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EXT. FEDERAL SAVI NGS BANK - DAY

Crisp autumm in a sl eepy Tennessee town. Depression-era
bui | di ngs pocked with | ease signs and enpty storefront

wi ndows on Main Street. The odd pedestrian saunters down the
street, a rusted out pick-up drives by; Friday |unch rush

Filthy grey sneakers shuffle down the street, topped by
frayed, filthy khakis. PREACHER, a black man with scary bl ue
eyes and hair |ike lightning, wanders the street. He passes a
nud- caked Honda. Wth a sudden lurch, he turns into the bank.

I NT. BANK - DAY

Huge and cavernous, with cracked marble floors, dusty bl ack
wood. Farners and gl ad- handi ng busi nessnmen line up for two
tellers behind bullet-proof partitions. The whi spers echo.

Preacher wades past CHAD, (30s) handsome features spread thin
over premature rot. Chad am ably chats up the SECURI TY GUARD-
you are what you eat, and he eats donuts.

CHAD
So, Gracel and? That’'s Elvis’ place,
right?

SECURI TY GUARD
It’s history, son, is what it is...

Chad smles, aimng his face away from..

The security caneras, an afterthought in this place, wedged
gracel essly against ornate plaster cornices.

At a standing table with enpty wi thdrawal slips, LENNY, (20s)
scribbles on a slip, danmp hands shaki ng. Preacher sidles next
to him rifles through the slips Iike old al buns. Suddenly
enraged, he shoves Lenny.

PREACHER
(Cari bbean accent)
There no nanmes here! Paper! What
you want with this paper?!

LENNY
Jesus- -

Lenny throws a hel pl ess gl ance to Chad; “Wat do | do?” Chad
blinks himto chill.

A younger SECURITY GUARD, all spit and polish, intervenes as
Lenny cowers away from Preacher’s yell oweyed fury.



SECURI TY GUARD 2
Now, Preacher, you know better..

Chad turns his attention back to the Security Cuard.

CHAD
What about the Cpry? My Mom says
she’I'l kill nme if I don’'t go there--

Chad gl ances over at MONTE, a bank manager, way too kind to
be the corporate shill he wants to be. Chad grins, taut.

Behind the Guard, RICO and LIZ (30s) enter, hand in hand
t hrough the door’s netal detectors. Rico, Hispanic, his dull
wi de features belie a hair-trigger tenper. Liz, playfully
Asian, finishes with her lip gloss, hands it off to Rico.

Chad eyes Liz as she wal ks past.

CHAD
(to Security Guard)
Dude, | can’t thank you enough. The
Wl conme Center is a scam Yy know?

Chad shakes the Security Guard s hand- -

Ri co eases up behind, sticks the lip gloss in the Security
GQuard’ s neck. Startled, the Security Guard goes for his gun--

But Chad hol ds his hand tight.

CHAD
No, sir. Ya'll wanna see this.

As Security Guard 2 herds Preacher towards the door, Liz
twirls, brings a heavy-soled boot to the Guard’ s face. He
oozes blood fromhis flattened nose. Liz calmy takes the
keys fromhis belt as he finally falls.

CHAD
Sucks to be him don't it?

Security Guard 1 flinches. The fight drains out of him
Bank custoners scurry for the door. Liz tosses the keys to--

Chad, who heads for the door. Rico disarnms Security Guard,
ainms at the stanpedi ng custoners.

RI CO
This here Latino’s telling you, you
all shoulda built that wall.



By the teller’s station, Lenny pulls a large ceramc knife
fromhis coat, digs it behind a cluster of wires and cuts.

EXT. FEDERAL SAVI NGS BANK - DAY

Chad | eans out of the door, whistles.

I NT. HONDA - DAY

In the back, deep black hands finger a cross. At the sound of
the whistle, the cross is kissed, tucked back into a shirt.

EXT. FEDERAL SAVI NGS BANK - DAY

From t he nud- caked Honda, TRILL energes, a skinny, bad-ass
black man in a |l ong coat, wool cap and sungl asses, a big ass
gun with a honmermade sil encer in each hand.

| NT. FEDERAL SAVI NGS BANK - DAY
Chad pulls the netal detector’s wire fromthe wall as--

Trill marches in, takes out the security caneras with nuffled
shots one by one, with practiced accuracy-- he’ s studi ed
where they are. Chad | ocks the door behind him placing a
“Closed for Lunch” sign in the w ndow.

Lenny | eaps behind the tellers station, cutting alarmwres.

Rico bullies the crying custoners to the side of the | obby.
Liz herds the tellers away fromtheir stations. One presses
her alarm button. Liz swats her ass.

LI Z
That ship has sail ed, gorgeous!

Trill leaps up onto the tellers station, taking position,
guns at the ready.

TRI LL
We off |ine, boss.

This to Chad, who surveys the operation. Just like that, the
bank is theirs.

CHAD
Lenny?



LENNY
Alarns are cut.

Chad throws himthe keys. He fidgets with them uncertain.

CHAD
The equi pnent.

LENNY
Yeah, yeah! Cot it.

He races off toward the back. Chad tosses Liz a bag.

CHAD
Get their cell phones.

LI Z
Can | keep the good ones?

CHAD
Ri co, get Ranger Rick over there
with the rest of ‘“em Keep his gun.

Rl CO
Real | y? Ya think?

Chad ignores the sarcasm addresses the hostages as Rico
drags the downed Security Guard

CHAD
You all take it easy. Bank’s being
robbed, don’'t nean a thing to you.
You’' re cover ed.

Monte stares at Chad with dawni ng recognition.

MONTE
Chad? Chad Merrit, is it--7?

Chad grabs Monte’s tie, pulls himchoking to his knees.

CHAD
Cone with ne, M ster Bank Manager

He drags Monte |ike a choking dog on a |leash to the back.

The enpl oyees and custoners sit, cowed-- except Preacher, who
stands at the table, studiously rifling through the slips.
Ri co nudges himwi th the gun.

Rl CO
Hey. Looney Tunes. Wy don’t you
join the other chickens?



Preacher shrugs himoff. Fed up, R co grabs Preacher’s coat
and drags himto the others.

Rl CO
Fuckin’ | oco, get your ass over
t her el

Preacher suddenly whi ps around and glares at Rico, eyes
flashing with piercing hatred |i ke downed w res.

PREACHER
(Cari bbean accent)
You think | scareda you? Death make
nme stronger.

He bellows in a strange tongue, his hands making weird signs,
spits at Rico's feet. Alarnmed, Rico clocks himw th the gun
butt, shattering the ritual.

Trill watches fromhis perch on the tellers bar.

TRI LL
He cursing you, man.

Rl CO
Cursing me how?

TRI LL
Don’t know. But |I'd use ny take to
buy ne a whol e nmess of chicken
bl ood, you don’t want your pee pee
to expl ode.

Trill laughs. R co, unnerved, shoves Preacher down.

I NT. FEDERAL SAVI NGS BANK - VAULT ENTRANCE

Chad wal ks Monte up to the ol d-school steel door. A keypad
perches to the side. Chad releases Monte's tie. He coughs.

CHAD
Open it.

MONTE
I don’t know why you fellas picked
this place. It’s a depressed area--

CHAD
How about we nmake a bet. If there's
a shitload of FEMA noney back
there, | keep it. If there’s not,
it’s all yours.



Monte's eyes flicker guiltily. Chad nods.

CHAD
Yeah, | remenber you, Mnte. Good
with nunbers, shitty liar.

MONTE
Big Chad Merritt. You were going up
north, to make your first mllion
before you turned thirty.

CHAD
Now |’ m back, and I’ mtwenty nine.

MONTE
Chad, we need that FEMA noney.
Stealing fromyour own peopl e-

CHAD
You never had a problem forecl osing
on your own people.

MONTE
That ... that was busi ness.

CHAD
So’s this. W’ re all our own
people. Monte, has it dawned on
your dimass that you're the only
one here who can I D ne? Your
situation is... precarious. So keep
me happy, and open the goddam safe.

The threat hangs. Terrified, Monte works the keypad.

CHAD
How s Rochel | e?

MONTE
Ch, she's fine..

Monte pulls the lever. A soft hiss, the door sw ngs open.

Huge stacks of noney, wapped in plastic bundles, sit on
pal at es. Chad whi st es.

Behi nd him Monte checks his watch, and smiles-- until--
CHAD

Man, that silent alarmis so...
sil ent!



MONTE
You knew?

CHAD
I"d be a shitty thief if I didn't.

Chad grabs Monte’'s wist, checks the tine.
CHAD

You'll have to tell ne about
Rochelle | ater.

LATER
Chad shows off the goods to Rico and Liz as Lenny dollies in

boxed equi prent through the back door. Liz circles the
palette in awe.

Rl CO

Goddam Gotta be a mllion bucks.
CHAD

Ten.
LI Z

Al gift-wapped water tight.
(re: the palettes)
They even gave us boats.

Ri co charges Chad, chest bunps him

RI CO
Dam, bro, you did it! You got us
i n!

LI Z

Uh- huh. Now how you gettin’ us out?

I NT. BANK OFFI CE - DAY

Chad leads Rico and Liz back to a rear office, where Lenny
dunps the equi pnment. Monte sits, gagged and strapped to a
chair. Chad pushes a desk, pulls back the cheap carpeting.

Rotted bl ack fl oor boards.

CHAD
The old Dieter mne shafts run
right under here. W get the noney
down there, and we’'re gone.



Rl CO
They can’t foll ow us?

CHAD
It’s like a maze. A dark fl ooded
maze. | used to swimthere a |l ot as

a kid. Today, it finally pays off.

Rl CO
How much drilling | gotta do?

LI Z
Look at that rot, baby. The water’s
done half the work for you

The intercom chirps.

TRILL (O S.)
(over phone)
Get your asses out here, ya'll.

I NT. BANK LOBBY
Trill speaks into the phone, standing on the teller station.

TRI LL
We got conpany.

As Trill hangs up, police cars squeal up in front of the
bank, red lights strobing the gloom The Robbers run into the
| obby. They take it in Iike admring tourists.

LI Z
Dam. Does everyone in town work
for the cops?

CHAD
It’s that or the m nes. Masks.

The Robbers pull on bl ack ski masks.

CHAD
Lenny, we’'re tucked in?

LENNY
Loaded in, | ocked down.

CHAD
(checki ng hi s watch)
kay. W're on the clock. One hour.

Preacher | aughs suddenly, staring ahead at not hing.



Trill glares at him Pulls out the cross fromhis shirt and
fingers it.

EXT. FEDERAL SAVI NGS BANK - DAY

Cops arned to the teeth take position behind parked cars, on
roof tops, weapons all trained on the doors.

COVVANDER BANDY (60s), patrician and erect, addresses a
circle of troops, including SWAT Team Leader BULL STENN S.

BANDY
This is a hostage situation,
gentlenmen. So | don’t want any
itchy trigger fingers--

BULL
Sir, we don’'t wanna give ‘emtine
to fortify. I say we stormthe
front, and fast--

BANDY
Bull, we ain't stormng shit ‘til
we get the lay of the land. Put
your teamin place, and wait on ny
word. No Ranbo shit. And don’t cal
me “sir”.

Bul | turns away, disgusted.

I NT. VAULT - DAY

Lenny and Chad wheel dollies of wapped noney into--

I NT. REAR OFFI CE - DAY

Lenny and Chad pile the noney in a corner as Rico pries away
the rotten wood, exposing cracked concrete beneath.

I NT. LOBBY - DAY

As Liz patrols the hostages, her gun and ski mask on displ ay,
Preacher chants with feral intensity.

LI Z
Keep it cool, folks. Once we're
gone, you' Il be the nost
interesting people in town.



10.

Amongst the hostages, DEREK (10) presses his head into his
MOTHER s shoul der. A Teller sighs, bored. She calls to Liz.

TELLER
Can | have ny phone? | just want to
pl ay Angry Birds.

LI Z
| give you your phone, everyone
else will want theirs. And unlike
you, they have friends to call.

TELLER
(flips her off)
Fuck you.
LI Z
There’s an angry bird.
The phone rings. Preacher’s chants strengthen. Trill has had
enough.
TRI LL

Yo, shut hi m up!
Li z grabs Preacher’s nout h.

LI Z
Keep it down, WId Man. You're
scaring the | adies.

The Preacher smles at her, licks her hand. As Liz pulls
away, Chad steps out fromthe back. He stands by the ringing
phone, stares at it. Liz joins him

LI Z
What are you waiting for?

CHAD
That’s what | want them wonderi ng.
How are the hostages doi ng?

LI Z
The whack job’s creeping us out. W
may have to do sonet hing.

CHAD
No casual ti es.

LI Z
He |icked nmy hand.

Chad stares at her, incredul ous. She sm | es.



LI Z
I just closed ny eyes and thought
of you.

They share a passionate gaze over the ringing phone.

CHAD

Wat are we gonna do about Rico?
LI Z

"1l handl e Rico. You answer the

phone.

Still locked on her eyes, Chad answers.

CHAD

Yeah?

EXT. FEDERAL SAVI NGS BANK - DAY

11.

Bandy speaks with Chad on the phone froma conmuni cati ons

trailer outside. Intercut as needed.

BANDY
This is Commander Bandy, Nashville
PD, and I’'min charge of this

detail. Who am | speaking to?
CHAD
The bad guy.

Liz sm | es backing towards the hostages.

BANDY
Okay. Well, how bad are we tal king,
son? See, we know you all are bank
robbers. Are you all killers, too?

CHAD
Depends on if you let us go.

BANDY
M ster, you sound like a smart boy.
I”’msure you' re smart enough to
know that your master plan is
scot ched. None of you are going
anywhere. Only question is, how
many have to die before you figure
that out. We got a whole lotta cops
out here, and they' re just itching
to shoot soneone.



12.

Chad smles. Tries to keep it out of his voice.

CHAD
You don’t want to hear ny demands?

BANDY
Son, we’re gonna need sone sign of
good faith before we get to the
demands. Sonething | can take to ny
supervi sor. You re gonna have to
send out sone host ages.

I NT. BANK LOBBY

Chad hangs up as Trill |eaps towards Preacher.
TRI LL
Man, you don’t shut that nouth,
I"ma drill a hole in your head!
Trill presses his gun nuzzle against Preacher’s skull. The
Host ages scream and cry.
CHAD
Trill, what is with you?
TRI LL

Mot her f ucker cursing nme. Again.
Chad stares at Preacher--
Who stares back with yell ow, blood-flecked teeth.
Chad grabs Preacher by the arm pulls himtowards the door.
CHAD
I"mall for local color, but we got
us a tinderbox here, and you're
sorta match-y. You' re off the
i sl and, crazy guy.
EXT. FEDERAL SAVI NGS BANK - DAY

The street is silenced with a shout frominsi de the bank--

CHAD (O S.)
W’ re com ng out!

The front door slides open, and a ROBBER shuffles out, ski
mask on, an arm around Preacher’s neck and a gun to his head.



13.

The Cops tense up, draw a bead on the Masked Fi gure.

Preacher chants with escalating intensity, his eyes afire.
Hi s eerie voice echoes off the buil dings.

Bandy lifts a bull horn.
BANDY
Put the weapon down and step away
fromthe hostage.
The Robber twi tches.

The snipers watch, trip wire fingers on their triggers.

I NT. BANK LOBBY - DAY

Al'l the Robbers watch frominside-- including Chad. Chad
I i nes up hostages agai nst the glass door, facing out. He
positions the Security Guard at the door crack.

CHAD
Trill. Lose the silencer.
Trill lifts his gun up to the ceiling-- and fires!

EXT. FEDERAL SAVI NGS BANK - DAY

The gunshot startles the snipers.

COPS
@un! Gun!
Bul | keys his m ke.
BULL
Take him
BANDY

No! Hol d your fire!
@un fire erupts! Both Robber and Preacher fall
The Cops race over, pull off the ski-mask off the Robber--

Monte, Dbl ood pouring fromhis mouth, his armduct-taped to
Preacher, keeping the gun there.

BANDY
Mont e Reese. Bank manager. Shit!



14.

COoP
Conmmander ?

Bandy' s attention turns to--

Preacher, spitting up blood as deep red spreads across his
filthy shirt.

BANDY
Two hostages down. Stennis, get
your ass down here--
As Bandy storns off to the Command Van--

Preacher chants, eyes wild, a transcendent snmile on his face.
Hi s chants norph into English.

PREACHER
Deat h make ne stronger--

He dies with a violent rattle, spitting bl ood.

A m ni-tornado whi ps up the | eaves and papers around
Preacher. The Cops stand back, al arned.

The little vortex slides towards the bank doors. The Security
Guard wat ches, in shock

The vortex hits the door and dissi pates.

I NT. BANK LOBBY - DAY

The Security CGuard, prays, eyes closed, both hands to his
chest. The robbers | ook out through the blinds.

LI Z
They shot crazy guy, too!l

The phone rings. Chad runs over, grabs it.

I NT. COMVAND CENTER - DAY
Bandy speaks on the phone. Intercut as needed.

BANDY
You just got two hostages killed.

CHAD
You shot ‘em Not ne. Take that to
your supervi sor.



It’s nur
that? It

BANDY

der. Do you understand

s not robbery anynore.

CHAD

" m not sending out another hostage
“til your goons back off.

Way do |

BANDY
feel like you' re playing

us? And those poor bastards were

just the

first line of pawns?

CHAD

You gonna pull your nen back?

Just tell

BANDY
me up front, son-- how

many nore pawns you gonna play?
don't give a rat’s ass for that

noney. |

j ust want peopl e going

hone tonight. You gonna help ne
with that? O do I just let ol’
Bul | here have his way, and storm
t he pl ace now?

W'l be
pawns.

How t he

CHAD

gone in an hour. No nore
BANDY

hell are ya'll getting out?

Chad smles, says not hing.

I NT. BANK LOBBY - DAY

Chad hangs up the phone. Then he checks his watch.

They' I |

The ot her robbers

MW/ man!

As R co wal ks of f,

CHAD
stay back. Let’s nove.

augh, pat Chad on the back.

Rl CO
Cool head.

Li z hugs Chad, whispers in his ear.
LI Z

I’mso wet right now.

15.



16.

Li z heads back to the hostages. Chad throws a | ast | ook
out si de- -

Bandy and Stennis argue. At their feet, Monte and Preacher
covered with a sheet.

Chad steps away, troubled. He |ooks up to find Trill grinning
at him

TRI LL
Good ri ddance.

The lights go out with a shudder. The AC hum cuts off.

Rl CO
VWhat the fuck--?

CHAD
It doesn’t matter. They' re just
trying to shake us off our--

The Security Guard suddenly grabs his chest. He doubl es over.
Lenny races over to him

LENNY
Aw, shit. Aw, shit. Mster?
HOSTACE #1
He’ s having a heart attack! Do
sonet hi ng!
LENNY

Whaddaya want nme to do?

Lenny bends over the Security Guard, lifts his head up. The
GQuard’'s eyes are closed in pain.

LENNY
Just breathe, Mster.
(to the hostages)
Anyone in here a Doctor?

The Security Guard’' s eyes pop open. WId and yellow. He grabs
Lenny by the throat.

Lenny flies back, and the obese Security Guard pins himto
the fl oor.

TRI LL
VWhoa! Man down!

Ri co runs over fromthe rear



17.

RI CO
Shit! Get the fuck off him yo!

As Rico approaches, the Security Guard pushes Lenny into
Ri co.

Rl CO
Ow, shit!

Furious, Rico pulls out his gun--
Li z, suddenly at his side, twists his wist, takes the gun.

LI Z
No shooti ng.

Chad steps up, carrying a heavy trash can cylinder. He slans
the Security Guard in the face. The Security Cuard falls
back. Lenny crawl s away, gasping for breath.

Chad stands over the Security Guard-- who smiles crazily at
Chad. Chad brings the can down. The Guard goes I|inp.

Chad addresses the hostages as the Teller sees to the Guard.

CHAD
Any of the rest of you try
sonmet hing stupid like that, you’l
get worse.

Ri co squats by Lenny, who recovers slowy.

RI CO
You okay, baby bro?

LENNY
He was having an attack.

RI CO
He was attacking you. Keep your
di stance, okay? You ain't the
nmuscl e here.

Chad stares quizzically at the downed Security Guard.
CHAD
| didn’t think that nice old guy
had it in him
Trill yells fromon high, his cross in his hand.

TRI LL
Hoo-doo. That’'s what that was.



18.

Chad kneel s beside Lenny and Rico.

CHAD
Ri co- -

RI CO
Hey, pachuco, |’m busy. He nearly
got Kkilled--

CHAD

Clock’s ticking. He's okay. Right,
Lenny? You okay?

LENNY
Yeah. |1’ m good, bro.

Doubtful, R co heads back to the rear. Chad checks Lenny
over.

CHAD
Dye cannisters. You up to it?

LENNY
Yeah. His eyes, man. There was
sonmething up with his eyes.

Trill nods from his perch, troubl ed.

The Teller, young and pretty, hides her piercings and tatoos
wi th bandaids-- it doesn’t work on her attitude-- w pes bl ood
fromthe Security GQuard s nose. Lenny squats beside her.

LENNY
How s he doi ng?

TELLER
You nmean, apart fromgetting hit
wi th a garbage can? He’s peachy.
LENNY
Let’s go, | need your help with
sonet hi ng. ..
(as she resists)
He' Il be all right.

Rol l'i ng her bright blue eyes, she takes his hand and ri ses.

I NT. BANK - TELLERS GATE - DAY

Lenny escorts the Teller to the station.



19.

LENNY
What’ s your name?

TELLER
So you can pretend we're friends?

LENNY
No, I'’mjust, you know. |’ m Lenny.

TELLER
VWhat ever, Victimof Senior Abuse.

LENNY
Hey. | just didn't want to hurt
him all right? W weren’t supposed
to hurt anyone.

TELLER
Just tell me what you want. It’s
not ny noney.

LENNY
You know how the tinmers on the dye
canni sters worKk.

TELLER
Wy ?
LENNY
G mme your nunber, and 1’11 tel

you t onorr ow.

TELLER
Cut e.

And she kinda neans it. The Teller |eads Lenny down the row
of teller stations, pulling cannisters out of the drawers.

I NT. REAR OFFI CE - DAY

Rico uses an electric chisel on the concrete. He pulls away a
thick slab of concrete. Chad rolls stacks of noney in.

Rl CO
Man, this whol e bank’'s about to
fall in. How d you know about them
m nes? You from here?

CHAD
No need to know where |I'm from



20.

RI CO
Just saying. You get upset, you
talk like those hicks out there.
And that bank manager knew you.

CHAD
That’s not an issue anynore, is it?
(troubl ed)
Way do you think he went after
Lenny like that?

EXT. COMVAND CENTER
Bandy and Stennis huddl e over a surveyor’s map.

BULL
I wanna know why we're letting ‘em
call the gane, after they got those
two killed?

BANDY
You had a little sonmething to do
with that.

BULL

Bl ame the badge. Different day,
same old shit--

BANDY
(points at the map)
Help me out, Bull-- W got ‘em

surrounded, shut down the air
space. So how re they gettin’ out?

BULL
They take that noney, it’'ll be
years before the governnent sends
nore. | stand to | ose ny place.
BANDY
Peopl e stand to lose their lives--
(an idea)

You don’t think those boys in there
know about the m nes?

I NT. REAR OFFI CE

Ri co chisels, Chad clears away the broken concrete shards.



21.

RI CO
The weak |ink. You can sense it.
Li ke that crazy bl ack dude pushing
hi m ar ound.

CHAD
The sooner we get out of here--

Rl CO
Yeah, about that-- you got a map or
sonet hi ng?

CHAD
I know nmy way down there.

RI CO
Yeah, but, on paper, in case
sonet hi ng happens to you- -

CHAD
Not hi ng better happen to ne.

Rl CO
Just saying. Liz and | got plans
for that noney.

CHAD
Pl ans change. .

I NT. BANK - TELLERS GATE - DAY
As Liz patrols the hostages, cowed and huddl ed on the fl oor--
The Tell er hands a dye cannister to Lenny.
TELLER
Now, you try it. Don’t screw up, or
you' re paying for the dry cleaning.

LENNY
| can afford it--

As Lenny funbles with it--

The Teller stiffens as a breeze bl ows her hair. Her eyes rol
back yel |l ow -

The Teller lunges at Lenny. They fall out of sight. The dye
canni ster explodes, red paint splattering the wall.

LI Z
Shit! Rico!l Chad!



22.

I NT. BANK - VAULT - DAY
Rico finishes chiseling another chunk--

LIZ (O S.)
Get in here!

Chad and Rico race out.

I NT. BANK - TELLERS GATE
Liz leaps up to the teller’s ledge, rolls over the partition--

The Teller and Lenny, both covered in red, grapple on the
floor. The Teller throttles himw th animal ferocity.

Liz lines up a kick--
The Teller grabs her foot, twists. Liz hits the floor hard.
Chad and Rico run in. The hostages scream race for the door.

Chanting, spitting pink foam the Teller pins Lenny, shakes
her mani cured hand- -

And plunges it into Lenny’s neck. As Rico rounds the counter--

Rl CO
Her nano!

Chad spins around the gate, dives into the Teller, knocking
her of f Lenny.

Face to face, he |looks into the Teller’'s yellow eyes. She
snaps her teeth at him her tongue stretching.

Ri co kneels by Lenny, who gurgles, spasns. Covered in red.

RI CO
Hang on, baby bro--

Wth eerie strength, the Teller rolls, flinging Chad off her.
She squats, arnms w de, beckoning himto attack.

Chad rips a netal cash drawer fromit’s slot, swings it at
her, catching her in the head. She shakes it off, scarcely
noticing as she charges, dianond-tipped talons outstretched.

Lenny dies in Rico's arns, a |last plune of blood spray rising
fromhis neck. Rico glares angrily at--



23.

The Teller, going for Chad’ s throat. Chad can’t hold her off.

Rico grabs the Teller by the neck with both hands, crashes
her into the wall.

She ki cks, scrabbles at him a fixed smle on her face.

Rico slams her head against the marbl e desk, snaps her neck.
Her head askew, her body sags. Rico drops her |ike trash.

Chad and Rico stare at the Teller, panting.

Rl CO
Holy fucking shit!

Chad kneel s by Lenny.

CHAD
Lenny!

Rl CO
She was | oco! Conming at us like a
freight train! Like a rabid--

The Tell er suddenly erupts, her head at a horrible angle to
her shoul ders. Yellow eyes glimmer with evil.

TELLER
Deat h make nme stronger!

CHAD
Trill!

Wat ching horrified fromhis perch, Trill puts three rounds in
her back. BAM BAM BAM

She staggers, then launches herself at Rico. Her head lolls
as he struggles with her, seriously freaked.

Chad grabs a dowel fromthe back wall, throws it over her
head, pulls her back. A parting shot sends Rico to the floor.

Chad spins, throws the Teller to the ground, face first. As
she pushes herself up--

Chad spots the change machi ne. Heavy. He slides it off the
desk- -

It lands with a sickening CRUNCH on her head. After a few
seconds, she goes still.

Rico gasps in pain fromthe floor. Liz joins them terrified.
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Rl CO
Holy fucking shit!

LI Z
What the hell is happening?!

Rl CO
| broke her fucking neck, yo! I
felt it snap!

CHAD
Her eyes-- they were yellow. ..

TRI LL
They’ re novi ng.

FROM TRI LL’ S PERCH
We can see outside the cops are taking position, Defcon 4.

The frightened hostages scatter, sone for the door, sone for
cover, all scream ng.

Rico crawl s through bl ood and paint to Lenny, who stares
unbl i nking at the ceiling.

RI CO
Her mano... what’'d she do to you?

The phone rings. Chad noves, snearing blood from his hands.
He scans the room doing quick nental triage.

CHAD
Li z. Round up the hostages. Take
‘emto one of the conference roons.
Ri co, we need you in the back.

As Chad tries to regain control, Trill |eaps dowm fromhis
perch, stands over Lenny behind the tellers station. He pulls
the cross fromhis own neck, rubs it between his palm
chanting softly. He dips the cross in Lenny’'s neck wound.

Liz tries to pull Rico anay. He violently shrugs her off. She
grabs his armand tw sts, forcing himup and agai nst the
counter.

LI Z
Baby, wi ndow s closing. W don’'t
nove, we all wind up on this floor

Rl CO
| aint doing shit!
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Trill pockets his bloody cross, then daubs his hands with
Lenny’ s bl ood.

Liz and Rico glare at each other, an inpasse, wounds on
di splay. Chad breaks it.

CHAD
G ve hima second. It’s his
br ot her.
Trill rests a conforting hand on Rico’'s and Liz' s necks--

Leaving a snear of bl ood.
TRI LL
(softly)
Babul a cari nba.

Trill paternally steers Liz fromR co. Liz strokes Rico's
face, then wal ks of f.

Chad lifts the ringing phone.
CHAD
Yeah.
EXT. FEDERAL SAVI NGS BANK - DAY

From out si de, ami dst screans and shouted commands, Bandy
tal ks on the phone. Intercut as needed.

BANDY
We heard shots fired.
CHAD
There was a, uh...
BANDY
Goddamit, son, I'mtrying to work

with you here, but if you start
lying to me--

CHAD
One of the hostages went for a gun,
and it went off. No one was hurt.

BANDY
I’ ma need proof. |I'’ma need a |ist
of hostages, nanes, |Ds-

CHAD
You ain’t gettin ‘em sir!
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BANDY
Careful, son. Your accent'’'s
show ng.

Chad cl oses his eyes, frustrated. Keeps silent.

BANDY ( CONT. )
It don’t matter. Al that matters
now is that you and ne, we the only
voi ces of reason in this sorry-ass
burg. W don’t make progress, |’'ma
| ose control of the situation. You
don’t want that.

Chad spots Liz shoving Derek and his Mother to the back.
CHAD
(back in charge)
I"ll send out a hostage. She’l
verify no one was hurt.

BANDY
No tricks now.

I NT. BANK LOBBY - DAY

Chad hangs up--

Trill puts a bl oody hand on Chad’s neck.
TRI LL
Babul a cari nba.
CHAD
VWhat ?!
TRI LL
(all innocent)
Not hi ng.

Chad whistles at Liz, halting her fromher herding. Chad
points to the Mt her.

CHAD
Lady. C nere. Liz, watch the kid.

Weepi ng, the Mdther obeys, as Liz | eads Derek away.

MOTHER
Pl ease don't hurt him-

Chad puts a conforting armaround her, |eads her to the door.
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CHAD
He’'s fine. | need you to do ne a
favor. 1’ mgonna | et you go.
MOTHER
Thank you. Thank you. .
CHAD
The cops are gonna ask you a bunch
of questions. | need you to tel

‘“em no one was hurt. The gun just
went off. Everyone’'s fine.

MOTHER
Everyone’s fine. I'll tell them
Der ek, cone here.

Derek tries to run over, but Liz hangs on.

CHAD
Der ek stays here.

Chad turns the key, opens the door.

MOTHER
Pl ease, no, let nme take him- O
| et soneone el se go out there--

CHAD
Everyone’s fine. Convince ‘em O
it’s gonna get mghty warmin here.
Ri ght, Derek?

Tears stream ng down her face, Mther backs out, keeping her
eyes on her son. Chad cl oses the door and | ocks it.

Derek | unges past Liz, races for the front door.

LI Z
Hey!

Chad scoops himup as he nears the door

DEREK
Let ne go! I want out!

CHAD
Yeah, take a nunber.

Chad drags the struggling Derek towards the teller station.

DEREK
Let me go! You can’'t keep ne here!
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CHAD
We need you here, little man. You
got a job, if you want it.

DEREK
Does it pay?

Chad smles, grabs a stray hundred dollar bill fromthe
teller’s station and tucks it in Derek’s shirt pocket.

CHAD
My buddy Trill’s gonna clean up
back there for you--

TRI LL
(fromhis perch)
| anf?

Chad grabs a dye cannister.

CHAD
And then | need you to find all of
t hese. Look in every drawer, every
cupboard. ‘Til you find “emall
Ckay? You in?

DEREK
It’Il cost another hundred.
CHAD
Hal f now, half when you finish
Derek | ooks up at Trill, who | ooks down at him
TRI LL

What you | ooking at?
DEREK
You gotta clean up. He said. C non,
cl ock’s ticking.
As Trill clinbs down, grunbling, Chad wal ks over to--
The still unconscious Security Quard.

CHAD
What’ s goi ng on here?

LATER

CHAD (O . S.)
Cone on. G acel and. Wake up.
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Water dribbles down the Security Guard’ s face as he rouses.
He opens his eyes--

To find Rico and Chad in red-splattered clothes staring back.
The Security Guard grabs his head.

SECURI TY GUARD
Ow. Jesus, ny head...

CHAD
Sorry about that. You didn't give
us a choice.

SECURI TY GUARD
Way? What'd | do?

CHAD
You don’t renenber?

Rl CO
He renmenbers. Stop |ying!

SECURI TY GUARD
You took ny gun?

CHAD
After that?

RI CO

(1 ungi ng)
You went for ny brother! You
fuckin tried to strangle himn

Chad keeps Rico off the terrified Security Guard.

SECURI TY GUARD
No, no, | got the arthritis--

CHAD
| put you up against that w ndow- -

SECURI TY GUARD
(remenberi ng)
M. Reese. Preacher. You sent them
out. They got took down.

CHAD
Uh- huh. . .

SECURI TY GUARD
The tornado?



CHAD
Tor nado?

SECURI TY GUARD
And then... | nusta fallen asleep.
| do that sonetines, under stress.

CHAD
I"d keep that off the resume, if I
wer e you.

RI CO

And you don’t renenber throw ng ny
brother at me? Saying all that
weird shit about death makin’ you
stronger?

Chad pushes Ri co back.

Chad and Ri

The Security Guard smles in fond recoll ection.

stare at hi

CHAD
Let’'s | eave himal one. Let him
catch his breath.

RI CO
Man, the old fool’s lying--

CHAD
| don’t think so--

SECURI TY GUARD
“Deat h make nme stronger.”

co turn to the Security CGuard.

SECURI TY GUARD
Huh. That was in ny dream Wile I
was out. | was on a beach with
Preacher. And he kept saying that.

CHAD
He say anything el se?

SECURI TY GUARD
Vel |, he had sone choice words for
you fellers. And he said “I won't
go into the black.” And he kept
| aughi ng.

m creeped out.

30.

Chad and Ri co
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I NT. TELLER S STATI ON

Trill pushes Lenny’'s body over by the Teller’s, shoving bl ood
and dye over with a jacket. Derek oversees fromthe counter.

TRI LL
Coul dn’t you even find nme a nop?

DEREK
It’s a poor worker blanes his
t ool s.

Trill glares at Derek. The kid shrugs.

I NT. CUBI CLES
Liz pulls a weeping hostage fromunder a desk.
LI Z
Come on, lil’ gerbil-- Richard
Gere’s calling.

Li z pushes the hostage towards a waiting |line of hostages.

I NT. LOBBY
Trill joins Rico and Chad, w ping blood off his hands.

CHAD
Wiere’' d you put the bodi es?

TRI LL
In the cubicles. Ain't been a ten
year old s bitch in a while.

CHAD
When the security guard went nuts,
you sai d sonet hi ng.

TRI LL
VWhat’' d | say?
CHAD
Hoo- doo? O sone shit.
Trill | ooks away, enbarrassed. R co pushes him
Rl CO

He said the sane thing that teller
chi ck was sayi ng- -
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TRI LL
Deat h make ne stronger. Like the
whack job that got kill ed.

CHAD
You said he was maki ng curses.

TRI LL
Maybe. W don’t believe in that
shit, do we?

I NT. REAR OFFI CES

Li z orchestrates the Hostages, sitting on the floor against
the walls on the far side of a conference table.

LI Z
Let me explain it to you. That
Teller tried to be a hero, and her
heads a pancake. Act up, you die.
Stay quiet, you live.

A sheaf of papers suddenly flutters off a desk, noved by an
unseen wind. Liz stares at the papers, alarned.

Behi nd Liz, a Hostage suddenly stands. He |urches toward her,
yel | ow eyes gl eam ng.
I NT. LOBBY

Chad, Rico and Trill talk while Derek roots through the
teller’s station

CHAD
Somet hing’ s turning the hostages
into psychos. And | think you know

what it is.

TRI LL
Man, just ‘cause |I'mblack, | gotta
be the voodoo expert?

CHAD
And what the fuck is “Babul ah
Carinmba” ?

RI CO

Babul a what ?

CHAD
Ask him
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TRI LL
It’s nothing. Just alittle
precaution- -

CHAD
Agai nst what ?

I NT. REAR COFFI CES
The Hostage noves for Liz.

Li z catches sight of the Hostage in the shiny conference
tabl e as he grabs for her.

Li z ducks, spins, takes out the Man’s knee, slans his head
onto the table-- nmerciless and swift.

He recovers, too quickly. H's eyes glow yellow. He |Iashes
out, chanting. Liz dodges, barely, and breaks the Hostage s
arm She flips himonto the table. He rolls to the other
side. Liz leaps after him landing on her feet, ready to
strike--

HOSTAGE #2
No. Pl ease- -

Twi tching in shock, his eyes nornmal, the Hostage cowers from
her. Liz stares, confused--

Her head sl ans agai nst the table, shoved by--

Anot her HOSTAGE, the yell ow eyes now possessing her.

I NT. LOBBY

TRI LL

(caves)
Okay, my Mama was superstitious.
Used to shake the chicken bones al
over. Wash de evil, she’ d say. Get
rid of evil spirits. It were
enbarrassin’, man. Bring a girl
hone, have Mama wavin’ the stink
bag all over her.

CHAD
So what’ s goi ng on? What woul d your
Mama say?
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TRI LL
She’ d say, evil spirit. Vengeful.
Don’t wanna die.

RI CO
Wwn't go into the bl ack.

TRI LL
Taking over living souls in the
vicinity. Making ‘emdo things they
woul dn’t-- or couldn’t. That’s what
she’ d say.

I NT. REAR OFFI CE

Liz falls into a cromd of Hostages. As one attacks, she
swiftly fights himoff--

Only to be charged by a different one, as the yell ow eyes
pass from hostage to hostage.

Liz fights through the crowd, |eaps up onto the table.

I NT. LOBBY

CHAD
What vicinity we tal king about?

TRI LL
Man, | don’t know. Ain't no Aynpic
sport. The roonf? The buil di ng?
Depend on how strong the spirit is.

CHAD
And deat h makes hi m stronger. So
what el se can he do?

I NT. REAR OFFI CE

The Hostages attack, one at a tine, fromdifferent sides. Liz
parries viciously, breaking a nose here, an armthere.

The yel |l ow eyes swirl around, from hostage to hostage, faster-

Al'l the hostage have yell ow eyes! They grab Liz’s foot. She
falls hard to the table.
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Liz twsts violently fromthe grabbing hands. She grabs a
femal e hostage by the hair, slanms her into the table, rolls
behi nd her and kicks her into the crowd, giving Liz sone

br eat hi ng room

Lungi ng for the | ocked door, she grabs the key from her
pocket, puts it in the handl e--

A Host age grabs her by the hair, chanting the other-worldly

chant. He lifts a | arge hand beneath Liz’'s neck, prepares to
tw st--

Li z ki cks back agai nst the Hostage's shin, breaking it.

Twi sting, she slides out of the Hostage's grip and slanms his
head into the netal door knob--

Catching himin the eye socket, killing himinstantly.

Liz scranbles to pull himoff the doorknob, pulls the door
open, turns back--

The Hostages rush her!
Li z backs up, slans the door--

A hand wedges itself in the door frane.

| NT. LOBBY
Rl CO
(lost)

So Babul a- -
CHAD

Keeps hi m out of us?
TRI LL

In theory, | guess. Could we get

back to the real world, please?
Rl CO

Trill, this shit’s happening!
CHAD

(conputi ng strange math)
The Security Guard was right at the
door where Preacher was shot. The
Teller was right by the Guard. So
maybe he can’t junp very far

Rl CO
Yet .
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CHAD
But the real question is, how do we
stop hinf

LIZ (OS.)

They’ re com ng!

Li z staggers out, battered and bl eeding, clothes torn. She
runs for Chad--

A Host age races up behind her, clubs her to the ground. More
host ages pour out of the back, yellow eyes gl eam ng.

RI CO
Holy fucking shit!
TRI LL
He’'s in all of ‘en
CHAD
Trill! Silencers. No kill shots.
Trill clanbers up to his perch and weapons cache as--

Rico and Chad run to Liz.
Liz rolls to her back, kicks off the Hostage--

As nore Hostages charge through the door. They fall onto Liz.
Liz fights themoff frantically.

Chad and Rico pull the Hostages off. Punching, kicking,
t hrowi ng, they manage to keep the Hostages at bay-- barely.

Derek hides in terror behind the tell er desk.

Rico, in his elenent, takes out two at a tine with an el bow.

Rl CO
Not so tough when there's thirty of
hi m

CHAD

Yeah-- but there’s thirty of him
Ri co snaps the neck of one of the Hostages. She coll apses.

CHAD
No Killing!

Rico ignores him

Li z scrabbles away fromthree Hostages, who tear at her--
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Phfft! One twirls away, caught in the shoulder. Phfft!

Anot her one. Liz sweeps the |ast one, catches himw th a kick
to the jaw. She scrabbles to her feet.

Host ages race for the teller desk.

CHAD
Der ek!

Chad throws hinself over the partition.

Derek races away fromthe chargi ng Host ages- -

Chad | ands between them G abbing two rolls of quarters, he
swings his fists, |anding devastating punches that break
jaws, ribs, eye sockets. Finally, the Hostages are beaten to
t he ground, not out, but no | onger dangerous.

Chad turns to Derek, blood dripping fromhis fists.

Der ek weeps, al nost hysterical, in the far end of the
teller’s station. Chad kneels before him w nded.
CHAD
Little man, | got a job for you

Derek cal ns, |ooks Chad in the eye.
LOBBY

Rico struggles mghtily, but five Hostages swarm him pinning
hi m down.

Liz |l eaps fromdesk to desk in the cubicle area, barely
stayi ng one step ahead of the Hostages.

Trill drops a silenced gun, now enpty, lifts a pistol, ains--
CHAD
Preacher!
Al'l the still conscious Hostages pause, | ook up at--

Chad, on the teller counter.

CHAD
I"’mthe one that sent you out
there. 1’mthe one got you kill ed.

The Hostages speak as one. It sounds |ike a cat purring.

HOSTAGES
Yoo0o00000OOUUUUU. . .
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CHAD
Come and get ne.

They start to turn towards him
Chad |l eaps off the teller counter towards the rear offices.

The Hostages stanpede after him

I NT. HALLWAY

Chad races in, throws hinself into the first door.

Twenty Hostages follow him clinmbing over each other to get
t hrough the door.

I NT. REAR OFFI CE

Chad turns the heavy conference table, shoves it towards the
Host ages.

They keep com ng, scrabbling over and around the table.

Chad backs up to the window at the rear of the room | ooking
into the adjacent office.

I NT. HALLWAY

The last of the crowd of Hostages cranms in. Derek races up
and cl oses the door behind them locking it.

I NT. REAR OFFI CE

Chad sees the door close. He swi ngs an el bow back, shatters
the gl ass, and lunges into the next office.

The Hostages fol |l ow

I NT. HALLWAY

Derek races down the hall to the next door, |locks it.

I NT. REAR OFFI CE

Chad sprints across the office to the window on the far side,
throws hinself through it. Putting di stance between hi m and- -
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The pursui ng Host ages.

I NT. LAST OFFI CE

Chad tunbles into the room -

Slans his head on the conference table. He staggers to his
knees, stunned.

I NT. HALLWAY

Derek races to the | ast door, opens it.

I NT. LAST OFFI CE
Derek calls to Chad fromthe door

DEREK
Mster! Mster!

Chad shakes his bl eeding head, clears his vision, spots Derek-
A Hostage flies through the broken wi ndow, |ands on Chad.
Derek flinches, but keeps the door open.

Chad flips the Hostage off his back as another one clanbers

t hrough. Chad gets halfway to the door before he’ s brought

down.

CHAD
Lock it! Get out and lock it!

Derek pulls the door shut.

I NT. HALLWAY

Derek | ocks the door, but keeps his ear pressed against it,
hopi ng agai nst hope.

I NT. LAST OFFI CE

Chad tw sts and ki cks, knocking the Hostages off of him They
claw at him-

Scrapi ng the chal ky bl ood snear off his neck.

Chad scrabbl es under the conference table to the far side as--
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More Hostages clinb in through the wi ndow, slicing thenselves
on the shards of glass. They don’t care.

Chad spots--
The speckled ceiling tiles above him

Wth his last burst of strength, Chad heaves the conference
table on it’s side--

Forci ng the Hostages back- -
Chad | eaps up onto the table top rimand | aunches hinsel f up--

He punches through the tiles, grabs the netal franmes and
pull's hinself into the ceiling.

A Fat Hostage follows himup to the table top rim

I NT. CEI LI NG
Chad pulls hinself back along the tiles.
The Fat Hostage erupts from below, clutching at his feet.

FAT HOSTAGE
Yooooouud. . .

But the Fat Hostage is too wde to make it through the netal
frame, only managing to wedge hinself in the square.

Chad turns back, gets right in the Fat Hostage' s face.

CHAD
Preacher? Hey, \Wack-a-Mle. |I'd
love to stay and kill you all day,

but I got shit to do. You all hang
out here |ike good boys and girls.

FAT HOSTAGE
Me save you for last. Death make ne
stronger - -
Chad punches the Fat Hostage in the face, knocking him cold.
CHAD
And that nakes you quiet.
I NT. HALLWAY

Derek |istens through the door. Not hing.
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DEREK
M ster?

He starts to turn the | ock--

A ceiling tile falls to the carpet behind him Derek
shudders.

Chad dangl es down through the hole in the ceiling, falls to

the floor. He staggers to his knees, spots Derek-- gives him
a big thunbs up

Derek races down the hall, tackles Chad in a hug. They fal
back.

CHAD

... Okay. 1'd say that was worth
five hundred.

DEREK
Si X.

CHAD
Let’s make it an even grand.

I NT. COMVAND CENTER - DAY

Derek’s Mother sits at a table, an untouched pastry and cup
of coffee in front of her. Bandy speaks to her, all enpathy.

MOTHER
Everyone’s fi ne.
BANDY
W heard three shots.
MOTHER
She... she went for the gun. It

went off. No one was hurt.

BANDY
Where did the bullets go?..

Bull Stennis charges into the command center

BULL
kay, |ady. Enough bullshit. How
many host ages?

MOTHER
About twenty. They were putting
themin the rear office when |..



BULL
I ncl udi ng your ki d?

BANDY
Your son is in there?

MOTHER
Everyone’s fine. No one was
shot .

BULL
They saving a bullet for your son
if you tell us the truth?

MOTHER
No! Everyone’'s fine--
BANDY
Bull -- Take it easy.
BULL

She woul dn’t be scared if these
guys weren’'t killers! How many,
huh? Wth you just watchi ng? How
many people are you gonna let die?

MOTHER
They have ny son!

BULL
How many host ages--?

MOTHER
One! This teller, she went crazy,
and they shot her. They had to.
Der ek. .

BULL
" msure they had to.

Bandy grabs Bull’s arm pulls himout of the trailer.

EXT. COMVAND CENTER
Bandy drags Bul |l asi de.
BANDY

Ay God, Bull, she’s trying to
protect her son.

42.



43.

BULL
Littl e punk’s been playing you |ike
a fiddle. They’'re killing hostages.

BANDY
One hostage. Still less than we
done killed. And how many host ages
gonna get shot when you rush in,
guns bl azi ng?

BULL
Every second we dick around out
here sends a message, not just to
them but every thug watching the
goddam TV, that we easy pickings!
They ain’t gettin® that noney!

BANDY
Bull. I’ m begging you, as a friend.
This here ain’t about you.

BULL
There’s a dead hostage in there. W
go tactical, that's the policy. I'm

relieving you of command, Bandy.
Bul | holds out his hand for the conmand phone. Bandy
reluctantly passes it to him
I NT. LOBBY
A Hostage withes on the floor, crawing towards--
Ri co. Liz stands behind Ri co, scared.

LI Z
They’ re kinda cute when they re al

br oken down and stunbly--

Rico calmMy wedges a knee in the Hostage’'s back, pulls up on
his chin, snapping the spine. The Hostage goes |inp.

Liz sobs in horror

LI Z
Oh, holy Christ--

Rico placidly makes his way over--
To the next hel pl ess Hostage, both | egs shot out, but stil

smling in yelloweyed lunacy. Rico lifts the Hostage by the
shirt--



44.

LI Z
Baby? Baby, please, don't...
Trill pulls Rico off.
TRI LL
Man, | busted ny ass trying not to
kill that guy, ain't no one killin--
Rico punches Trill hard, sends him back against the teller’s
station. Trill pulls out a gun, points it at Rico.
TRI LL

You wet back not herfucker!

LI Z
Stop it! Stop it!

Ri co grabs the hostage by the throat. Liz tries to pull him
away, but he shoves her off.

TRI LL
| swear to God, man--

Chad steps in, holding Derek.

CHAD
What’ s goi ng on?

As Rico twi sts, snapping the Hostages neck. Liz cries

CHAD
Jesus!

RI CO
It’s okay, bro. Ain't using a gun.

Rico wal ks calmMy to another hel pl ess Hostage with a wounded
shoul der (HOSTACGE #2), grabbing a marbl e paperwei ght fromthe
teller’s counter.

CHAD
How many has he killed?

LI Z
Fi ve.

Chad puts Derek down, steps in between Rico and the Hostage.
CHAD

Rico, killing themjust nmakes him
nore powerful. Right, Trill?



TRI LL
Man, how the fuck should | know?

RI CO
He can be as powerful as he wants,
but if he got no nore hostages,
who’ s he gonna take over?

CHAD
How about one of us? Al of us?
RI CO
No, Trill did that “Babula” shit.
TRI LL
Yeah, and I'msorry | did. Now I
got you all talkin |ike my mama.
RI CO
So hostages are all he can take
over, we kill ‘“emall--
(eyes Derek)
And | nean all-- our problens are
over.
LI Z
The cops’ || stormthe place--
RI CO
Not if they don’t know.
CHAD
It’s nurder--
RI CO

Wake up, man! It was nurder the
second that whack job went down.

HOSTAGE #2
Your brother. So sweet, his bl ood.

Ri co charges the Hostage. Chad fends himoff.

CHAD
Bro, they're innocent. They didn't
do anyt hi ng- -

Rl CO
They killed ny brother!

CHAD
Not them Hm He didit.

45.
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Rl CO
He's in them | don’t care where
the fuck he pops up, I'mkilling
hi m

Ri co lunges for the Hostage. Chad takes the paperwei ght from
his hand, tw sts himback against the teller station.

CHAD
You can’t kill him He' s already
dead.

RI CO

Get outta ny fuckin way--
Host age #2's eyes roll back, and he wilts against the floor.

HOSTACE #2
OoOwwv. .. ny shoul der... ny Cod. ..

Chad, Rico and Trill stand over the Hostage, baffled.
TRI LL
He' s gone.
I NT. LAST OFFI CE
Chad and Rico open the door

The Hostages weep and tend to their wounds. Fat Hostage’'s
| egs kick fromthe ceiling. No sign of possession.

One Hostage gl ares at Chad.

HOSTAGE #3
What did you do to us? Mnsters!

| NT. LOBBY
Chad and Rico run back out to Trill and Liz.

RI CO
Were'd he go to? Trill?

TRI LL
Man, why ask nme? | didn’t go to no
possessi on school .

CHAD
What woul d your Mom say?
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TRI LL
She’ d say, | don’t know... Maybe he
“went into the light” or whatever.

Rl CO
He coul da bl own hisself out.

CHAD
We had all the hostages on ice.
Maybe he just gave up

TRI LL
But he ain’t here anynore. You can
feel it.

Chad smles hopefully. Rico does not return it.

LI Z
Uh, guys--

They turn to Liz, who stands near the front glass doors.

LI Z
They' re all kindsa busy out there.
Pushi ng the press back- -
Sonet hi ng’ s goi ng on.

Chad joins her at the wi ndow, watches the activity outside.
CHAD
That's right-- we’re robbing a
bank.

The phone rings, echoing in the stillness of the | obby.

CHAD
(to Liz)
Get the hostages out of here. Dead
ones in the cubicles, live ones in

t he safe.

Li z drags the bodies towards the cubicles. Chad picks up the
phone.

CHAD
Bandy? We had a deal - -

BULL (O S.)
This i s not Bandy.



EXT. FEDERAL SAVI NGS BANK - DAY

Bull stands right in front of the glass bank doors,
in at Chad as he speaks to him

BULL
Your little | eague days are behind
you, son. Wl cone to the show

I ntercut as needed.

CHAD
Where’ s Bandy?

BULL
| want a head count of al
host ages, inmmedi ately, and | want
their release in ten m nutes.

CHAD
How about ny left nut? You want
t hat too?

BULL
Unless I'’mvery nmuch m staken, [’'11I
have both of ‘emon ny mantel by
nightfall.

CHAD
I’ m hangi ng up. If you want
anything el se, send a fax.

BULL
You can keep the dead teller

Chad turns fromthe w ndow and cl oses his eyes.

BULL
Yeah, she told us.
CHAD
She lied. I'll put the teller on

t he phone if you want- -

BULL
Don't let’s play ganes, son. |
t hink you're beginning to realize
how deep is the shit you're in.

48.

| ooki ng
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I NT. BANK LOBBY - DAY

Chad hangs up the phone. He watches Bull slide his radio into
his belt, check his watch, and saunter away.

CHAD

He's fixin to stormthe place
Rl CO

Fine with ne. Let himcone.
CHAD

We still got a chance, Rico.
Rl CO

A chance to go out fighting.
CHAD

You want Liz to end up |ike your

br ot her ?

The chink in Rico's arnor. He steals a quick glance at her,
as she drags a body to the cubicles.

CHAD
Crazy dude’s gone, for now. W're
back on track. We get outta here,
with the noney, we |eave this crazy
shit behind. But you gotta chil
and do your job. You gotta get us
to the m nes. Because this shit,
can handl e.

Mbi st sanity returns to Rico s eyes.

Rl CO
We taking Lenny with us.

CHAD
Fi ne. O course.

Ri co heads towards the rear offices. Chad watches him go.

CHAD
Trill. The TV caneras still there?

TRI LL
Yep. Not for |ong, though.

Chad spots Liz herding Derek to the safe with the others.
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CHAD
Not hi m

Chad grabs Derek and hoists himup on the teller station.

CHAD
I”’mgoing out, little man. Keep
everyone in line while |’ m gone.
DEREK
Do | get another grand?
CHAD
(1 aughi ng)
What are you going to do with al
t hi s dough?
DEREK

Got nmy eyes on a sweet 4 wheeler.
Chad ties Derek’s shoes.

CHAD
Vel |, you want ny advice? Hde it.
Don't tell Momor Dad, or they’ll
take it. They' Il say they're
borrowing it, but you'll never see
it again. Then when you' re 18, take
t he cash and bl ow t own.

DEREK
Wy ?

CHAD
This ain't no place for a smart kid
i ke you. Al anyone does here is
work and die. Last thing in the
worl d you want is to die here.
Anywher e but here.

Chad | ooks up from Derek’s shoes to his eyes. For a nonent,
open and vul nerabl e, all defenses down. The nonent passes.

CHAD
Anyway. That’s ny advice. And
there’s an extra grand in it for
you if you take it.

Chad tucks another errant hundred into Derek’s shirt pocket.
He heads over to the Security Guard, helps himto his feet.

CHAD
How s your head, G acel and?
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SECURI TY GUARD
Ain’t never seen nothing like this.

CHAD
Let’s take a wal k. | bet you got
famly waiting to see you

SECURI TY GUARD
You sure? Cops’re gonna ask ne
what’s going on in here.

CHAD

Vell if you figure it out, let ne
know. Liz! Let us out.

Chad tosses Liz the keys. Liz shakes her head.

LI Z
Don't do it. Don’t go out there.

CHAD
Just gonna buy us sone nore tine--

Li z hugs Chad hard. Chad strokes her hair.
From the back, Rico watches. Eyes filled with quiet rage.
Chad gently hol ds Liz back.
CHAD
We got it. We get the cops to stand
down, and we’'re free and cl ear.
(whi spers)
Rico was tal ki ng about your plans.
LI Z
It’s easier to dunp someone when
they ' re rich

Chad and Liz share a smle. They pull their masks down, she
unl ocks the door, fingers trenbling.

EXT. FEDERAL SAVI NGS BANK - REAR LOT - DAY

Cops take position in the rear lot. O hers perch on rooftops
| ooki ng down on the rear |ot.

EXT. FEDERAL SAVI NGS BANK - DAY

A canera crew filns a NEWBWOVAN near the bank.
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NEVEWOVAN
.. an estimated thirty hostages in
a stand off with |ocal police...

I NT. BANK LOBBY
Chad | eads the Security Guard to the door, both scared.

SECURI TY GUARD
Don’t do it, son, it's humliating--

CHAD
They' || take care of your head,
Grandpa. Besides, you hostages
aint doing ne a world of good
right now Smle for the canera.

Chad and the Security Guard leap out. Liz |Iocks the door.
Keeps her face pressed up against the gl ass.

Derek stands on the teller’s station.

DEREK
C nmon, lady. Back to work. You're
not getting paid by the hour.

TRI LL
(fromhis perch)
Man, | hate that little bastard.

EXT. FEDERAL SAVI NGS BANK - DAY

Chad and Security Guard pace in front of the bank. Chad is
wi | d-eyed as he presses a gun to Security Guard s head.

CHAD
Where’'s Bull! Wiich one-a you' s
Bul | ?!
Bul | speaks into his mke. Bandy stands beside him

The cops are all positioned. They sight their rifles on
Chad’ s head as he flails about.

The TV Caneras pick himup. Newswonan gets out of the way.
CHAD
| cane out in good faith with a
host age, now put the guns down!

Bul | stands there, inpassively.
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CHAD
Threaten to stormthe bank?! You
can't wait for the FBI?! This is a
Feder al Bank!

NEVEWOVAN
Breaki ng news from Channel 2, the
bank robbers are asking to
negoti at e- -

Bul | keeps his m ke |ow, stubborn, adamant.

BULL
Rel ease t he host ages!

CHAD
| rel ease the hostages, you're
gonna kill us all!
(to the canera)
He told ne. He told nme on the

radio, he said I'’mgonna kill you
all! He's crazy!
BULL

You |l et the hostages go, and--

CHAD
He’s telling everyone we already
killed one. W ain’t killed anyone!
He's setting us up

BULL
You know as well as | do--
BANDY
G mme the gun, son, no one’s
killin" anyone. Let’s end this now
CHAD

He told ne! I’mhere, | got ny
host age, good faith! Now put the

guns down!
Bandy | ooks at Bull, who refuses to budge.
CHAD
See! He won’'t do it! He's gonna
kill us all!

Onl ookers start to boo. A PD PR disaster.
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BANDY
Bull. Do it. We're not takin’ him
out while they got hostages inside--

BULL
["’min conmand, Bandy- -

Bull glares at the canmeras, at the crowd, at Chad.
Chad wi nks.
Bull's eyes fill with hatred--

But he | ooks down at the m ke and starts to lift it. Heavi est
radio ever, it cones up sooo slowy.

The crowd cheers.
Bul | whispers into the m ke.

On their rooftop perches, the snipers touch their ears,
conf used.

Bull chants gi bberish into the mke. H's eyes gl eamyell ow
He drops the radi o, raises his gun.
Chad ducks behind the Security Guard.

BANG A bullet rips the Security Guard’ s shoul der. The
Onl ookers gasp.

Bandy grabs Bull’s gun, but Bull throws him aside. Takes aim

BANG In the stomach. The Security Guard sags. Chad struggles
to keep himup as he sinks. BANG A shot to the head.

Def ensel ess, Chad holds out his gun in surrender. Bull draws
a bead on him

BANG Bull lurches, falls over dead.
Bandy, snoking gun in his hand, craws to the dropped radio.

BANDY
(dazed)
Lower your weapons.

Terrified, Chad scurries back inside the bank, Liz |ocks the
door, as the cops and nedics swarm over the dead bodi es of
Bul |l and the Security Guard.
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I NT. LOBBY
Chad and Liz back away fromthe door.

LI Z
VWhat the fuck was that?!

CHAD
Crazy Dude. Preacher. It was him

LI Z
No, he just went nuts, the fascist--

CHAD
It’s him Preacher.

TRI LL
Holy shit... he junped.

Chad races for the phone. Derek beats himthere, hands it to
him Chad waits as it rings.

EXT. FEDERAL SAVI NGS BANK

Bandy stands over Bull’s corpse, gun still snoking. He hears
t he phone ring through his daze. He turns to a cop.
BANDY
Son, radio HQ Tell ‘em | need
sonmebody out here, to relieve ne of

conmand.

Bandy notices-- that the Cop is terrified of him his hands
rai sed and shaki ng.

BANDY
Go. Do it.

The Cop races away. The Newspeopl e shout questions at Bandy.
He can’t nmake them out. To hinself;

BANDY
W' Il need a copy of the videotape
for 1A For the inquest. Jesus.

Bandy squeezes his eyes shut. Then the ringi ng phone punches
t hrough his trauma. He staggers towards the command center.



| NT. LOBBY
Chad waits on the phone, yells up at Trill.

CHAD
Can they jump?! Evil spirits?

TRI LL
Leave ne al onel!

CHAD
‘ Cause before, you said vicinity.
You m ghta nentioned he could junp--

TRI LL
Fuck you.
CHAD
(i nto phone)
Bandy!
I NT. COMVAND CENTER
Bandy tal ks on the phone, still in a daze. Intercut as
needed.
BANDY
Son, |’ m begging you not to hurt
any hostages. | don’t know what

happened. That man served two tours
in ‘Nam he had forty years on the
force, and he was a p-- a personal

friend.
CHAD

Listen to ne. It wasn’t him
BANDY

Musta just snapped, | don’t know.
CHAD

I know. He didn’t snap.

BANDY
But the hostages--

CHAD
Bandy. The hostages are the | east
of your trouble. You re in sone
serious shit. Now, listen..
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I NT. REAR COFFI CES
Wth a roar of triunph, Rico drills a chunk of packed dirt--

Into a the black tunnel below It splashes into the stagnant
wat er flooding the tunnel.

Li z rushes in.

LI Z
You all right?

RI CO
W’ re through

LI Z
Way to go, baby. Let’s get the
noney down.

Li z reaches for the stack, but Rico grabs her wi st.

RI CO
First, | get Lenny. Then you take
care of El Jefe.

Li z gl ares back, troubled.

I NT. LOBBY

Derek places the dye cannisters by the doors as Chad tal ks on
t he phone.

CHAD
I know, Bandy, it sounds crazy--

I NT. COMVAND CENTER
Bandy, furious, talks on the phone. Intercut as needed.

BANDY
It ain"t crazy. You re out of your
goddam mi nd, that’s what it is! You
trying to cop an insanity plea?

CHAD
You need to di sarmyour detail, all
of “em Now. Lock up the weapons,
t hrow away the key. You, too.
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BANDY
Right, so ya' ll can just waltz on
out of here--

| NT. LOBBY
@unshot! The gl ass shatters up in Trill’s perch. Trill grunts
in surprise, falls back onto the teller’s station.
TRI LL
Shit! How d he see nme up there?!
CHAD
Trill, you okay?
TRI LL

Just busted nmy ass on this marble.

CHAD
(i nto phone)
Did you order that shot, Bandy?

I NT. COMVAND CENTER

BANDY
No, sir, | did not.

Al armed, Bandy grabs his m ke, keys it.

BANDY
Who fired?... | want the officer
responsi ble to sound off
i medi ately!. ..

Faintly through the crackles in his m ke, Bandy hears the
sound of chanti ng.

| NT. LOBBY
Chad hears the chanting over the phone.

CHAD
Shit. It's starting.

Chad points to an O ficer sleepwal king towards the bank.
Rol | ed back yel |l ow eyes shaded by his cap brim

CHAD
There! There! There’ s one com ng at
the front door!



I NT. REAR OFFI CE

Liz twsts herself out of Rico s grip.

LI Z
W need Chad to get through the
tunnel s.

Rl CO

Enough with you sitting on the
fence. You supposed to be playing
him that’'s all.

LI Z
That’ s what |’ m doi ng.

Rl CO
It don’t |ook that way.

LI Z
It aint supposed to, pendejo.
W'l ditch him |ike we planned,
but after he gets us out of the
tunnel. We ain’t doing jack shit
with the noney down there.

Rl CO
Down there, in all that dark, with
hi m knowi ng the turf? He won’t need
us no nore, baby. W' Il never see
the |ight of day again.

LI Z
But we need him

Rl CO
"1l get us out of there. O don’t
you believe in ne no nore?
Liz smles, reluctantly. Throws an arm around hi s neck.

LI Z
You never failed nme yet.

She ki sses hi m deeply.
Derek watches fromthe door, unnoticed. He races off.
Liz pulls back fromthe kiss.

LI Z
But you fail bank robbing.
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O f his confused expression--
Li z sweep kicks him slanms his head agai nst a concrete sl ab.

LI Z
Sorry, baby, you don’t throw away
t he escape route. ‘Til you have to.

She sl ans his head again, knocking himout cold. She kisses
her fingers, places themgently on his tenple.

LI Z
Wiy do I fall for the dunmb ones?

EXT. FEDERAL SAVI NGS BANK

Bandy steps out of the Command Center Trailer, phone pressed
to his ear, noves towards--

The sl ow noving Oficer, who pads for the front door.

CHAD (O S.)
(over the phone)
Careful, Bandy-- he’'s not your man
anynore.

BANDY
(i nto phone)
Thi s was happening to the hostages?

| NT. LOBBY
CHAD
(i nto phone)
Yeah. Don’t kill *em though. It
makes hi m stronger.
EXT. FEDERAL SAVI NGS BANK
BANDY
And you know this how? How many of
‘emdid you kill?

Bandy gl ares at Chad through the glass. Chad doesn’t answer.

The O ficer pushes forward, reaches for his gun. Bandy calls
to him-
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BANDY
Tyrell ? How you doi ng, son?
(no answer)
Oficer Lewellyn! Stand down!

Bandy hurries in, grabs the gun fromthe Oficer’s grasp. The
Oficer faces him-

Yel | ow eyes, a wicked leer. The O ficer shoves Bandy--
Sends hi m ski ddi ng down the curb.

GQunshot! The O ficer’s shoul der spurts blood. But the Oficer
keeps shanbling towards the bank.

Bandy grabs his radio fromthe gutter, keys it.

BANDY
Hol d your firel | got it.

Bandy gets to his feet, circles around the Oficer, slipping
his cuffs out.

BANDY
(i nto phone)
You didn't say they d be so strong.

Bandy shoves the O ficer--
The O ficer sw ngs back.
Bandy ducks the punch, cuffs the wist--
Slaps it onto a nearby bike rack.
The O ficer struggles against the cuff, but he' s stuck. Bandy
heads to the bank door.
| NT. LOBBY

Derek runs in.

DEREK
Mster! Mster! The |ady!--

Bang! A bullet pocks the glass, brings Chad back to Bandy.

CHAD
Bandy- -
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BANDY
(into radio)
Al'l units! Hold your fire! | want

everyone to | ower and unl oad your
weapons. Then dismantle ‘em -

The radi o squawks with alarm Bandy keys over it.

BANDY
You heard me, goddammt. All of
you. That neans personal arns, too--

Bang! Anot her shot takes out a wi ndow.
BANDY
Who fired?! I want all weapons
| owered i medi at el y- -

Bang! Bang! Two shots scar the glass two feet from Bandy's
head. Al arned, Bandy | ooks at the Cops surroundi ng the bank.

They stare back, inpassive. None of themdrop their weapons.

BANDY
vell, hell..

Bandy tosses his radio. They lurch towards himas one.

CHAD
Bandy, get out of here. Get to the
trailer.

BANDY
You got any hostages left alive in
t her e?

CHAD

They' re holed up in the vault.

Liz walks in fromthe rear offices, glaring suspiciously at
Der ek- -

LI Z
W’ re through

She stops short.

LI Z
Ch, Jesus--

CHAD
Bandy! Run! You can meke it!
They’' re sl ow -
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BANDY
Ya' |l got a way out of there?

CHAD
Bandy, they' Il kill you--

BANDY
And they Il kill the hostages if
t hey get inside.

Derek screeches in terror.

DEREK
Mom

Amongst the possessed cops, Derek’s Mther shanbles forward,
yel | ow- eyed nenace on her face.

Bandy pulls out his gun, as another bullet slams into the
t hi ck bank gl ass.

CHAD
You can’t stop them Bandy--

BANDY
No, but maybe | can slow ‘ em down
| ong enough for you to get those
host ages out of there.

Bandy fires at the front |ine of advancing officers,
kneecappi ng them They fall, and others trip and tunble over
them Bandy turns, presses a hand agai nst the gl ass.

BANDY
You set this whole freak show in
notion, son. |I’mcounting on you to

get as many out as--

Blami Bandy’s |eft hand explodes in a cloud of blood. The
phone bits shower to the ground. Bandy clutches his hand.

Chad, Trill, Derek and Liz watch hel pl essly.

Bandy lifts his weapon, fires, sending nore Oficers to the
ground. A bullet catches himin the hip. He falls, groaning.

CHAD
Bandy!

BANDY
Wul da |iked to see how you do
it. How you get out.
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CHAD
The old Dieter m ne.

BANDY
The mines! | knewit. | knew you
was a | ocal boy!

Bandy stares at Chad through the glass, as bullets |and
around hi m

BANDY
Yeah. Yeah, | knew your Daddy--

A final bullet slams hone. Bandy tw tches and dies.

Chad pounds the glass in sad frustration as bullets pound
i nt o Bandy.

CHAD
He’ s gone! Leave hi m al one!

The Cops approach the glass, grinning maniacally, all of
their eyes yellow They pull out their guns, inch closer,
ki cki ng Bandy. Bandy’ s body presses up agai nst the gl ass,
forced by their shoes.

Liz pulls Chad away fromthe w ndow, back towards the rear
office. Trill and Derek follow

LI Z
Let’s go, Boss. W gotta evacuate
this freak show.

CHAD

W' re taking the hostages.
LI Z

They' Il be safe in the vault--
CHAD

They' re com ng with us!

Chad reaches the vault, pulls it open--

I NT. VAULT

The hostages sit on the floor. They all | ook up-- yellow
gl owi ng eyes. They charge the door--

Chad shoves the door back, too large to nove quickly. Hostage
arnms and hands reach out--
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Chad slans the vault door on them bones snapping. He | eaves

the tw tching, bleeding hands behi nd.
CHAD
Bad i dea.
I NT. REAR OFFI CES
Chad, Liz, Trill and Derek wal k past--

The rear netal door, denting inward with bullet rounds.
TRI LL
We're running out of tine--
I NT. REAR OFFI CE
The conpany steps in to find--
Rico, still unconscious, strapped to a wooden pal ette beside
t he noney. Chad | ooks at Liz.
LI Z
He made his nove. Sent ne out to
kill you.
CHAD
But he’s still alive.
LI Z
W need him W need himto... to--
Liz gives up, stares at Chad, tears in her eyes. Chad nods.

CHAD
I was wondering which way you d go.
LI Z
Ri co needs ne. You don’t.
CHAD
So why am |1 still alive?
LI Z

Ri ght. Because thieves always turn
on each other. It’'s in the thief
handbook. So we all wal k away, rich
and happy, is that unthinkable--?

The sound of a wave crashing down on the beach,
drowns out Liz

deafening. It
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CHAD
VWhat’'s that?

Liz stares at him alarned, nmouthing silently. Chad | ooks
back at the netal door.

Pocks dent in, but no noise. Just the beach sounds.

Chad turns back- -

EXT. BEACH

Liz is gone. So is the bank. Chad stands al one on white sand.
@l | s careen overhead, breakers slamonto the shore. Further
inland, trees and a cave.

Way off in one direction, Cops and Hostages wander ainl essly.
Some weep, sone pray, sone take off their shoes and furrow
t he sand.

In the other direction, closer, a figure gestures violently,
mani acal | y. Chad races towards the figure.

CHAD
Hey! What the hell is this?!

The figure becones fam liar as Chad gets closer.

CHAD
Ch, shit...

Preacher stands before him a baleful smle cracking his
face. In a thick Caribbean accent;

PREACHER
Look |i ke nme back on the island.
CHAD
You j unped agai n.
PREACHER
It easier now. Death make ne
stronger.
CHAD
| heard.

The Preacher’s smle dins.

PREACHER
You a smart boy. Got it all figured
out .



CHAD
So this is revenge? | didn't kill
you. The cops did.

PREACHER
That nmake the bullet feel all kinds
of better. You think your cop
friend felt better, know ng he was
just in the way?

CHAD
(seet hi ng)
He wasn’t ny friend. He was not hing
to me.
PREACHER
Don't lie to me, boy. I"'min you

now. The prodigal son, com ng hone
to claimhis inheritance. Afeared
you gonna die |like your Daddy.

CHAD

So this is all for ny benefit.
PREACHER

Brother, you get ne wong. | don't

hate you. You set ne free, nman.
Hated, all ny life, ‘cause ne see
beyond life. And now, here we are,
and ain't it a sight?

CHAD
| prefer the city, nyself.

PREACHER
Cty, nmountain, they all be here
soon enough. Me grow. Take nore
soul s of them cone cl ose enough,
take all the souls, as ne get
stronger.

Preacher throws an evil grimce back at Chad.

PREACHER
Me getting stronger right now

Preacher indicates another figure further on,
the first, on hands and knees,

CHAD
What are you meking ne do?

i dentica
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PREACHER
Not so snmart no nore.

Preacher |aughs maliciously. Chad takes off for the cave.
As he nears the cave, Preacher steps out frombehind a tree.
PREACHER
Where you running off to, Boy? You
in ny world now. You | eave when ne
| et you go.

Chad darts past Preacher into the cave. The Preacher draws
back frightened. Chad sniles.

CHAD
You won’t go into the dark

PREACHER
Go on. Ywon't be smling no nore.

Chad rushes into the cave. Preacher calls after Chad.
PREACHER
You gonna di e worse than your
Daddy. Me save you for |ast, and
then-- Me set you free.
I NT. CAVE
Chad plunges into the dark, the Preacher’s |augh echoing
around him He stunbles, falls--

I NT. REAR OFFI CE

Lands on Liz, her face bloody, clothes torn, weeping
hysterically. She skitters away from Chad.

Chad | ooks around, getting his bearings.

Trill holds Derek in the corner, keeping his face turned
away. Trill stares in dunb amazenent at--

Ri co, his head caved in with a concrete sl ab, dead.
Chad turns to Liz--

CHAD
What happened? | didn't--
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TRI LL
You bashed his fuckin' head in,
man.

CHAD
No, |...

Wth shaking hands, Liz grabs for a gun Iying on the floor.
She funbles with it, getting a bullet in the chanber.

LI Z
You mi serabl e prick--

Chad scanpers across the floor, pushes aside the gun as she
pulls the trigger. The bullet goes wi de.

CHAD
Liz! It wasn't ne!

LI Z
Wasn't it?!

CHAD
You saw iy eyes, Liz! Wre they
m ne?

TRI LL
Yellow li ke all the others--

Li z head butts Chad, and nounts himw th her cocked gun
pointed at his tenple.

LI Z
| told you, | caved, | fucking, and
you! You bashed Rico, nmy Rico, his
head- -

CHAD

Li z!' Yes! You told ne. You | oved
him What kind of an idiot would I
be to kill him in front of you?
Wul d that be the smart play?

LI Z
Maybe you're too smart.
CHAD
It wasn’t nme, Liz. It was him You

know it.

Li z hesitates, her hand shaking the gun. Tears squeeze from
her eyes. Chad cl oses the deal.
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CHAD
I know how to kill him

LI Z
...You do?

Steely resolve in Chad’ s eyes. He nods.

From t he | obby, the explosive sound of glass shattering.

I NT. LOBBY

The huge wall of glass bursts in as the Cops press agai nst
it. Small cubes of glass rain on the Cops as they tranple
over Bandy’'s body and head for the back.

I NT. REAR OFFI CE

Liz glares at Chad. Then rolls off him

LI Z
VWhat do we do?

Chad painfully rises to his feet.

CHAD
Trill- the dye cannisters.

TRI LL
Aw, shit, man, of coursel

Trill disengages from Derek, readying his gun. Chad points to
Ri co.

CHAD
Get himoff the pallet.

Li z obeys as Chad kneels by the noney, grabbing stacks. He
| ooks over at Derek.

CHAD
Wanna help ne, little man?

Derek stares back, still frightened. Chad smles reassurance.

| NT. LOBBY
As the crowd shanbl es forward- -

Trill whips out around the corner. Takes aim at--
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The pile of dye cannisters. BANG They explode in a huge
cl oud of red--

Coating the Cops, causing sone to slip, change direction,
stunble, run into one another.

Trill allows hinself a smle of satisfaction before returning
to--

I NT. REAR OFFI CE

Trill races in. Chad and Liz slamthe bl oody pallet against
t he shut door. Pulling a nail gun fromthe pack, Liz nails
the pallet to the door.

Chad, Trill and Derek pile the noney off the remaining
pal l et. They’ re about hal fway hone.

LI Z
How s that supposed to kill this
fucker? 'Cause it | ooks |like you' re
just running off with the noney.

CHAD
Hopeful Iy, we’re doi ng bot h.

LI Z
The noney can burn. You tell ne
what you' re up to--
CHAD
Li z! There's no tinme! Help clear
the pallet.
I NT. LOBBY
The Cops have made their way through the cloud, and those
wi th unpai nted eyes gather near the vault.

I NT. VAULT

The broken, bloody arns and hands push out, finally managi ng
to swing the vault door back. They surge toward--

The rear office door

I NT. REAR OFFI CE

Liz clears the last of the noney off the pallet.
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Trill and Chad pitch the pallet down into the breached m ne.
A splash signals its |anding.

I NT. VAULT

The Hostages and Cops join together, all banging, claw ng,
shoul dering the door.

I NT. REAR COFFI CE

The pal |l et shudders agai nst the inpact from outside.

Liz, Trill and Chad work efficiently, tossing light sticks
down ont o- -

The other pallet, floating in black water bel ow.

I NT. VAULT

The possessed mass presses up agai nst the door, crushing the
unl ucky ones who got there first, snearing blood into the
buckl i ng door.

I NT. REAR OFFI CE

The wood pal |l et begins to buckle.

Chad, Trill and Liz halt in their work, noney bundled in
their armns.
LI Z
W&’ re not gonna nake it.
TRI LL
Sure we are.
Trill hurriedly tosses noney down into the m ne.
CHAD

We need nore tine. Trill
Trill stops, shaking his head. Chad speaks softly, a plea.

CHAD
We need nore tine.

Trill stews for a nobnent-- and then;
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TRI LL
Mot her fucker!

He throws the noney down into the mne, angrily rips off his
shirt.

TRI LL
I was in the goddam Mari nes!
St udi ed not her fucking ballistics!
Physi cs! Sci ence!

He plunges his hand into Rico’'s corpse, cones out with a fist
full of blood and viscera. Smears it on his chest and face.

TRI LL
Si nes, cosines, gradients, w nd
resi stance, the slide rule was ny
not her fucking bitch

He grabs another fistful of blood, marks the floor with an
arcane pattern.

TRI LL
Sarge said | coul da been a goddam
rocket scientist, white |ab coat,
bi focal s, everything. And here |
am doing the fuckin juju

CHAD
There’s a cave. He won't go there.
It’s how you get out.

He glares at them face red and dripping with Rico’ s bl ood.

TRI LL
"1l buy you tine.

He turns fromthem raises his hands to the ceiling, chanting
in a strange tongue. He shakes his fist, splattering bl ood on
the walls in deliberate patterns.

LI Z
VWhat the fuck--?

CHAD
Let’s go.

Chad | eaps down into--



74.

I NT. M NE TUNNEL

Chad spl ashes down next to the pallet and small, floating
bundl es of noney. Chad gathers the noney, piles it on the
pallet. He catches nore noney as Liz throws it down. He pulls
a gun fromhis wai stband, lays it on the pallet.

I NT. REAR OFFI CE

Trill’s chants grow nore fevered, as--

Li z shovel s the noney down into the shaft. She grabs Derek.
As she’s about to lower himinto the m ne--

Trill’s chants abruptly stop. Frozen in position, his eyes
roll back into his head.
LI Z
(al ar med)
Trill!?
EXT. BEACH - DAY
Trill’s eyes pop open.
LIZ (V.Q)
Trill!?
Trill stands in the mdst of Cops and Hostages wanderi ng

aim essly through the sand. None of them seemto notice
Trill, or each other.

Trill eases through the bystanders, making his way towards--

Preacher, who noves frantically, pushing and kicking-- a
puppeteer with too many strings.

Trill hustles over, treading lightly on the white powder. As
he nears Preacher, Preacher turns to him surprised.

PREACHER
Who da fuck is you--

Wt hout cerenony, Trill grabs his head and snaps his neck.
Preacher col |l apses to the sand, eyes bulging fromhis
socket s.

Trill 1ooks over at the Cops and Host ages.

As one, they blink out of existence.
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I NT. VAULT

The Cops and Host ages pressing against the cracking door
suddenly break fromtheir trance. They grab their wounds, see
to crushed or shot |oved ones, or just stare about, trying to
make sense of it all.

I NT. REAR OFFI CE

Throwing in the | ast of the noney, Liz stares at the suddenly
silent door.

LI Z
They st opped.

I NT. TUNNEL

Chad stares up at Liz.

CHAD
Holy shit. He did it.
LI Z
Di d what ?
CHAD

I"mnot sure. |Is he back?

I NT. REAR OFFI CE

LI Z
Not vyet.
Liz | ooks over at Trill, his eyes still pools of white in a
red | andscape.
EXT. BEACH
Trill grunts with satisfaction at Preacher’s corpse.
TRI LL
Now, if ya' Il don’t mind, | got
some noney waitin’ on ne in the
real world.
Trill spots the cave inland, shaded by palmtrees. He

swaggers triunphantly towards the cave.
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EXT. BEACH - TREES

Trill reaches the pal nms, nore dense up close. He rounds a
cluster, expecting to find the cave nouth.

More trees. He pushes further.

Sweat rivulets through the blood on his face as Trill
searches the trees with growi ng desperati on.

From behi nd him sudden THUNKs! Footfalls, or falling fruit.
Above himin the foliage, sudden unearthly screeches and
how s as beasts slither over. A cold breeze ripples through
the trees.

Trill shakes his head, resigned.
TRI LL
Well, conme on! You gonna do it, you

better get to it.
Hands erupt fromthe sand, grab Trill’s legs. He falls back.

Preacher pops out from behind a tree.

PREACHER
Takin’ you over not near enough.
Trill grabs a fallen palmfrond, holds the stemup as a
weapon.

Anot her Preacher pops out from another tree.

PREACHER 2
Your soul mne, boy.

Trill freezes, the fight scared out of him
Anot her Preacher, and another. .
PREACHER
You never gonna see that “real
wor | d” agai n.
They advance on him as one, spreading his |inbs w de--

Trill screans--

The Preachers tear into his belly. Blood spurts, spraying
them al | .
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| NT. REAR OFFI CE
Trill shudders.

LI Z
Hey! He' s novi ng.
CHAD (O S.)
(fromthe mne tunnel)
Get hi m down here!

Li z shakes hi s shoul der.

LI Z
Trill. You did it. Now let’s--
Trill spins, his eyes yellow, his teeth bared. He backhands
Li z, sends her flying across the room
CHAD
Li z!
Trill lunbers across the roomfor Liz.
TRI LL

| eat his soul

Fromthe tunnel, Chad grabs the gun, fires at Trill as he
wal ks past, catches himin the tenple.

The wal |l sprays with brain and blood. Trill doesn't mss a
step. He grabs the dazed Liz by the neck and squeezes.

Liz’'s face goes red, then purple. Her tongue snakes for air.
Eyes darting for sone |everage, she finds it. She kicks at
Trill’s knee--

It buckles backward. Trill’'s weight shifts.

Liz rolls with the shift, tossing Trill off her--

And into the tunnel.

I NT. TUNNEL

Trill lands on the noney. His spine cracks as he hits.

He grabs for Derek, catching himby the hair.

Chad grabs for Derek, bringing himwthin reach of Trill--
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Who grabs Chad by the neck.

I NT. REAR OFFI CE
Li z, coughing and spitting out blood, scrabbles to--
The nail gun

She grabs the gun and crawl s to the tunnel nouth.

I NT. TUNNEL

Chad flips Trill off the noney raft, loosing Trill’s hold on
Der ek.

He holds Trill under water. Trill’s hands snake out of the
wat er and wap around Chad’ s neck.

Chad stares at Trill, yellow eyes gl ow ng through the nurky
wat er .

Trill’s grip doesn’t weaken. Chad begins to choke.

The unbl i nki ng yel | ow eyes.

Li z tunbles down fromthe nmouth, splashes into the water. She
comes up with the nail gun. In a raw, strangled voice--

LI Z
You think he' Il drown? You al ready
bl ew his brains out!

Liz and Chad struggle together to Iift Trill out of the
water. H's hands stay on Chad’s neck. Liz hoists the nail gun
to his neck. CHUNK! She drills a nail through his neck into
the slate behind him Chad breaks Trill’s grip on his neck
and they step away.

Still smling, eyes still yellow, Trill lunges for them
tearing the flesh around the nail
LI Z
That won’t hold him
CHAD
It’Il hold himlong enough. Let’s

get some di stance.

Chad checks in on Derek, who stares at Trill, horrified.
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CHAD
W' re gonna get out of here. Hang
on, little man...

Derek nods, clutches the raft fiercely.

Chad pushes, as Liz shakes another light stick to life. Tril
clutches after them grunting and tearing.

EXT. BEACH

Preacher, only one of himnow, squats over the shredded form
of Trill, his insides splayed.

PREACHER
kay, M ster Real World. We done.
Trill’s eyes snap open. He grabs Preacher’s shirt.
TRI LL
Fuck you!

Preacher struggles with the grip, but can't break it.

I NT. TUNNEL

The possessed Trill struggles against the nail, stuck.

FURTHER DOWN

As Chad and Liz push on, the water rises fromtheir waist to
their chest. The sound of running water ahead.

LI Z
You sure this is the way out?

CHAD
Step up

Chad guides themto an el evated tunnel. They |l ead the raft
into the tunnel. The water is nuch |ower, shin high.

CHAD
kay, hang on--

The new tunnel suddenly falls away, creating a steep sl ope.
The raft slides down, picking up speed.

LI Z
Ch, shit.
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They plunge into a hollowed out quarry, waist high in water.
Chad recovers quickly, checks on Derek. Derek clutches a
[ight stick and the gun.

DEREK
I lost the other |ight sticks.

CHAD
W won’t need ‘em little man.
We're al nbst there.

Li z enmerges, vomting water. Chad hel ps her stand.

LI Z
You m ghta warned ne.
CHAD
We got two nore just like it com ng
up.
LI Z
Wiy are we goi ng down?
CHAD
Trust ne.
They push of f.
EXT. BEACH
Trill’s eyes start to glaze over. His grip weakens, and
slides down Preacher’s shirt. Wth a frustrated grunt,
Preacher places a foot on Trill’ s face and wests hinself
free.
I NT. TUNNEL

The possessed Trill abruptly stops struggling, goes linp.

I NT. TUNNEL - SLOPE

The raft careens down another slope, splashing into a quarry.
Liz and Derek tunble fromthe raft into the water. Chad
| unges after Derek, pulls himout. He coughs black nurk.

DEREK
This is gonna cost you extra.
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CHAD
Trill told ne if anything happened
to him that you could have his
share. Two and half mllion.

DEREK
What about R co’s share?

Chad hugs Derek tenderly, and they both start to cry.
Unnoticed by either, Liz slowy rises out of the water.

CHAD
W' re not done yet, okay? You can
swm right?

DEREK
Yeah.

CHAD
All these tunnels have narkers,
nunbers. You count down. The tunnel
under the bank is 24. Say it. 24.

Derek’s eyes go wide as he realizes--

DEREK
What, nme? By nysel f? What about
you?

CHAD

"1l be there. But just in case |I'm
not there. Someone has to spend
this nmoney, little man. Sonet hi ng
good has to cone out of this--

But Derek is no longer |listening. He stares over Chad's
shoul der. Chad turns--

Liz, gliding towards them Yellow eyes, ghastly smle. The
bl ood snmear on the back of her neck running down her spine.
Not Liz anynore. Preacher

CHAD
No. No, no, no, baby--

LI Z
(Cari bbean accent)
This one, she taste better fromthe
i nsi de.

She jerks her arns, testing themout. The | ook is grotesque.
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CHAD
Li z! Baby, fight him W’ re al nost
t here.

LI Z

Aww, you want to kiss her? Make
Preacher man go away?

CHAD
Li z, baby, | love you. Please try.
LI Z
Me in her now. She easy to nove--
she al ready wanna kill you

Liz strikes, nearly takes Chad’ s head off. Chad staggers
back. As Liz dives, Chad spins, puts her down face first into
t he water.

CHAD
What’ s the good of having a body
like this, you don't know how to
use it?

Li z’s boot sweeps up, catches Chad in the neck. As Chad
recovers, Liz reaches into the boot, pulls out a knife.

LI Z
Looki e here. This nmeant for you.

Liz thrusts with the knife. Chad barely dodges it, tw sts her
wri st behind her, grabs her in a choke hold, She struggles
furiously, but Chad has her tight, her blade pressed agai nst
her back.

LI Z
How | ong you think you can hold
her ?

Chad whi spers in her ear.

CHAD
Li z, can you hear nme? Fight it! W
can still walk away fromthis
W' || forget the blood and death,
we'll wash it away. You can do it,

Li z, you' re stronger than all of us-

As he pleads to her, her eyes shudder, then roll back to
nor mal

LI Z
Chad?
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CHAD
Baby, is it you?

LI Z
I ran for the cave. Like you told
Trill. I ran for the--

BANG Liz spasns, a red blossomflourishing on her chest. She
slides down Chad and sinks into the water.

Chad stares at his bl oody hands, disbelieving. He | ooks to--

Der ek, yellow eyes, head cocked, gun snoking and pointed at
Chad. A tear falls down his cheek.

Def eat washes over Chad. He turns from Derek and the noney,
heads toward a tunnel nouth across the quarry.

BANG A bullet shatters his shoul der blade. He collapses into
the water. He pulls hinself up. Reaches the tunnel nouth.

BANG His side erupts in a sudden spray. The bullet’s
nonent um sends hi m staggering into the tunnel.

Chad tunbl es down anot her slope, |anding hard in another
quarry. He sloshes through the water. Fromthe distance, a
gunshot. Chad turns to the sound--

Can only see the dimglow of the Iight stick fromthe top of
t he sl ope.

Chad reaches anot her tunnel nouth, clinbs through, into--

I NT. CUL- DE- SAC

Bl ackness, then, as his eyes adjust, the end of a coll apsed
tunnel. Chad feels his way to the very end. He puts both
hands agai nst the rubbl e- packed obstruction.

The sound of crashing waves.

EXT. BEACH

Chad stands on the beach, in the exact sanme position he
struck in the tunnel

Preacher stands behind him smling.

PREACHER
Did I say you would be last?



CHAD
I"'min the mne. |'"'min the m ne.

Chad cl oses his eyes. H s hands grope--

I NT. CUL- DE- SAC

Chad’ s hands grope the black, crunbling wall.

CHAD
What did you do with the kid?

PREACHER (V. Q.)
The | ast bullet were for him
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Chad’ s head drops. Exhaustion and defeat etch his features.

EXT. BEACH

In the sane position, Chad stays connected to the unseen
wal | . Preacher circles him

CHAD
He was just a kid.

PREACHER
Don’t pretend you cared anything
about him You start the job, ne

finishit.
CHAD
I"’min the mne. I'min the mne...
I NT. CUL- DE- SAC
Chad still presses his hands against the wall, his eyes

cl osed. Preacher stands with himnow, in the water.

PREACHER
And when ne done with you, brother,
me finish them all

A pai nful shudder rips through Chad, and he clutches his
bl eedi ng side. Preacher | aughs.

PREACHER
Look at you. You was so smart, and

here you are, lost in alla this
dar k.
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Chad | aughs, a denented sound.

CHAD
I"’mnot lost. | know exactly where
I am Dieter Mne Sub-tunnel 42. MWy
Daddy died here, twenty years back.

Uneasi ness crosses Preacher’s face.

CHAD
| swore this m ne woul d never take
me. And here | am

PREACHER
How was you gettin out?

CHAD
I"’mnot. And neither are you.

Chad col | apses, sits on a boulder chiseled out of the wall.
Preacher stares around with frightened eyes.

CHAD
You could try junping-- but we're
1500 feet down, bitch. Nothing but
corpses between us and the surface.
Were you gonna junp to, froggy?

PREACHER
There must be a way out. You
br ought the noney.

CHAD
--To make you think I was running,
i nstead of |eading you here, to ny
own personal pit. Aint it a sight?
O can’t you see in the dark?

Preacher grabs Chad by the shirt, pulls himoff the rock.

PREACHER
You'll take ne out!

Chad squeezes his side wound. Bl ood gushes out.

CHAD
Even if you could make ne, | won't
get far.

Preacher drops Chad. Chad slides off his rock into the water
Preacher | ooks around for a way out. Nothing but black. Panic
boi I's inside him



86.

PREACHER
No! | will not be in the black! |
have conquer the black! I wll be
freel!

CHAD

The black is all bastards |ike us
deserve. W' re done.

Chad |ies back--

EXT. BEACH

Chad |ies back on the beach, alone. He squints up into the
sun.

I NT. CUL- DE- SAC

Preacher races around in a panic, wailing at the walls, alone
in the darkness.

PREACHER
I won’t go in the black! Not here!
Anywher e but herel

The darkness closes in on him He screans in terror.

EXT. BEACH
A faint how energes fromthe cave.

Chad | ays on the beach, serene. A few |last blinks, and Chad
cl oses his eyes.

FADE TO BLACK

THE END



