointed at him

He’ s t hi nking about just charging them the animal instinct
in his huge frame starting to take over. But then it passes,
and his face sags in resignation. He raises his hands in
acqui escence.

Not hing to do but go on.

EXT. SWAMP - NI GHT ( HOLLOWAY)

Hol | oway wat ches from a good di stance and sighs with relief,
as a few of the soldiers advance on Keisel, push himover to
atree, and tie his hands to the trunk. Qhers are clinbing
into trees or |ooking for patches of dry land on which to
settle.

Hol | oway sighs in relief, then pushes to the group’s left,
fl anki ng them

EXT. SWAMP - NI GHAT (BELL)

Corbin is on point, with Bell and Wody right behind him
The darkness is so thick that it’s hard to see your hand in
front of your face.

CORBI N
Cnon, Sarg. Can't see shit. W
could stunble right on ‘em and be
dead before we know who it is.

BELL
God-willing, they' re resting now.
This our only chance to nake up
ground. Keep pushi ng.

CORBI N
Maybe you shoul d take point, then,
and I’ 1I1-
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He stops at the sound of MOVEMENT in the water, sonmewhere
ahead of them and to their left. Corbin’s closed fist goes
up inmedi ately, and they are instantly still and silent.

Rifles at the ready, Bell notions themforward, into the
darkness, in the direction of the sound.

Corbin works his way out to the left, trying to be as quiet
as possible. He | ooks down and sees RI PPLES com ng toward
him noving past him

Whatever it is, it’s very close. He lifts a hand and notions
toward Bell and Wody, but with the darkness and the trees,
t hey have no chance of seeing him

Corbin’s nuscles tighten around his rifle. He makes his way
slowy around a tree, and finds GEN WTH H S BACK PRESSED
AGAI NST THE TRUNK, | ooking terrified.

As calmMy as possible, Gen says-

GEN
Wat ashi wa kouf uku.

-and steps toward him hol ding out the paper.

Corbin’s eyes go wide, and al nbst as a reaction, his finger
CLOSES ON THE TRI GCER

Bel | WHACKS the rifle’s barrel up in the air at the | ast
possi bl e second, sending the shot wld.

BELL
Hey!

CORBI N
Fuck, man!

BELL

He surrenders!

Bell turns to Gen, who has gone conpletely pale and | ooks on
the verge of fainting, and SNATCHES the piece of paper from
hi s hand.

Gen junps back, but Bell just reads it, then hands it to
Cor bi n.

BELL
W' re not nurderers.



CORBI N
I’ ve seen you kill ten people.

BELL
There's a difference between a
killer and a nurderer.

CORBI N
What ever hel ps you sl eep, Sarge.

Wody has joined them and junps in.

WOODY
Cut the shit, guys. W got him
What are we gonna do with hinf
Leave hinP

CORBI N
The guy’s gator bait.

BELL
We shoul d take him He can show us
where they took them

CORBI N
He can give away our position.

BELL
Look at him Corbin. The guy WANTS
to get caught. He's a deserter -
they' Il kill him

CORBI N
Coul d be a trap.

BELL
That's a hell of a |ot of trouble
for three soldiers. There' s a
goddamm battalion out there.

WOCDY
At | east, there was.

Bell turns to Gen, points his index finger at him

BELL
Nanae?

For a beat, Gen just remains frozen. Then, it’s like he
snaps out of trance.
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GEN
Gen.

Bel|l turns back to Corbin.

BELL
Gen’s with us now.

Bell turns Gen back in the direction he cane from and points
in that direction

BELL
Show ne.

CGen seens to understand, nods, and begins | eadi ng them deeper
into the swanp.

EXT. SWAMP - NI GHT ( HOLLOWAY)

Hol l oway is hugging a large tree a dozen yards from where
fifty Japanese soldiers are resting. Three of them have
taken up watch positions, one of themvery near Keisel, who
is still tied to the tree.

Hol | oway searches the area with his eyes, |ooking for sone
way to get to Keisel-

HOLLOMAY
Shit.

-but doesn’t see any.

A slow, subtle MOTION in his periphery gets his attention.
Wen he | ooks to his right, he sees an ENORMOUS CRCC | azily
swi mmi ng past him toward the sol diers.

It’s at least 20 feet long, and drifting past within three
feet fromhim He can see small dents in the hide - bullets
that either bounced off or are clinging to the thing s flesh,
havi ng penetrated a few i nches at nost.

Hol | oway’ s breat h catches, jaw hangi ng open

It’s so big, it takes several seconds for it to pass.
Hol l oway is frozen with fear, his body as still as the tree.
He doesn’t dare draw breath until it’s several yards past
hi m
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Just as Hol |l oway inhales, the creature slips beneath the
wat er, sonething so enornous just D SAPPEARS silently.

Hol | onay takes a few quick breaths, and di sappears beneath
the water hinself, swimmng toward Kei sel, and away fromthe
croc.

EXT. SWAMP - NI GHT (BELL)

Bell and Gen | ead the way, Wody and Corbin behind them GCen
starts to go left around a dense thicket of trees, then
pauses. He turns and notions themin the other direction.

The others follow, but a few steps that way, and he pauses
again. He |ooks around him at what little he can see, turns
to Bell and shrugs - |I'm|ost.

Bel | shakes his head, opens his nmouth to curse-
AND CORBI N SUDDENLY CLAMPS H S HAND OVER BELL’'S MOUTH

It catches Bell so off guard that he WH RLS on CORBIN, who
hol ds up a finger - shhhhhh - then points above them Bel
follows his eyes and finds A JAPANESE SOLDI ER ASLEEP I N THE
TREE ABOVE THEM

Bell’'s eyes go wide. He |ooks down at his nmen, finds Corbin
| ooki ng back at him but Wody is | ooking at the sl eeping
sol di er about six above himlike he's sizing sonething up.

He notions Bell and Corbin to step back. They hesitate a
second, not understanding, but do it anyway. He notions
again, and they take another step. They' re now about two
feet behind the soldiers, |ooking up at his back as his head
rests on the trunk, snoring softly.

Wody nods at them- that’s good - and pulls an eight inch
KNI FE fromits sheath on his belt as slowy and quietly as
possi bl e.

Once it’s free, he flips it around so he’s hol ding the bl ade,
and in one fluid notion FLINGS IT AT THE SCOLDI ER

IT STICKS I N THE SOLDI ER S NECK ALL THE WAY TO THE HILT. The
sol di er jerks awake, clutching his neck, but his pierced
airway can only emt a gluck sound.

He tips back off of the branch, FALLING RI GHT | NTO THE
VWAI TI NG ARVS OF BELL AND CORBI N
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They keep the noise to an absolute mninmum |owering the
soldier softly into the water, seem ngly oblivious to the
spurting bl ood covering their arns.

Wody cones over, turns the sputtering nman over so that he
can grab the hilt of his knife. Then he RIPS it fromthe
man’s throat, wipes it on his uniform and sheathes it again.

The man drifts right past GEN, his eyes staring desperately
at a fellow soldier, who can do nothing but | ook away as he
sl i des past.

BELL
(to Corbin, whispering)
Ni ce throw

WOODY
(whi spering)
Thanks.

Bel | addresses the group.

BELL
(whi spering)
Keep it tight.

He grabs Gen by his uniformand pulls himcloser.

BELL
(to Gen, whispering)
Tight. Got it?

Gen nods.

CORBI N
Sarge... we can’'t take himin
there. |If shit hits the fan and he
has to pick between hinself and us,
he’ s gonna run right back to daddy
cryin ‘they made nme do it,’” and if
it gets us all killed they m ght
j ust take hi m back.

WOODY
He's right.

Bel | | ooks at Gen, sighs.



63.

BELL
Shit on a stick.

CORBI N
Send himon out there. Sonebody’| |
pi ck himup. Us or them

BELL
Fi ne.

He grabs Gen again, but this time he points out into the
swanp.

BELL
Go.

Gen | ooks confused, then at the men around him

GEN
Ti ght .

Bel | shakes his head.

BELL
No. Co.

Agai n, Gen | ooks confused. Wody points his rifle at him
not seriously, but sternly enough to nake the point.

WOODY
You heard him slant. Get out of
her e.
Gen gl ances at him but knows Bell is the one in charge and

| ooks back to him Bell nods, but digs around in his pocket
and hands himthe NOTE that Hol |l oway gave him

BELL
Thanks.

CGen trudges off reluctantly, glancing back at them over his
shoul der a few tinmes. When Bell is convinced that he’s gone
for good, he turns back to his nen.

BELL
We're close. Nobody fires a shot
until | do. When we do fire, we
kill anything that noves, sw nging

di ck or otherw se.
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CORBI N
Thought this was a recon m ssion.

BELL
Fuck that. Everyone in this whole
pl ace i s gonna be dead by sunup.
We spot our guys, it’s a smash and
grab and we’ re gone.

WOODY
You sure about that?

BELL
I"’mtired of letting nmen get
killed. Aren’t you?

Bot h Woody and Corbin give a thoughtful pause before nodding.

EXT. SWAMP - NI GHT (KEI SEL)

Kei sel nods off, falling away fromthe trunk until his weight
is caught by the ropes binding his wists behind the tree.
That causes a quick sharp pain that jerks himawake.

Ilt’s like alittle slice of hell.

He | ooks around at the nunerous sl eeping soldiers, then at
the few guards barely keeping their eyes open. One is
stationed just a few feet behind his tree; Keisel can barely
see himfromthe corner of his eye.

KEI SEL
Hey.
No response.
KEI SEL
Psst. Hey.

The guard glances at him Keisel raises his hands out of the
wat er .

KEI SEL
Can you just |loosen these a little?
" mdyi ng here.

The guard | ooks at him at his hands, shakes his head and
turns back to the surroundi ng darkness.
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Kei sel does not | ook surprised at the reaction. He turns his
m serabl e eyes forward again, finds them closing against his
will.

Then sonet hi ng BRUSHES past him Hi s eyes shoot open, and
catch the vague outline of that enornmous croc sliding past
hi m

He turns back to the guard.

KEI SEL
Hey!

The guard turns to himw th an exasperated | ook, and nutters
sonmet hi ng that sounds |ike shut up. Keisel tries to notion
with his head toward the croc.

KEI SEL
There's a-

G uck! The guard’ s face registers a nonent’s surprise before
he’s JERKED under the water.

Everything is still except for the ripples | apping at Keisel
and the tree he’s tied to.

There was just enough conmotion to attract the attention of
one of the other guards, who noves toward him carefully
sweeping the area with his rifle as he does.

When he gets close, he calls out as quietly as possible-

GUARD 2
Takai ?

O course, there’s no answer. A little nore |oudly-

GUARD 2
Takai ?!

Still silence.

KEI SEL
He ain’t gonna answer, buddy.

The second guard pokes Keisel with his rifle. And asks hima
guestion - where is he? Keisel shakes his head, and tries to
notion toward the water-
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KEI SEL
It was a goddamm-

Then, the first guard - Takai - BURSTS fromthe water,
SCREAM NG, his abdonen in the grip of the ENORMOUS CROC
which is shaking himso violently he’s alnost ripped himin
t wo.

The croc flips himup and then CRASHES down into the water
Wi th him

But when Takai is at his apex, he and Keisel |ock eyes for
the briefest second, and Keisel sees the GRENADE cl utched in
one hand, his other hand noving toward the pin.

And then, with another incredible splash, the croc drags him
back under the water.

KEIl SEL
Oh boy.

Kei sel swi vels as best he can, putting the tree between him
and the inpending expl osion. The second guard has tine to
fire exactly one shot into the water where the croc was, then-

BOOM

The EXPLOSI ON sends a churning m xture of fetid water, bl ood,
and guts TWDO STORIES H GH.  The concussion throws the second
guard into a tree so hard that Keisel can hear his spine
snap, but his RIFLE wi nds up dangling by the strap froma
near by tree.

It also severs Keisel’s bindings, but takes three of his
fingers with them He inmmediately falls away fromthe tree
into the water, clutching his devastated hands.

He screans in pain, but that’s quickly drowned up by an
expl osi on of GUNFIRE all around him

Al'l the sleeping soldiers leap into the fray, guns bl azing,
the water ripped apart by a thousand bullets.

Kei sel | ooks down into the water just as another croc LUNGES
for him He's able to get his good hand up on the animal’s
nose, forcing its lunge off to his left, barely dodging a
nmout hf ul of razor sharp teeth. He throws hinself the other
way, and begins swmmng toward the RIFLE | eft dangling from
t he trees.
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Around him nore crocs are energing fromthe water, pulling
soldiers out of trees, lunbering onto the tiny strips of |and
where nmen were sl eeping.

A qui ck glance around and Kei sel sees that there are dozens
of them No, HUNDREDS. More are swinmng toward them from
t he surroundi ng darkness, attracted by the sounds of flailing
and scream ng and the bl ood pouring into the water.

Then his eyes return to the second guard s rifle hanging from
the tree, and he breaks for it, the croc recovering and
trailing after him

He has to junp to reach it, and his hands, slick with blood,
slip off the grip. Behind him the croc is closing. He
tries again, this tinme getting his fingers around the barre
and catching on the sight. It digs into his skin as the
branch it’s clinging to refuses to give.

He | ooks back and sees the croc just a few feet away. He
grabs with the two remaining fingers on his other hand,

how ing in pain as one of the fingers slips into trigger and
YANKS t he gun down.

Kei sel turns and throws hinself onto his back, |anding on a
tiny strip of mud exposed over the water, thrusting the rifle
forward with one bl oody m ddle finger squeezing the trigger
just as the creature LUNCES-

The first bullet goes right into its OPEN MOUTH from about
two feet away. The creature crashes its jaws onto the rifle
just as the second shot RIPS ITS BRAIN on the back of its
skul |

When it lands, it's literally on top of him his left arm
INSIDE I TS MOUTH up to the el bow. Even in death, the jaws
close around him and he screans as one of the nassive teeth
sinks into the flesh of his forearm

On top of which, he’s now trapped under several hundred
pounds of crocodile.

In the chaos around him no one even notices him nuch | ess
offers to help. He grabs the animal’s top jaw, trying to at
| east pry his armfree, but it’s no use. And it hurts like
hel | .

Suddenly, another CROC EXPLODES fromthe water to his right,
coming right at him
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When HOLLOWAY | eaps at it, catches it md-lunge, wapping his
arms around its jaws and rolling the thing away from Kei sel
After one flip he’'s straddling the thing s back.

It snaps it’s jaws and jerks its head back, trying to buck
him but not before Holl oway can put the pistol point blank
agai nst the back of its head and FI RE SI X CONSECUTI VE SHOTS -
BOOM BOOM BOOM BOOM BOOM BOOM - I NTO I T.

The head fl ops down onto the nud.

KEI SEL
Holy shit, Sarg!

Hol | oway puts a finger to his lip.

HOLLOMAY
Shhhhh!

He crawl s over and together they pry the aninmals’ nouth open,
freeing Keisel’s arm Then they push it off of him

KEI SEL
Wasn’t sure you’d cone after ne.

HOLLOWAY
Wasn’t sure | would, either. But |
knew you’ d conme after me, so | was
ki nd of stuck.

They | ook around to see if anyone notices their activity, but
it’s safe to say they haven’'t. An incredibly well-trained,
wel | -armed battalion of battle-tested soldiers are reduced to
tiny pockets of survivors surrounded by nonsters they can’t
see, firing at nothing, and still getting dragged away at a
staggering rate.

Sonme are just sitting in the trees, weeping. Ohers are

m ssing |inbs, wandering aimessly through the water as their
life drains away, waiting for the death roll that will drag

t hem under and drown them before they bleed to death.

And then there’s Ryoata. He's collected a handful of nen
around him and, after he BARKS a command at them they each
pul | a grenade.

Anot her command and they turn so they are all facing away
fromeach other, and out into the swanp. They each wade out
into the water.
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Sone are fearless, determned, true believers in their
commander to the end. Ohers trenble and freeze. One
sol di er cannot bring hinself to take a step. Ryoata draws
his pistol and SHOOTS himin the back.

He shouts the command again. Now even those who are gri pped
with terror are draggi ng thensel ves forward, one cautious
step at a tine.

One by one, crocodiles grab hold of each man, who then pulls
the pin on the grenade.

BOOM

A second later, a fine red mst settles on the few remai ns of
each sol dier and crocodil e.

And just seconds after that, nore crocodiles are swarm ng,
tearing at the remains, fighting with one another for the
scraps.

In the center, Ryoata, watches the carnage unfold, and then
smles as the biggest crocs drag the remains away to sone
pl ace safer, and the others foll ow

Hs smle falters when he sees Hol | oway draggi ng Kei sel away.

Hol | oway gl ances back, catches the general staring, and GRINS
at himbefore disappearing into the swanp.

Ryoata shouts an order to whoever is still listening - GET
THEM

A few pairs of eyes follow Ryoata s extended finger in the
direction that Holloway and Kei sel disappeared. And anong
the survivors, there are many who just want to get the hel
out of there, and see this as an opportunity.

A few know ng gl ances are exchanged before twenty sol diers
charge off after them

As they go, all around them the soldiers and Ryoata hear
gunfire, explosions, and screans. Sone are fromfar in the
di st ance.

The remmants of the Japanese battalion of nore than a
t housand are bei ng sl aughtered.
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EXT. SWAMP - NI GHT ( HOLLOWAY)

Hol | oway pulls Keisel along, but his injured hands are
trailing blood behind them Holloway rips a scrap of his
shirt away and gives it to Keisel.

HOLLOMAY
Keep pressure on it. Japs can see
t he bl ood, and the crocs can snell
it.

KEI SEL
Nice to know that’s your concern
and not ne bl eeding to death.

HOLLOWAY
You just had a grenade go off a
couple feet fromyou. GConna take
nore than a few mssing fingers to
bring down a bear |ike you. Now
c’ non, we-

A SHOT wi zzes past Holloway’s head and | odges in a tree right
next to him He grabs Keisel and together they PLUNGE under
t he water.

More bullets pelt the water. Wthin a few seconds, the
twenty Japanese soldiers are standing over the area.

Hol | oway and Keisel surface quietly BEHI ND THEM They begin
nmovi ng away as quietly as possibly, their faces barely
breaki ng the surface of the water.

They get a good bit of distance between them but the
sol di ers are scanning the area and spot them

HOLLOWAY
Shit.

No nore hiding under the water. They're back on their feet,
barrelling through the swanp. Keisel is pale and faint.

KEI SEL
Ain’t got nmuch nore in ne, boss.

HOLLOWAY
Cut that shit right now Myve your
ass, private!
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KEI SEL
Just leave ne. 1’|l buy you sone
time.

HOLLOWAY
NO

He grabs hold of Keisel and DRAGS himthrough the water,
practically throwi ng himthrough a grove of trees. Holl oway
ri sks a glance behind, and sees the soldiers hot on their
heal s, then foll ows-

- AND FREEZES, finding Bell, Corbin, and Wody with barrels
| eveled right at him

Everyone freezes for a beat, just taking a second to
conprehend we’re on the sane team

Hol | onay breaks it only a second | ater-

HOLLOWAY
Twenty behi nd ne.

Bell notions himbehind their rifles, and they spread out
around the grove. Holloway joins them his pistol pointed at
t he point he cane through.

It’s only a few seconds | ater when the first two soldiers
come through. They're riddled with bullets before they can
even get a shot off.

The next sol dier takes a quick shot from Wody, but stil
manages to squeeze off a round that goes wld.

More pile through, firing blindly and forcing the others to
take cover. A group of five noves AROUND the grove, flanking
themto the right.

Wody is the closest to that group. He sees thema second
before a shot RIPS into his left shoul der, sending him
spinning |like a top.

He catches hinself on a branch, then uses his right armto
pull a grenade, rip the pin out with his teeth, and throwit.

One of the flanking soldiers puts another shot through his
head before he can even hear the expl osion.

Corbin sees Wody go down-
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CORBI N
Whody!

BOOM The grenade detonates, scattering the group of
fl anki ng Japanese soldiers. Corbin breaks for Wody' s stil
formwhile the Japanese are distracted by the grenade.

BELL
No! Cor bi n!

The sol diers com ng through the grove recover, see Corbin
runni ng away fromthem and put two shots into his back,
sending himsprawing face first into the water.

Bell tries to run after him but Holl oway grabs him

BELL
Let ne go!

Hol | onay shakes his head, hol ding him

HOLLOWAY
You can’t help him

Corbin is still swmmng, pulling hinmself toward Wody with
trenbli ng bl oody hands, gasping for air.

A CROCODI LE ERUPTS FROM THE WATER and literally decapitates
Cor bi n.

BELL
No!

One of the soldiers has Holloway and Bell in his sights, but
Kei sel - huddl ed against the trees in the grove, just out of
their scope of vision, TACKLES him throwing himinto the
wat er .

Kei sel, far larger than his opponent, reigns bl ows down on
the smaller man, then hol ds hi m underwater.

Two nore sol diers take aimat Keisel, but Holloway drops one
with his pistol, and wi ngs the other.

Keisel finally lets go of the soldier, who drifts to the
surface |i ke one of the logs, then grabs his sinking rifle
and joins the fray, settling the gun on his wist and using
his good hand to pull the trigger.



73.

Kei sel SCREAMS as he charges into the heart of the group.
Bel| doesn’t hesitate before following him his own gun
firing as quickly as he can get the shots off.

Hol | oway wat ches them go, unsure.

Kei sel forces the renmaining four soldiers back through the
grove. Wen he energes on the other side, his rifle clicks -
out of ammp. He just flips it around and CLUBS t he nearest
soldier in the face with the butt of the gun

Anot her pulls a knife and | eaps at himbefore his conrade
hits the water, but Bell takes himout with a shot fromhis
rifle.

Two left. Both have the distance to kill either Bell or
Kei sel before they could do anything. Both have rifles
| evel ed.

But the first has his ARM RI PPED OFF BY A CROC. The beast
i medi ately flips around and grabs himin the abdonen and
pul | s hi m under.

The ot her stunbl es back, and never even sees Hol | oway cone
around the other side of the grove, taking the opposite flank
the first group of Japanese sol diers did.

Hol | oway’ s shot rips through his neck. The nman drops his
rifle and grabs his throat, blood spilling frombetween his
fingers. He gurgles and spits nore blood fromhis nouth
before Keisel brings the RIFLE BUTT DOAN ON H S HEAD.

Hs still formfloats away, leaving a tiny trail of bl ood
fromthe hole in his neck.

Finally, the nen have a chance to catch their breath.

BELL
Sgt. Anbrose Bel l
HOLLOWAY
Hol | ownay.
He points to Keisel, who is still breathing in great, heaving

gasps as the adrenaline slowy drains fromhis body and
wat chi ng the dead man’s body fl oat away.

HOLLOMY
Kei sel .
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BELL
Pl easure.

HOLLOWAY
Li kewi se. Can we get the fuck out
of here?

Bell nods at Keisel, and his m ssing fingers.

BELL
How s he?

HOLLOMNAY
He'll make it.

There’s a sudden eruption of gunfire from sonmewhere cl ose,
and both Holloway and Bell imediately press thensel ves

agai nst nearby trees, and |lower their bodies further into the
wat er .

Kei sel doesn’t nove.

BELL
He doesn’t | ook so good.

Hol | oway | owers his voice and fixes Bell with a glare.

HOLLOMAY
| said he’'ll make it.

BELL
If you say so.

THe gunfire ceases, and after a nonent of relative calm

HOLLOWAY
Whi ch way?

Bel | grabs a conpass from his pocket, and uses a flashlight
to check the direction, flicking it quickly on and then off
to keep fromgiving away their position.

He points in what could well be a random direction.

HOLLOWMY
How f ar ?

BELL
If we push it, we can make it just
after dawn.
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HOLLOWAY
Then lets push it.

Hol | onay puts a hand on Kei sel’s shoul der.

HOLLOWAY
C non, buddy. W' re going hone.

It takes a second before Keisel acknow edges Hol | oway, but
when he turns, his pale face | ooks on the verge of tears.

KEI SEL
Hone?
HOLLOWAY
Hone.
Still, he doesn’t nove until Holloway tugs on his arm

pulling himin Bell’s direction.

HOLLOMAY
Cone on. Let’s go.

EXT. VILLAGE - N GHT

The village is still and quiet, even though echoes of the
gunshots can be heard fromthe swanp.

A FI GURE appears in the darkened doorway of one of the huts.
After a beat, he steps through, into the nmoonlight, revealing
RILEY, pulling on his shirt.

He | ooks out at the swanp, haunted by the sounds he hears
comng fromit. He closes his eyes, sighs, and goes back
into the hut.

EXT. SWAMP - NI GHT - LATER

Together, the three of themtrudge through the swanp, heading
back toward solid |land. Keisel |ooks worse, the cloth he

hol ds to his severed fingers soaked in blood, his eyes open

but unfocused.

Bel | stops and checks his conpass, again using the quick
flash of the Iight to keep their visibility mnimal.

He points to their left, correcting their direction.
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Suddenly, there’s a SHOUT fromthe sonewhere in the darkness.
Wat er SPLASHI NG

BELL
Shit! They saw ny |ight.

They turn and run as fast as they can, which isn't very with
t he enornous Kei sel being essentially dragged by the two nen.

Hol | oway risks a gl ance over his shoulder, and sees a snall
group of soldiers surging toward them and gai ni ng qui ckly.

HOLLOWAY
We gotta do sonmething. They're
gonna catch us.

Bef ore he can respond, sonething catches Bell’'s eye. He
points to their right, and Holl oway can nmake out the outline
of a CROC sliding off a small, nuddy patch of land into the
wat er .

They veer away fromthat, to the left, now |l ooking over their
shoul ders for the croc and the soldiers, and are barely
| ooki ng at where they’ re goi ng-

-when they stunble into a clearing and find the ancient stone
remai ns of a BUDDHI ST TEMPLE

EXT. TEMPLE — NI GHT

The tenple spraw s through the invading vines and trees, it’s
| arge stone bl ocks towering fifty feet above them The
outside is guarded by the enornous stone i mage of the Buddha,
sitting peacefully despite the choking vines, mssing arm
and crunbling face. The doorway behind himreaches twenty
feet high, and sits atop a dozen stone steps colored a sickly
green by noss.

It takes the nen a second to internalize the sudden
appearance of shelter in the inky blackness, and in that tine
their pursuers catch up with them

Bel | whi ps around and begins firing. He calls back to
Hol | oway and Kei sel -

BELL
Go!
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Hol | onay DRAGS Kei sel up the steps, but his ragged breathing
and pale skin nake it clear he’s got nothing left. He
COLLAPSES a few steps fromthe top

HOLLOWAY
What '’ re you doi ng?!
KEI SEL
Can’'t.
HOLLOWAY
The hell you can’t. |’ m not
| eavi ng-
Kei sel shakes his head. Bell joins them still firing.

Bullets chip into the stone around them closing in.

BELL
Let’s go!

Hol | oway tugs on Keisel’s arm

HOLLOWAY
C non!
BELL
Leave him
Hol | oway | ooks up at Bell, just as a bullet whizzes past his

head. The Japanese sol di ers are advanci ng.

Bel | GRABS Hol | oway and drags himto his feet, pulling him
away from Keisel, who is barely conscious. But before they
get up the next step, Keisel grabs Bell’s leg. Bell I|ooks
down, frantically trying to pull away fromhim but sonething
in Keisel’s |ook gives hima split-second s pause.

Keisel lets go of his leg and points to the grenade hangi ng
fromBell’'s belt. Bell nods, pulls it off, and hands it to
Kei sel .

Then he and Hol | oway di sappear in to the darkness of the
tenple, using the walls around the doorway for cover and
returning fire as best they can.

I NT. TEMPLE — NI GHT — CONTI NUQUS

Bell is punping shots out as fast as he can, but it only
takes a few seconds before he hears the dreaded click of an
enpty nagazine. He turns to Hol |l oway.
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BELL
I”m out.

He reaches into his boot for his knife. Holloway | ooks
around the roomfor anything el se they can use as a weapon.
In the darkness it’s hard to make out how | arge the space is,
but finds the stone roomnostly barren, the sunken fl oor
filled knee-high with water, deeper in places where the
stones have been tossed aside by roots and grow h.

HOLLOMNAY
Then | think we’'re screwed.

EXT. TEMPLE - NI GHT

Realizing that there’s no nore eneny fire, the soldiers nove
cautiously to the base of the steps and clinb, paying no
attention to Keisel, who is doing a masterful job of playing
dead while curled up on his side, concealing the grenade.

When they near himand the top of the steps, one of them
SHOUTS a command to Hol l oway and Bell inside, but gets no
response.

Anot her sol di er nudges Keisel’s still formwth his foot,
turning himover and revealing w de, consci ous eyes, a
grinning face, and a |l eft hand nissing three fingers but
hol di ng the PIN FROM THE GRENADE

The soldiers barely have a second to register their surprise
bef ore-

I NT. TEMPLE — NI GHT
BOOM

The explosion flings Holloway and Bell back into the room
where they sink below the water while the stones around the
doorway COLLAPSE, burying the entryway in a twenty-foot high
nound of rubble.

As the dust begins to settle, they burst back through the
water and find thenmsel ves TRAPPED i nside the tunnel. A tiny
bit of light escapes through a small hole at the top of the
rubbl e bl ocking their way. Through it, they can just nmake
out a couple of stars.

Bell |ooks at their utterly bl ocked escape, then back to
Hol | ownay.
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BELL
Now we’ re screwed.

I NT. TEMPLE - NI GHT - LATER

Hol | oway and Bell are |eaning against the wall, |ooking up at
the few visible stars and the shafts of noonlight creeping
bet ween the trees.

HOLLOWAY
When they took us, there was this
guy, Alan Paul. Private, only been
wth us a few nonths, but we just
kind of... clicked, you know? The
way you know sonehow t hat
sonmebody’ s gonna be your friend.
W played a | ot poker.

He si ghs.

HOLLOWAY
Anyway, they chucked a grenade at
us. Landed a few feet fromus. |
was gonna be vapor. Fucking Al an
didn't mss a beat. He threw
hinmself on it, while |I was standing
there, a slack-jawed idiot. That
was the bravest thing | ever saw.
I could never do that.

BELL
Yeah. But he’s dead and you're
not .
He turns to Bell.
HOLLOWAY

Isnt the world better off with him
than ne? How many nore cowards do
we need?

BELL
How | ong you been out here?

HOLLOMY
Ni ne nont hs.
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BELL
I been here two years, all of them
with the same unit. So we’'re
trying to take a hill on the
mai nl and. And we were firing, man.
Artillery, air support... 1’'d have
been crapping ny pants if it’'d al
been | evel ed at ne.

takes a settling breath.

BELL
But we fucking lost. And it’s not
that we weren’'t fast enough, or
strong enough, or smart enough. W
just couldn’t match their
fearl essness. Qur lives are too
precious. The only regret those
men fear is not dying for their
country. To beat that means going
to a place | don't want to go. And
if you don’t want to either, that’s
pretty fucking sane to ne.

Bell | eans his head back and cl oses his eyes.

BELL
Now we just do what we gotta do to
stay alive.

HOLLOWAY
If that’s your goal, then this was
a pretty stupid mssion for you to
t ake on.

BELL
It was just recon. We weren't
supposed to do anyt hing.

HOLLOWAY
A recon mssion? |’d have wal ked
ten feet into the swanp, clinbed
into a tree, taken a nap, then gone
honme and said they d already killed
you.

BELL
They’' d ask for our dogtags.

80.
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HOLLOWAY
Took fire. Had to run before |
could get them

BELL
Did you sell cars back in the
wor | d?

HOLLOWAY

Drove a cab, nostly. But | had a
few side projects.

BELL
| bet you did.

They' re silent for a beat.

HOLLOWAY
Seriously. Wy did you cone after
us?

BELL
Beats the hell out of ne. You sold
me. | should have left your ass
out here.

SNAP! Movenent from somewhere inside the tenple. Bell whips
his flashlight in that direction. The beamis narrow, and
swal | owed by the darkness all around it.

Hol l oway follows the light with the barrel of his pistol

The |ight passes over the enornous croc initially, it sits so
still in the water.

But the faintest ripple flowing out fromits body brings
Bells light back to the outline. The light G.INTS off it’s
eyebal | s, each one the size of a kiw.

HOLLOWAY
Holy shit.
From nose to tail, the beast is easily twenty feet [ong, 2000
pounds.
BELL

It looks |like a fuckin' dinosaur.
How big is that?
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HOLLOWAY
Bi gger than ny truck.
BELL
What do we do?
HOLLOWAY
I’d say ‘run’, but...
BELL
We coul d shoot it.
HOLLOWAY
Wth this thing? W’d only piss it

of f.
The light plays over a few quarter-sized rivets in his hide.

BELL
Looks like it’s taken a few shots
al r eady.

EXT. SWAMP - DAY - FLASHBACK

Moss, Whody, and Corbin punp shells into the water, where the
croc with Ryder’s body just disappeared. Bell can just nake
out the outline of the croc swinmmng away, for a split

second.

It’s a nonster just like this one.

EXT. SWAMP - DAY - PRESNET

BELL
1”1l be dammed.

HOLLOWAY
VWhat ?

BELL
| think this one’s the notherfucker
that took Ryder’s body right out of
my goddanmm hand.

HOLLOWAY
Shut up. How the hell can you
tell?
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BELL
Same size, and ny guys punped a
shit ton of bullets intoit. You
seen any others that size?

EXT. SWAMP - NI GHT - FLASHBACK

Hol | oway clings to the tree, watching the enornous croc drift
past him toward the soldiers, bullet holes dug into the
t hi ng’ s back.

EXT. SWAMP - NI GHT - PRESENT

HOLLOWAY
Just one.

BELL
I"mtelling you, that’s him

Wth the softest flick of its tail, the croc begins to drift
toward them

HOLLOWAY
We gotta fuckin kill it.
BELL

| adm re your sudden courage, but
this isn't the tinme or place to
settle scores, Elliot.

HOLLOWAY
No. | nmean we gotta fuckin Kkill
it. W' re trapped.

BELL
Wth what? Foul | anguage?

HOLLOMAY
Thi nk.

Bel | does, and quickly cones up wth nothing.

BELL
Fi ve thousand years of naking war
with every living thing on earth,
and we’re usel ess agai nst a goddamm
ani mal .
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HOLLOWAY
Ani mal s’ been doing it a |lot |onger
t han we have.

They step back until their backs are against the rubble. The
beast cl oses, but slowy.

BELL
What the fuck are we gonna do?

Hol | oway turns back to | ook at the rock pressing into his
back, then up at the top of the pile.

HOLLOWAY
W clinmb. Wen it gets cl ose
enough, we pull that boul der | oose-

He indicates a | arge chunk of rock near the top, about six
feet above them

HOLLOWAY
-and it either kills it or pins it.
Then 1’11 put my last two shots

into its eye. Point blank.

BELL
That’ s not a good pl an.

HOLLOWAY
| could shoot you in the | eg and
clinb up alone. What el se have you
got ?

A second | ater, they' re scranbling up broken and tunbling
stones, trying to get far enough above the water that they’ Il
be safe froma strike

The croc flicks its tail again, and doubles its pace.

They're a few feet up when the stone under Hol |l oway’ s foot
rolls out fromunder him and he slides two feet down, the
tip of his boot dipping into the water.

The croc whips its tail again. |It’s closing fast, as Bel
of fers Hol | oway the hand he needs to get back up. They're
racing for the boulder as the animal is within six feet of
t hem

They clinb anot her foot.
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The croc is now four feet away.
Hol | oway reaches up and gets a hand on the boul ders si de.
Two feet.

Bell gets a good grip on the rock, alittle higher. It
starts to shift. Pebbles rain down around the nmassive head
of the crocodile as it sizes themup, preparing to strike.

Finally, the boulder pulls free, just as the creature LEAPS
out of the water with blinding speed. It knocks Bell’s feet
free, and sends himtunbling into the water a hal f-second
before the rock CRASHES ONTO I TS HEAD

It pins the nonster underwater, even as Bell tunbles into the
water next to it.

He | eaps i medi ately to his feet, backing away fromthe
t hrashi ng form several panicked steps before he realizes-

BELL
Fuck ne. It worked.

He | ooks up at an equally shocked Hol |l oway, clinging to the
rocks.

BELL
Wel | get down here and shoot the
f ucki n-

THW P! The nonster’s thrashing tail connects with Bell’ s m d-
section, TOSSING himforward |ike a chew toy.

At the sane instant, the crocodile frees its snout from under
the rock, and LUNGES for the battered Bell.

Wt hout a thought, HOLLOMY THROAS HI MSELF ON I T, | anding
nostly on its back.

H S FOREARM | S JAMVED | NTO THE VERY BACK OF | TS JAWS, where
there are no teeth. For a second, the creature is unable to
close its jaws because of the obstruction, which is good for
Bel |, because his HEAD i s what they would cl ose on

Even without teeth the size of shot glasses tearing into his
flesh, the pressure alone is enough to SNAP THE BONES I N
HOLLOMWAY' S ARM  Then SNAP THEM AGAI N.
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The sound of crunching bone actually echoes through the
chanber before it’s drowned out by HOLLOMY' S SCREAM

That’s so loud that it brings the dazed and bl eedi ng Bel
back to his senses, and he JERKS back, away fromthe jaws.

He draws a KNIFE from his boot and JAMS I T I NTO THE GAPI NG
PALLET of the creature, driving it through the roof of his
mouth until the bl oody steel emerges fromits nose.

The nonster bucks and withes in pain, nonentarily rel easing
the pressure on Holloway’s armand allowing himto slip it
free. But the second he does, he's sent crashing into the
wal | .

The croc keeps snapping its jaws shut, like its trying to
chew and swal l ow the knife still protruding fromits snout.
Bel | does his best to maneuver away fromits head while its
di stracted.

He makes eye contact with Holl oway, who is clutching his
shattered arm and nout hs-

BELL
Shoot it.

Hol | oway fights back tears as he drops his left arm pulls
his pistol with his right, ains at the creature but CAN T GET
A SHOT ON I TS EYES!

Suddenly, rocks tunble fromthe openi ng above them Just
pebbles at first, but then sone |arger stones.

Enough to get the croc’s attention.

It turns its nassive head toward the opening to find RILEY
poki ng his head through. That al so gives Holloway a cl ear
shot at the creature’s eye.

BELL
W1 ey!

BANG

The report is deafening in the small space, but the eyebal

DI SI NTEGRATES. Riley is so startled he nearly falls out of
the opening, onto it. Then, before the thing can even react-

BANG
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The second shot HI TS THE EXACT SAME SPOT, driving the bull et
into its brain.

BLOOD spatters against the wall. Again, it THRASHES
VI OLENTLY, and Bell and Holloway do their best to avoid the
heavy |inbs and sharp scal es.

After a few seconds, the animal calns. |Its novenents sl ow.
The life drains out of it, through a tiny hole where its left
eye used to be.

And then it STOPS.

RI LEY

What are you guys doing in here?
BELL

Killing crocodiles.
RI LEY

Onh.

He turns to Hol | ownay.

RI LEY

I’mDr. Benedict Riley. O, you
know, just Ben.

BELL
Call himWIey.

HOLLOWAY
Wl ey?

BELL
Yeah.

HOLLOWAY

Li ke the coyote?

BELL
Yeah.

Hol | oway shifts his eyes back up to Riley.

HOLLOWAY
Get us the hell out of here, WIey.

Rl LEY
Ri ght .
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He di sappears fromview, scranbling back dowmn the rocks. A
few seconds later, a vine cones tunbling down, followed by
Riley' s voice -

RILEY (O C.)
Can you reach it?

It’s a stretch, but Bell can get his hand around the bottom
of it.

BELL
(cal l'ing)
Yeah!

He clinbs up a few rocks until he’'s got a better grip, then
reaches out to Hol |l oway.

BELL
Let’s go, Sargent.

Hol | oway | ooks down skeptically at his broken arm then up at
Bel |’ s outstretched hand.

HOLLOWAY
This is gonna suck, isn't it?

Bel | nods.

HOLLOWAY
Syphilitic Jesus...

BELL
What ?

Hol | oway just shakes his head.

HOLLOWAY
Not hing. Let’s do it.

Bell grabs his arm pulls himup the wall as nmuch as he can-

EXT. TEMPLE - N GHT

Riley sits on sonme rocks a little ways down fromthe hol e,
maki ng sure the vine doesn’'t slip off the boulder he tied it
to.

He JUMPS when he hears HOLLOMY SCREAM
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He starts to scranble toward the opening-

Rl LEY
Are you okay? Wat happened?!

Bell calls back-

BELL (O C.)
Not hi ng!

The scream ng dies down, but is quickly followed by another
SHRI EK OF PAIN

BELL (O C.)
W' re finel!

Another SCREAM Riley is now staring at the hole in HORROR

RI LEY
Are you sure?

BELL (O C.)
Be right there!

And then Holloway is being SHOVED t hrough t he openi ng by
Bel |, collapsing alnost i medi ately and CLUTCHI NG hi s broken
left arm

Riley races over to him

Rl LEY
My god! Wat happened?

Bel | pokes his head, energing nuch nore snoothly.

BELL
Dummy stuck his armin a croc’s
nout h.

RI LEY

Jesus Christ. Really?
Hol | oway nods.

Rl LEY
And you got it back?

Hol loway lifts it a few inches.
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HOLLOWAY
You're |looking at it.

RI LEY
You are officially the |uckiest man
on the pl anet.

Bell smles down at him

BELL
And a hell of a soldier.

He tries to help himup, but Holl oway groans and pulls away
fromhim Bell turns to Riley.

BELL
What the hell are you doing here,
anyway?

RI LEY

Coul dn’t sl eep

EXT. VILLAGE - N GHT - FLASHBACK

Riley emerges fromthe hut again, this time pulling on boots,
while a concerned Khin tries to talk himout of it.

EXT. TEMPLE - DAWN

BELL
Wll, I"’mglad you cane. Now let’s
get the hell out of here.

Rl LEY
Vit. Wiat?

Bel | succeeds in pulling Holloway to his feet.

BELL
He needs a doctor. And not a
doctor like you' re a doctor. A
real doctor. W gotta nove.

They start down toward the swanp waters.

RI LEY
Whoa! Wait! Don’t go in there!
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BELL
W can't fly out of here.
Rl LEY
No! I mean, wait for sunrise.

Bell and Holl oway stop with one foot in the water.

HOLLOMAY
Seri ousl y?

RI LEY
Yes, seriously. What’s the matter
with you? They’ re nocturnal
hunters.

He turns to Bell.

RI LEY
| told you that.

BELL
No you didn't.

RI LEY
Yes, |- Forget it. Let’s just sit
awhil e, please. | prom se you our
odds of survival will go up by 75%

HOLLOWAY
What' || that put us at?
Rl LEY
75%
HOLLOWAY

I"Il take those odds.

He sits down next to Riley with a heavy thud. After a beat,
Bell joins them just as the first orange-yell ow bl ast of sun
trickles in through the trees...

EXT. SWAMP - DAWN ( RYOATA)
Ryoata steps cautiously off his small island, into the water.

He sees sonme nen in the distance, noving past him He shouts
sonmet hing at them but the second they see him THEY RUN
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He | evels his PISTOL at the back of one of the fleeing nen,
and SQUEEZES THE TRI GGER

aick

Ryoata | ooks at it strangely, then watches them di sappear,
before beginning to walk in the sanme direction. Froma
sheath on his belt, he draws a | arge, ornately handl ed KATANA
SWORD

As he wal ks through the wai st-high water, norning sunlight
barely penetrating into the swanp, he passes the remants of
his soldiers. There are only pieces and bits of gore left.
The water around himis tinted by swirling pools of RED

The images are UNNERVING HHM H s hands clutching the Kitana
begin to trenble, and his eyes dart around everywhere, but no
matter where he | ooks there’s just nore death. Even in the
trees, nen have craw ed into them and died, or the hideous
things, in their frenzy of feeding, flung bits of their prey
into the branches.

Sorme of the trees he passes appear to be bl eedi ng, because of
t he bl ood runni ng down the trunks.

There’s a FORM floating toward himthat’'s |arger, and
strangely shaped. The ripples that precede it give the
inpression that it’s MWl NG

Ryoat a FREEZES and grips his sword in white-knuckled terror.

His breath catches as the thing gets closer. Wde eyed and
trenbling to the point of seizure, he suddenly lets | oose an
ani ml CRY and CHARGES the | ast few steps to the thing,
PLUNG NG H'S SWORD | NTO THE M DDLE OF I T.

It takes a second to register that he’'s just stabbed the
REMAI NS of a Japanese SOLI DER THAT' S BEEN BI TTEN I N HALF
BELOW THE WASTE.

Wien it finally sinks in that it’s not a croc, that he's
still alive, Ryoata visibly relaxes. He grabs the sword’s
handle to try and pull it free-

VWHEN THE BODY' S EYES OPEN AND H S HAND SHOOTS OUT AND GRABS
HOLD OF RYOATA!

The man’s nmouth falls open, as if to speak or beg or scream
but only BLOOD trickles out, with a few dying gasps for air.
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Ryoata tries to RIP his hand away, but the man won’t |et go.
And then sonething SNAPS in Ryoata. He becones engulfed in
terror. He twists the sword and TEARS I T AND H MSELF FREE,
shoving the soldier’s bloody formfurther away in the
process, ignoring the desperate hand still outstretched
toward him

Then RYQOATA turns tail and RUNS.

He nmoves with nothing but blind panic. The faint |ight casts
j ust enough shadows that in his terror he sees novenent and
nmonst ers EVERYWHERE

So he actually SCREAMS in terror when he nearly runs smack
into CGEN.

Gen is six feet away, shivering and clutching his arnms, one
hand holding the note fromHolloway |ike a talisman. He's
al nrost as shocked to be confronted with RYOATA as Ryoata is
to see him

Finally, Ryoata asks Gen a question - Wiy aren’t you dead?
CGen doesn’t answer, just stares back at his conmander.
Ryoat a asks again, nore forcefully.

Still, Gen is silent.

Ryoata CHARGES Gen just like he did the nysterious form but
CGen deftly SLAPS the sword's blade to the side with his open
pal m then uses Ryoata’ s nmonmentumto THROW H M FORWARD | NTO A
TREE.

Ryoata practically BOUNCES off of the tree, his head swollen
and red, nose gushing bl ood, before he even gets to the
surf ace.

When he does, he finds Gen standing over him sword | evel ed
at his neck.

Ryoata spits two words at him- do it.

But Gen instead pulls the bl ade back. He turns and wal ks
away, not even | ooki ng back when he hears Ryoata get to his
feet. Four words this time - do it, you coward!

Ryoat a charges again, and Gen SPINS, sw nging the sword into
Ryoata’s m dsection and slicing across his side. But he
stops short of doing any serious damage.



94.

Ryoata grabs his side, realizing that it’s only a flesh
wound. Hi s incredul ous eyes shoot up to Gen, only to find
hi m wal ki ng away agai n.

Wth a primtive growl, he starts after him but STOPS and
GRI MACES I N PAIN, again clutching his side.

When he | ooks up again, Gen is GONE

EXT. VILLACGE - MORN NG

Riley, Bell, and Holl oway energe fromthe swanp, hobbled with
injuries, badly shaken, but smling as sone of the villagers
congregate to greet them

First anmong themis KHIN, who grins sheepishly, with an
obvi ous crush, at Riley. Hi s reaction matches hers, and Bel
gi ves hima know ng el bow.

EXT. SWAMP - MORNI NG

Ryoat a plunges forward, clutching his bleeding side. He
mutters to hinself, and his eyes dart around himlike a
cornered ani mal, seei ng danger behind every tree.

The water has gotten shallow, only just past his ankles, but
the trees are thicker, and their branches tear at him But
t hrough the | eaves he can see patches of bright sunlight.

H s desperate steps carry himfaster and faster, until he’'s
grunting |like an animal, stunmbling forward, onto dry | and,
onto the first grains of golden sand spilling into the nuck,
finally tearing through the |inbs and | eaves and vi nes and
energi ng, as though being born-

Onto a quiet, sandy BEACH. Waves no higher then a few i nches
gently lap at the shore.

BUT THERE ARE NO SHI PS WAI TING FOR HHM No rei nforcenents.
No supplies. His agonizing effort has been for naught.
EXT. VILLAGE - MORNI NG - LATER

The group has di spersed, but Holloway finds hinself standing
al one at the edge of the swanp, staring into it.
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Far in the distance, between the trees, he sees fl ashes of
MOVEMENT. A uniform  Soneone is conming toward him

It isn’t long before he can nmake out CGEN, still carrying
Ryoata’s sword, marching toward him Gen sees himand stops.
He rai ses the sword above his head, making it plain to see,
then drops it into the water next to him

Hol | oway nods at himand smles, and Gen can’t help but smle
back. Holloway uses his good armto help Gen onto the dry
| and.

Gen hands Hol | oway back the sheet of paper with his note on
it. Then they both begin to LAUGH

EXT. BEACH - MORNI NG

Ryoata, still in shock, looks to his left, and sees a handful
of soldiers spread out down the beach, nbst wounded,

bl eeding, mssing linbs. Sonme sit absently on the sand,
their bare feet licked by the tiny waves washi ng over them

To his right, nore of the same. A few stragglers cone
stunbling past the tree line, their hearts and faces falling
when they realize that they, too, have been abandoned.

In all, twenty nen have energed on the other side of the
swanp, all of them shaken to the core, staring out at the
norni ng sunlight with vacant stares.

Ryoata cl enches his fists, throws is head back, and HOALS in
an eruption of frustration and animal fury.

But he is cut off by a FLASH OF MOVEMENT from behind him the
rustling of |eaves and silvery splashing of water. He can’t
even get his head around to |look into the brush before a CROC
LEAPS QUT AT HHM SNATCHES HI S LEGS OQUT FROM UNDER HI' M AND
DRAGS HI M BACK | NTO THE SWAMP.

If the other soldiers notice or care, they nake no nove to
show it. |Instead, their eyes remain fixed on the steadily
I i ghteni ng horizon.

BLACK SCREEEN
FADE UP TEXT:

"That night was the nost horrible
t hat any nenber of the...



crews ever experienced. The
scattered rifle shots in the pitch
bl ack swanp punctured by the
screans of wounded nen crushed in
the jaws of huge reptiles, and the
bl urred worryi ng sound of spinning
crocodi | es made a cacophony of hel
that has rarely been duplicated on
earth. At dawn the vultures arrived
to clean up what the crocodiles had
left...

The text fades away, then is gradually replaced by:

O about one thousand Japanese
soldiers that entered the swanps of
Ranree, only about twenty were
found alive.”

WIldlife Sketches Near and Far

by Dr. Benedict ‘Wley Riley

END
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