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FADE | N:

EXT. HENNEPI N AVENUE - SOUTH M NNEAPOLI'S - NI GHT
CRACK HO solicits as cars roll past, hip-hop thunmpin .
SUPER EI GHT YEARS AGO

I NT. BENSON CHECK CASHERS - |IN THE CAGE
Al ar m panel LEDs scythe the dark.

FAI NT VWH RRI NG Fine trail of dust falls, and we follow it
up THROUGH THE CEI LI NG t o:

I NT. SHI THOLE APARTMENT ( CONTI NUQUS)
HARMON "HARM' DAVI S (20s)

Slicing through floorboards with a cernet-tipped cold saw.
Bandanna mask, backwards Cardinals cap. Intense. Troubled.

GRAY POLANSKI (40s), bal acl ava nask, hard eyes, aimng his
.45 ACP at an | MPOVERI SHED FAM LY -- MOM DAD, and DAUGHTERS
(12 & 7) -- cowering in their PJs.

M CK POLANSKI (30s), neth and Marl boros diet, ties and gags
the famly with D.T. hands. Looks to Gay for approval

Gray nods, smles at Mck. Then kicks Harm-- “Hurry up.”

Harm cl i cks off the saw and beckons. Wth difficulty, he and
Mck pry out a 2-foot square section of flooring. Set it
down with barely a thud. Harm exhal es.

I NT. BENSON CHECK CASHERS - THE CAGE

Lowering in fromthe ceiling on a curved fiberglass pol e:
a 2-foot concave piece of Plexiglas backed by sound bl anket.

SHI THOLE APARTMENT

Har m puppeteers the device in front of the sound and notion
sensor in the upper corner of the cage. Mck holds it while
Harm | ocks it with clanps and exhal es.

HARM
(whi spers)
Good to go.



THE CAGE - A M NUTE LATER

A col |l apsi bl e | adder leads to the hole in the ceiling.
Saf ecracki ng gear al ongsi de: rack-nounted oscill oscope,
acetylene torch, and a | aptop displaying safe blueprints.

Two safes -- one a hulking, ancient, 6 Mbsler; the other
half its size, new and m ghty.

While Mck suits up in hi-tech goggles and headphones, Harm
spies a handwitten note taped on the big safe:

“EMPLOYEES: PLEASE KEEP ALL MONEY IN TH S SAFE -- MAMVI.”

Har m chuckl es, then signals, “It’'s the small one.” Gay and
M ck voll ey skeptical | ooks.

Harm reconnoiters. Finding a Post-it on the manager’s
nmonitor, he smles. Shooing Mck aside, he dials the digits
on the Post-it. The safe opens right up

STACKS OF CASH

Piled inside. Gay shakes his head. Son of a bitch.

EXT. ALLEY BEH ND CHECK CASHER - NI GHT

Masks off, Harm Mck and Gray stride fromthe store rolling
their gear -- and their loot -- on luggage carriers.

M CK
That’'s what |'’mtal kin’ about! Two
hundred fi'ty Gs!

GRAY
Be cool, little bro.
M CK
Gay, | was just --
GRAY
Get that van open ASAP. Davis, keep

an eye out.

M ck unl ocks their van, heaves the side door open. Harm
checks hi s watch.

GRAY
(1 oadi ng gear)
You got somewhere to be, Davis?
Clock in. No telling when sone
idiot...



GRRRRR. DUDE WTH A PIT BULL (on a | eash) at the edge of the
alley. Dog does not like the snmell of Harm M ck and --

GRAY
...shit.

The beast nearly rips Dude’s armout as he lunges at the
three, BARKING UP A STORM M ck gul ps, cowers.

HARM
(sheepi sh)
| didn't see him

GRAY
(to Dude)
Yo, shut that dog the fuck up.

DUDE
Excuse me? What did you just say?

PASSERSBY payi ng attention now. Dog barking even | ouder.
Bef ore Gray can bark back, Harm grabs him urging:

HARM
Forget it, man. Let’s go.

Gray squel ches his anger, notions the three al ong

DUDE
Yeah, that’s what | thought you said,
cock- snmoker .

GRAY

Freezes. Harm shoots himan urgent ook -- don't. Mck
shaking in his pants --

BLAM BLAM BLAM Gray fires. Mssing the dog conpletely but
hitting the dude in the side --

DUDE
Aaah! Son of a...!

As Dude spirals to the pavenent, the pit |unges at Harm and
Gray. Harmdives just intime, slammng into Gay --

Whi ch knocks himdirectly into the path of the dog. CHOVWP.
Ri ght through his right hand and wi st.

M ck scranbles to pull the dog off Gray just as Gay fires --
KABOOM -- right through both the dog and Mck --

Horror on both Gray and Mck’s faces. Mck eats concrete.



GRAY
M ck!

HARM

Help Gray or bolt? Shit!

GRAY

Wi st spurting blood, he whirls to Harm - -

GRAY
G ab the shit! Cone on!
Gray makes it two steps before Dude -- who nust be at |east a
brown belt -- knocks his | egs out from under himand

commences kicking the shit out of Gay --

DUDE
Fuckin’ kill you! Motherfucker!

Harmtries to yank the guy off Gray only to get a knee to his
face -- CRACK! Nose broken, seeing stars, Harm staggers --

SIRENS. Flashing red lights. Harmblindly scrabbles for his
gear, books it for the truck --

Abruptly, he’s SLAMVED agai nst the hood of the truck by a
| ar ge AFRI CAN- AMERI CAN OFFI CER, his arms yanked roughly
behi nd his back as he swirls into unconsci ousness. ..

FADE QOUT.

I NT. ON-TI ME DELI VERY (OID) WAREHOUSE - DAY

A forklift raises a pallet of boxes, BEEPS in reverse, turns
toward a closed netal rolling door. The driver: HARM (now
30s.) Goose-down vest, five o’ clock shadow and hard hat.

SUPER: THE PRESENT

Harmlifts his collar up to his ears, readying hinself.

HARM
Brace for inpact.

COWRKER rolls up the door. A wall of cold hows in

Harm drives the forklift onto the |oading dock, transfers the
boxes into a waiting 18-wheeler.

Harm gl ances at a nearby bank’s electronic display: FEB 12...
7 degrees... Happy Valentine's Day! Harm shudders.



I NT. M NNESOTA DAPO OFFI CE - DAY

DAPO (Dept. of Parole Qperations) shield on the wall.
50 parolees neet with their P.O ' s.

Harm sits across a desk from Ms. LOPEZ (30s), hard as nails,
who scans his paperwork.

On her desk: freshly delivered dezen—l ong-stemreds in a
lovely display with a little card that says “Happy
Val entine’s Day, baby. Love You -- Mguel.”

On the wall behind her: a notivational poster. An African-
American man, all smles, raising an infant above his head.

Caption: “Fatherhood.” Harmstares at it, far away.
LOPEZ
Earth to Harm | asked you a

guestion. You gonna apply for the
management program or not?

Har m snaps back, shrugs with disinterest.

LOPEZ

OCh, so you' re one of them huh? One
of those guys so spun out because he
| ost everything before going inside,
he won’t take on anything on the
outside. Afraid to | ose what you got
so you want nothing. Didn’t peg you
for that guy, but | guess | was
wWr ong.

(noddi ng at the parol ees

in the waiting roomn
52 percent of themw || be back in
the can this tinme next year. That’'s
you, right?

Harm finally | ooks her in the eye, shaken.

HARM
No, ma’ am
LOPEZ
See, you... got a little boy sweet as

saccharine. GCot a gal who waited
damm- near a decade for you. GCot a
job. Well, | got you a job. But
you’' re gonna need a better one, you
wanna keep those other things. And
if those things aren't worth your
conm tnent, then you are not worth ny
tinme.



She holds himw th her gaze for a |long beat before finally
signing off on his paperwork. Wthout |ooking up, she
notions, “we’'re done.” Harmslowy stands, starts away --

HARM
Un.. M. Lopez?
(of f her cross | oo0k)
Thank you.

Only after he’'s gone does she allow a tiny hint of a smle.

EXT. M NNEAPCLI S STREET - LATER (NI GHT)

Snow flutters down as the giant drifts that define M nnesota
in the winter turn four |lanes into two.

Harm and his crappy old pickup wait at a stoplight as an
el ectronic billboard bl ares,

“Take your Sweetheart to see the Fireheart! Wrld s Rarest
D anond now at Genevi eve Jewel ers Feb. 11, 12 & 13 Only.”

I NT. HARM S PI CKUP

Har m gl ances up at the sign, then at the light as it turns
green. He hits the gas, runbles forward. And punps the
brakes as he sees a PRI US spinning out on snow up ahead.

HARM
Good for the environment... usel ess
in a Mnnesota w nter.

Harm sm rks, cranes his neck to the side. No one com ng the
other way. He spins the wheel to the left, starts to go
around. Then --

Stops. Re-thinks the maneuver. Spins the wheel back to the
ri ght and eases on the gas.

STREET

The pickup conmes up behind the Prius, gently tapping the
bumper .

I NT. HARM S PI CKUP

Harm j ostl es as he makes inpact, then slowy presses down
farther on the gas.



STREET

The Prius sputters forward.

I NT. PRI US

I nside, a WORN- QUT M DDLE- AGED SECRETARY | ooks up into the
rearvi ew and gi ves Harm a befuddl ed ‘thank you’ nod before
turning down a side street. Harm waves back, then notices
sonet hing --

A SEABI RD

W ngi ng across the sky. Harm double-takes. No frickin way.
When he | ooks back, the bird is gone. He shakes his head,
drives on.

EXT. HARM AND LUCY' S HOUSE - NI GHT

Lower m ddle class, but freshly painted and wel | -kept.
Fresh dusting of snow on the postage stanp-size yard.
Harmi s shitty old pickup runbles into the driveway.

I NT. HARM AND LUCY' S HOUSE - LIVING ROOM - NI GHT

LUCY HILL (30s), firebrand Gibwa in nurse’'s scrubs, kneels
across a coffee table from--

SAM (9), half-Gibwa, half... well, Harm Fighting his way
t hrough homewor k. Fractions.

LUCY
If you nmultiply the denom nator by
the. ..

Wnd how s as Harm steps inside, shuts the door quickly.

HARM
Downri ght bal my out there. | just
saw. . .

He points skyward, then reconsiders, shakes his head.

Lucy saunters over, gives hima big kiss. Harmsmles ear to
ear at her. Happy.

HARM
(to Sam
‘ Sup, kiddo?



Sam hal f waves, doesn’t | ook up. Harmshoots a w stful | ook
to Lucy, who issues a little sigh.

LUCY
Sam

HARM
It’s okay, hon.

Har m pl ops down on the couch, | ooks to Sam

HARM
Ah. The dread math hormework. |
never was too good with fractions,
but if you want | could --

SAM
Momi s hel pi ng ne, dude.

... he says, never even |ooking at Harm Harm and Lucy
exchange a | ook before Lucy sits down next to him

LUCY
Ckay, 5/16ths...

Har m backs away. Absently | ooks through the mail on the
counter, where he notices a..

PCSTCARD FROM GAMES PLANET VI DEO GAME STORE

“Bring this card February 13 between 1 and 3 PM and receive a
free video gane!”

Har m nods. Not a bad deal .

I NT. BEDROOM - NI GHT

Harm troubled, sits on the bed absently playing a blues |ead
on a beat-up sunburst Strat.

Local news on TV in the BG Lower-thirds banner under a
weat her gal screans: “BLIZZARD- POCALYPSE!”

HARM
“Blizzard-pocal ypse?” Seriously?

Lucy steps into the bedroom snoking hot in a Mnnesota
Vi ki ngs baby dol | .

Head | ow, Harm puts the axe on its stand.

LUCY
He just needs nore tine.



HARM
He calls nme “dude.” Not Dad. Dude.

LUCY
You were gone nost of his life, Harm

Har m nods, sullen. Lucy sits next to him

LUCY
How about sonething you guys can do
together? A bondi ng thing.

HARM
Took himfishing. He hated it. Took
himto the BMX show. He played cel

phone ganes the entire tine. |I'm
just...
LUCY
VWhat ?
HARM
(barely)
He deserves better than ne. And he
knows it.

Lucy exhal es, kneads Harmi s neck. Before she can reply --

HARM
Saw the craziest thing today. A
bird. A seabird. In the sky. Lost,
maybe.

LUCY
That’ s not possi bl e.

HARM
(shrugs)
Sonetimes | wish... | dunno, | could
just take off, you know.
(of f her 1o00k)
Not |ike that. Not fromyou. But,

like, like I've got shackles. You
know? And, |ike, everyone can see
t hose shackles. And they know what
it means.

She shakes her head.

LUCY
There is a little boy out there who
| oves you very nuch. Don’t pul
back, baby. Keep going. He'll see
you.



Har m nods, com ng around a bit, and kisses her.

HARM
(realizing)
We did get a coupon for a free video
game in the mil.

LUCY
Saw that, did you?

...she says, knowi ng damm well he did. Since she |eft

himto see.

LUCY
Take himto the mall, get the gane.
You can get me | ong-stemed chocol ate
strawberries while you' re there.

HARM
(playfully)
Oh, man! How did you -- thanks for
rui ni ng your Valentine' s present.
Now | need to think of sonething
el se.

As she wraps around him

LUCY
I like Peeps.
HARM
Isn’t that Easter?
LUCY
Gummy brai ns then.
HARM
Hal | owneen. . .
Wi spering into his ear
LUCY
I"msure you Il think of sonething

that ny heart really desires.

She | ooks right in his eyes. Harmgets the nmessage.
He exhal es, | ooks away.

LUCY
VWhat ?

HARM
You know, it’s just... I...

10.

it for

Shit.



11.

Pai ned, he can’t find words. Lucy tanps down a sigh, sits
down beside himand clasps his hands.

LUCY
I know. Wasn't trying to push.
Ckay? | |ove you.
Harm still |ooks sullen. Lucy clinbs atop him |owers bra

straps playfully. This brings himaround quick. They kiss
passi onately. Then, |looking right into her eyes:

HARM
Never | eaving you again.

LUCY
Dam ri ght.
EXT. KENPO KARATE STUDI O - DAY
Li ght snow drifts past the trophy-encrusted storefront.
KIDS (O S.)
Ki ya!
I NT. KARATE STUDI O - CONTI NUOUS

Harm in flannel and steel -toe boots, sits in the bl eachers
with the other parents, watching KIDS practice spin-Kkicks.

SAM
Ki yal

Harmsmles at his |little green belt.
LATER
Cl ass over, the kids flock to their parents.

HARM
Hey, buddy. Geat job today...

But Sam trudges right past and out the door w thout even
| ooking at him Harm wounded, picks hinmself up and foll ows.

EXT. SOUTH M NNEAPCLI S - DAY

Harm s pickup drives on icy streets as flurries swirl.



12.

I NT. HARM S PI CKUP TRUCK

Harm in black | eather driving gloves, druns along to a
t hunpin® grunge rock tune on the radio.

Samsits beside him playing with gane cards in a shoebox.
After a bit too much unconfortable silence:

HARM
So | thought we’d nake a little stop
on the way hone.

He hands Sam t he Ganes Pl anet postcard.
HARM
I"mthinking a little Mega-
Monstrosaur Battle Arena deat hmat ch.
You and nme. \What do you say?
Harm s expecting the kid to light up. Instead:

SAM
VWhat ever, dude.

Harmgrits his teeth. Geat.
DEEJAY (V.Q)
Hol d onto your butts, folks, ‘cause
this one’s gonna be a doozy. Yeah,
yeah, we’re tough M nnesota folKk..
heard it all before. But word is
this baby’s the Blizzard-pocal ypse.

Harmrolls his eyes. Al he sees is flurries...

EXT. DANDRI DGE MALL - DAY

Banner reads: “BRING YOUR SWEETHEART TO SEE THE FI REHEART!
Wrld s Rarest Dianond, February 11th - 13th.”

Harm s pickup slides into a slushy parking space.

I NT. MALL - FIRST LEVEL
Gaudy fountain with nmany a wi sh-carrying penny in its water.
A 30- FOOT SEQUI NED * FI ERY’ HEART

Hangs above, with a banner reading: “SEE THE FI REHEART AT
CENEVI EVE JEVELERS Feb. 12 & 13! Two guards wal k past:



13.

SHAYNA ALVAREZ (20s), tats and short hair, ex-mlitary;

and MUTT TAYLOR (60s), grizzled ex-cop, chrone done with ice-
white ‘stache.

MUTT
(re: the fiery heart prop)
A week’s publicity and a mllion
years in the landfill.
Shayna nods. d ances up at Genevi eve Jewel ers on the second
| evel. Carefully arranged concrete planters control the
line. Video screens blare: “See The Fireheart! Wrld's

Rarest Dianond. Valued at $40 M LLIONI'”

SHAYNA
Can’t be out of here soon enough for
me. Paint a fuckin’ target on our
backs, why don’t ya?

MJTT
You kiss your mama with that nouth?

Moving off them we conme to the Ganmes Pl anet store...

I NT. GAMES PLANET

Pl ERCED CASH ER and NERD CHI CK MANACER puzzl e over Harm s
free gane postcard. Harm has a copy of “Mega-Monstrosaur
Battle Arena” in hand. Sam | ooks on, concerned.

NERD CHI CK MANAGER
Yeah, I'mreally, really sorry. |
prom se you I’'Il contact the main
office first thing Monday. But...
this is fake.

Samrolls his eyes. He starts out the door.
Harmwi thers. Price tag: $49.95. Feels his wallet. Shit.

HARM

Sam-- um-- wait. Hold up
(to cashier)
Un 1’11 take it.

Sam keeps going. Harmquickly fishes out a credit card.

EXT. MALL/ SECOND LEVEL

Harm exits the store, glances around.



14.

HARM
Sanf?

He doesn’t see Sam but the Vegas-bright Fireheart display
commands attention. 100 people queued up, security flanking.
Did Sam go over there to see?

ANDREA EL KHALIL (30s), ice-cold stare and gorgeous M ddl e-
Eastern |l ooks in a pricey pant-suit and earpi ece, cautions a
coupl e of ranmbunctious TEENS wi th her zapper wand.

HARM
Sanf? Sam

Concern escal ating, Harm powers through the crowd --

HARM
Saml  Sam
(to Guard)
Did you see a little boy? N ne years
ol d?
(to anyone and everyone)
Ni ne-year-ol d kid? He was right

her e!
Andrea El Khalil races over
ANDREA
Sir, I"'mAndrea El Khalil, Director

of Operations for the Fireheart tour.

HARM
My son. Uh, 9 years old. He was
ri ght here 30 seconds ago.

ANDREA
W' Il have nmall security reviewthe
f oot age.
(into her wal ki e)
This is Andrea El Khalil, need

pl ayback fromcam6 and 15, last 10
m nutes or so.

SHAYNA ON WALKIE-T (O S.)
Roger that, stand by.

Har m nods a pani cky thanks, then:

HARM
SAM

He turns, forges through thickets of people --



15.

HARM
SAM  Were are you?

I NT. SECURITY OFFI CE

Buf f, douchey mall cop BORIS (20s) pulls up the video footage
pl ayback. Shayna waits by the door for himwhile Mitt dons
his hat and cinches his belt and cones al ong.

On the security nonitors, frommultiple angles: Harm runni ng
around, yelling.

MJTT
M nd the store, Boris.

I NT. FOOD COURT

Possessed, Harm nuscl es t hrough crowds, knocki ng over
Val enti ne’ s shoppers.

HARM
SAM

He stops, eyeing --
THE SUB SHOP

Where he sees a KID buying a foot-long. Harm scurries that
way. . .

HARM
Sam you scared the life out of
nme!

But when the kid turns, it’s not Sam
Harm spi ns the other direction --
AND SLAMS DI RECTLY | NTO SOVEONE

He tunbl es backwards, back hitting a table, butt hitting the
floor. He grinmaces, |ooks up to see --

A HAND EXTENDED TOMRD HHM He is helped to his feet by:

CONNI E TOLLI VER (24), feisty and red-lipped, attractive with
punk edge, all in black. Slight Scottish accent.

CONNI E
Seemto have taken a wee spill there.



16.

He notices Connie has stuffed sonething in his hand. Paper.
Curious, he unfolds it. Harnis eyes bul ge as he reads:

“We have Sam

W will kill himunless you steal the Fireheart Di anond and
deliver it to us by mdnight at the red fishing shack on Lake
Magda.

One whiff of cops and we saw his head off.

Your pal...”
HARM
... Gay.
(beat)
You tell that prick..
Harm | ooks up fromthe note -- Connie s gone.

He balls the note in his fist, pissed.

HARM
SH T! '

Mutt, Shayna and the MALL SECURI TY FORCE surround him

MJUTT
Sir? You okay?

Reel ing, Harm scans the faces of the team.. then the | ooky-
| oos gat hering quickly.

SHAYNA
Sir? Dd you | ose sonmeone?
HARM
Yeah. No! No, I'm.. I'msorry...

nmy mstake. M mstake. Um he’'s
with nmy girlfriend. Everything s
cool. Sorry. Sorry.

He hastens away, |eaving Mutt scratching his shaved head.

SHAYNA
Party’s over, people. Escaped nental
patient. Nothing to see here.

MUTT
Wite it up.

Shayna nods with irritation.



I NT. VAN - DAY

17.

Conni e hops in to the passenger seat, |eans over to kiss --

GRAY (now 50), in the driver’s seat, chonpi ng gum

GRAY

Snoot h?
CONNI E

Si | ky.

(beat)

| alnmbst feel bad for him
GRAY

Don’t.

Gray starts the van and pulls out.

CONNI E
He rat you out or sonething?

GRAY
Coul d’ ve. Wul d’ ve saved hi myears.
But no, he kept his nmouth shut. Dam
noble of him matter of fact.

CONNI E
Then --

GRAY
M. Harnon Davis nay be the best
br eaker-i nner on the conti nent.

Al arm systenms. Safes... Genius.
CONNI E
(still confused)

Was he there when. ..

She nods toward Gray’s nmaul ed right paw, wrist ravaged,
fingers m ssing.

CONNI E
...your hand --

GRAY
| could give a fuck about my hand. |
| ost ny brother that day.

Anwkward silence. Abruptly, Gay is all smles.

t hr ee
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GRAY
Soon, baby, we’ll buy that island you
wanted in the Philippines with the
white sand beach..

CONNI E
(del i ght ed)

Ti kl'i ng.

GRAY
Wth the fuckin sand flies and huge-
ass Pal awan scorpions... we'll
deal... And | set up ny studio and
paint frickin water lilies |ike
Monet .

(Scottish accent)
Life oo Riley, ne wee Scots | assie.
(then)
“Revenge is profitable.” -- Edward
G bbon.

CONNI E
Mm  And what about Harm Davi s?

GRAY
(di sm ssive)
What about hi nf

Muf fl ed GRUNTI NG fromthe back of the van --

Sam bound and gagged and bl i ndfol ded. BAEZA (30s), prison
tats creeping up fromhis parka neckline, sits beside him
Jabs his piece nenacingly to Samis tenple.

BAEZA
Miuzzle it, half-pint!

Conni e shoots Baeza an angry | ook, clinbs into the back next
to Sam

CONNI E
There there. 1t’Il all be over soon
enough, | promise. And so long as
your pop does what we want himto do,
there’ll be no one getting hurt, aye?

Tears soak Sanis blindfold as he shakes in his seat...

I NT. MALL - ACCESS CORRI DOR BY THE BATHROOMS

Har m sl ouches agai nst a wall, anguished. As a HEAVYSET WOVAN
rolls by in an electric cart giving himthe stink-eye, Harm
di gs through his wallet.



Prom phot o of him and Lucy, from 100 years ago. .

19.

And then, a printout of a picture of baby Samw th “lI mss
you, daddy!” hand-witten in a sticker thought ball oon.

Hi s phone RINGS. Harm checks the ID *“LUCY".

He gri maces, doesn’'t know what to do. Lets it ring and

ring... but finally answers.
HARM
(fal sely chipper)
Hey, hon.
LUCY (O S.)

Got nmy strawberries?
HARM
Funny.
I NT. LUCY'S CAR - CONTI NUQUS

Lucy, behind the wheel of her aging Chevy Cavalier,
t hrough spitting snow to work, phone on speaker.

I NTERCUT AS NEEDED

LUCY
Wasn’t a joke. You guys doing okay?

Ankward silence. Then --

HARM
Ch.  Good, good. (Good.
Beat .
LUCY
kay, then.
HARM

Un .. Luce. Let ne ask you a
guestion. Hypothetically.

LUCY
O kay. ..

Harm t hen anbl es back out to...

FOOD COURT - RAILING

On the third level overlooking the entire mall

driving
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HARM
A guy does sonet hing bad but does it
for the right reasons... is it really
bad?

LUCY

This one of those “Is it right to
steal a | oaf of bread to feed your
fam |ly?” type of questions?

Har m | ooks down bel ow, sees CGenevi eve Jewel ers and the crowd.

HARM
Sonmet hing |ike that.

LUCY
You pl anning on stealing some bread?

HARM
(laughing it off)
What? No, don’t be silly.

LUCY
‘Cause | could eat.

HARM
Funny. No, | was just -- never m nd.
Just... the shackl es thing.

MAN ON P. A (O S.)
H fol ks, just a quick rem nder that
this is your last chance to see the
Fireheart Dianond. Tonorrow it’s off
to its next stop -- Chicago. The
bi ggest, nobst expensive dianond in
hi story, right here at Dandri dge
Mal | .

HARM
Un listen, gotta go, baby, but... we
mght be alittle late getting back.
This bonding thing. It's really
wor ki ng out.

Har m hangs up

Lucy hits the END button, pulls into the clinic where she
wor ks, thrown a bit, but smling.

AT THE MALL

Har m sags against the food court railing, glances over at
Genevi eve. Consi dering.
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Just then, two uniformed COPS saunter past. Then he noti ces:

-- Uniforned security out front of Genevieve, with nore
meki ng rounds.

-- Couple COPS on the first level as well

-- And then there’s the PLAINCLOTHES OFFI CERS. Everywhere he
| ooks, he sees people talking into their collars.

-- Plus Andrea El Khalil, lording over the entire process.

Shit. There is no chance. Harm defl ates.

EXT. DANDRI DGE MALL - DAY

Angui shed, Harmsits in his truck, head against the wheel as
snow piles up on the w ndshi el d.

Finally, he flips open his crappy old phone. D als 3 digits.

911 OPERATOR (O S.)
911. Wat is your energency?

Har m hesit at es.

911 OPERATOR (Q S.)
Hel | 0? |s anyone there?

HARM
It’s my kid. He's... I'dliketo
report a ki dnappi ng.

911 OPERATOR (O S.)
Yes, sir, I'"'msorry to hear that.
When did this happen?

HARM
(choki ng up)
Just alittle while ago. He's...

Har m hesitates, then blurts out:

HARM
They' re gonna kill him first sign of
cops.

911 OPERATOR (0O.S.)
Pl ease hold on, sir. Transferring
you to the detective division.

Har m exhal es, | ooks back at the mall. The sound of the w nd
reverberating in his ears. Wight of the world on him now.
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FEMALE DETECTI VE (Q. S.)
This is Detective Sanders. Can
have your name, please?

Harm gl ances out at the 3-story high Fireheart banner above
the mall entrance, holding fast against the harsh w nds.

HARM
(to hinmself)
They’ re gonna kill him..

FEMALE DETECTIVE (O S.)
Sir?

Harm doesn’t respond. The voice on the phone... neans
nothing to himnow. He's in his owm head. G ow ng nore and
nor e determ ned.

He’ s gonna have to do this hinself.

CLICK. Harmcl oses the phone, jans it in his pocket.

EXT. PARKING LOT - HARM S TRUCK

Harm cl i nbs out, SLAMS that goddamm door.

Biting winds assault him but he doesn’t flinch.
| NT. DANDRI DGE MALL - LATER

Harmrides to the top of the escalators, |ooking down on the
mall. As he steps off, he has a perfect view of Genevieve
Jewel ers, the exits, everything.

Scanni ng the stores nearby: Electronics Hut. Bitchin
Kitchen. SportsShop. Enotion Pictures novie store, on the
right side of Genevieve.

And... the security office. Checks his watch. 11:43 AM

HARM
Al right, Gay, you mserable son of
a bitch.
HARM
Building in intensity...
HARM

It’s on.
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I NT. CORRIDOR I N FRONT OF SECURI TY OFFI CE - LATER
Har m approaches. Shayna inside, toiling away at paperworKk.

HARM
H. M again. Um you have any
appl i cations?

Shayna stares at him-- the kook froma few m nutes ago.

SHAYNA
Do you have any experience with
security or |aw enforcenent?

HARM
Ch, yeah.

Skeptically, she finds a 6-part formin a drawer and hands it
over. Harmsits right in front of her, at her desk.

He scoots as close into her personal space as possible and
sets about filling out the form

Irritated, she glares at him He flashes her a creepy smle,
repul si ng her.

SHAYNA
Excuse ne.

Wth that, she |eaves. Harm shrugs, keeps filling out the
formfor three long beats. And then --

He’'s up like a whirlwind. Rifling her drawers... in-box...
docunments on a clipboard. ..

Ah!  He finds a nmeno to Dandridge Mall Security from
Genevi eve Security:

“Pl ease note: transport protocol of the Fireheart at 0000
hours sharp on February 14.

HARM
Two- hour wi ndow.
(sarcastic)
No probl em

He scrams just as Miutt returns, |ooking over Harm skeptically
as they squeeze past each other.
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I NT. MALL - QUTSI DE GENEVI EVE JEWELERS

Har m queues in the Fireheart line. Chonps a hot pretzel
wrapped in wax paper by way of disguise. Notices:

THE ANNUNCI ATOR BOX

Mount ed outside the store. |If an alarm sounds, the entire
concrete food court will become an enornous | oudspeaker.

A GQUARD waves himin.

I NT. GENEVI EVE JEWELERS - CONTI NUOUS

Harm at his geekiest and nost w de-eyed. Using the pretze
wr apper for cover, he snaps flip phone pix:

-- PIR (Passive Infrared) sensors nounted in the top corners
to detect body tenperature and notion.

-- ULTRASONI C SENSOR di sgui sed as a wall outlet.

-- ALARM FOL encircling the thick Plexi display case.
-- THE THERMOSTAT. RUBBER MATS surroundi ng the base.
-- A KEYPAD -- conbination | ocking nmechani sm

-- DROP CEILING and acoustical tile above. That's good.
CAMERAS set into it, not so nuch.

-- Conspi cuous UNI FORM GUARDS -- four, total -- and al nbst as
conspi cuous PLAI NCLOTHES GUARDS (two).

Harm noves in on the display case.
-- LASER SENSCRS on either side of the dianond.

-- Case-within-a-case construction: the Fireheart is housed
within a smaller plexiglass case within the | arger display
case. That inner case sits on a pressure plate.

As Harm snaps pix -- A FEMALE HAND snags his wist. Harm
spins to see Andrea, pointing to a “No Photos” sign

ANDREA
I’msorry, sir. W nust insist.

Har m sheepi shly pockets the cell phone and notors on out of
the store. ..
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I NT. MALL - ACCESS CORRI DOR - CONTI NUOUS

Har m studi es the cell phone pictures as he follows the
concrete corridor around the back of the jewelers.

Heavy steel doors marked with store nanes and keypad | ocks.
Bat hr oons, nmachi nes, water fountains... and a PAYPHONE
CELL PHONE PI CTURE

Shows t he al arm conpany decal on the display case.

Harm sm | es and picks up the phone. Drops in a couple of
quarters.

HARM
H, this is Carl Anderson with
Express Security. W're getting a
flashing red on Fireheart zone 7.

I NT. MALL - BENCH OUTSI DE GENEVI EVE JEWELERS

Harm surreptitiously sketches the jewelry store floor plan on
his pad showng all the entrances, display cases, back room
and of course the Fireheart display.

TWO OF M NNEAPCLI'S FI NEST confer with Andrea EIl Khalil and
two of her team outside the store. Heads are scratched. The
cops shrug and | eave.

HARM
O was it Zone 6?2

Harm regards the goings-on with a wy smle.
H S PAD
Bel ow the floor plan, he's scribbled a list:

Proximty. Foil. Magnetic sensor. Pressure pad. |FR/ Heat.
Local. Motion. Laser/Photoelectric. Locks.

HARM
Let’ s shop.
I NT. ELECTRONICS HUT - A M NUTE LATER

Harm carries a couple of |aser pointers, an electronic stud
finder and a Snoopy scratch pad. He grabs alligator clips,
t hen heads for the --
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CHECK- OQUT COUNTER
Were a nmul |l eted ELECTRONI CS HUT SALESMAN rings hi m up.

HARM
Got any | ong, nonconductive tongs and
UV powder ?

ELECTRONI CS HUT SALESMAN
Sorry, nman.

As the Salesman rings it all up, Harm sw pes his pen.

, then turns back to his pad. He puts check marks next to
“MOTI ON' and “LASER/ PHOTOELECTRI C.”

I NT. ACCESS CORRI DCR - BEHI ND THE STORES

Har m scopes out the heavy-duty keypad | ocks on the back
doors. Bites his Ilip. Heads for the ATM...

A BLUES RI FF sounds... Harnmis ring tone. He checks the
di spl ay: “Nunber bl ocked.”

HARM
(into cell)
Who''s this?

GRAY (O S.)
Clock’ s ticking, Harnon. Tick, tick,
tick...

HARM
Let ne talk to ny son.

GRAY (O S.)
...tock, tock, tock.

HARM
What do you want ?

GRAY (O S.)
A progress report, asshol e.

HARM
Progress? There is no progress. In
case you haven't realized, it’s broad
fucking daylight. This heist is
i mpossib --
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GRAY (O S.)
Listen to you. This fromthe man who
studied with the great Ellis
d arkson? He’ d be ashaned.

HARM
No, he’d be dead, ‘cause that’'s what
he is.

I NT. 1 CE FI SH NG SHACK - CONTI NUOUS

Cranped, but not without its anmenities. A gas generator
powers a TV, upon which Baeza watches a staticy hockey pre-
game show, guarding Sam tied-up on the sofa.

G ay at an easel, sketching a sem -nude Connie, wapped in a
bl anket, with charcoal. He's frightfully good. He junps up.

GRAY
Listen to ne, fuckwad!

Conni e notions: cal mdown, mnd your bl ood pressure.
Gray takes a breath and is suddenly the picture of placidity.

GRAY
Think it through, Davis. | said
m dni ght. That neans you can either
filch the ice while the store is open
or wait ‘til it’s on the nove.

| NTERCUT AS NEEDED

HARM
Oh, sure, arnored cars with shotguns
and police escort in a snowstorm
Ni ce options.

GRAY
Tonorrow that rock goes back into the
vault for good. This is our only
shot at it. Either you have that
Fireheart to nme by m dnight or
they' Il be pulling your kid s icy
headl ess corpse out of a |ake. How s
that for options?

Gray clicks off, and we only hear a snippet of:

HARM (O S.)
Gray, you son of...!

Gray radiates charm
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GRAY
My beautiful. Beautiful girl. Most
lovely thing |I’ve ever seen.

He notions, “nore skin.” Connie swoons, blushes and obli ges.
Gray sketches furiously, charcoal dust flying, as Sam
WH MPERS i n t he background.

I NT. THE MALL FRONT ENTRANCE - CONTI NUOUS
Harm boiling, PUNCHES the ATM

Shayna hears the noise, spins that direction. Cranes her
neck to see --

The shape of Harmi s body, tucked back in a corner. Can’t
make out the features.

She starts that direction, pulling her wal kie-talkie to her
nmout h when --

THE FRONT DOORS
Open and a BLAST OF I CY WND AND SNOW bi Il ows in

Shayna scrunches against the cold as the doors flail wldly,
taken by the rising winds, slanmng and openi ng, slanmm ng and
openi ng.

MUTT

Sprints toward the entrance and together, they heave the
doors closed. Wew.

SHAYNA
It’s a fuckin’ shitstormout there.

Mutt sighs at her | anguage, |ooks around at the sparse
crowds, the MAI NTENANCE WORKERS putting down rubber runners
and noppi ng nuddy sl ush.

MJUTT
This keeps up, we’'re gonna have to
cl ose.

Vi si bl e through the gl ass door: TEENS in a FORD F-150 doi ng
donuts on the ice. Mitt rolls his eyes. As they wal k back
to the security office:

SHAYNA
Fine with ne. Go hone, crank the
heat to a mllion, geek out on sone
nice, romantic... action flicks.
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MJTT
VWhat, no date?
SHAYNA
Men.
(scoffs)

My | ast so-called boyfriend, was four
nmont hs before | found out he was
married with a two-year-old daughter.

MJUTT
W re not all --

SHAYNA
Yes, you are. Al of you

MJTT
You got issues, you know that?

I NT. ACCESS CORRI DOR - PAY PHONE
Harm di gs for change, drops in a few dines and di al s.

HARM
H, this is Carl Anderson with
Express Security. Yeah, we're
getting that flashing red again.
Yeah, zone 7. | know. But gotta
check it, just to be safe...

I NT. RIDLEY' S DEPARTMENT STORE

The entrance is decorated with oversized nylar heart ball oons
in a grand display. Harmstands at the balloon/giftwap
counter.

A FTWRAP SALESWOVAN
And you don’t want them i nfl ated?

Har m shakes his head, smles. The skeptical SALESWOVAN hands
over a big pile of uninflated balloons. Harmthrows themin
hi s wagon, continues on.

INT. RIDLEY'S - TOOLS DEPT.
Harm at the register, buying supplies. Tools, coveralls,
saw, wire, duct tape, a tripod, and nore... quite a

col |l ecti on.

RIDLEY’ S CLERK eyes hi m skeptically.
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HARM
Buil ding a ski junp for ny Kkid.
Future QA ynpi an.

RI DLEY' S CLERK
This card is declined, sir. Wuld
you like to apply for a Ridley's
card? Fifteen percent off on
everyt hing you buy today.

HARM
Oh, hell yes.

I NT. MEN S ROOM - HANDI CAPPED STALL

Harm fini shes duct-taping together a honemade bodysuit made
out of cut-up giant Mylar heart balloons. He folds it and
stows it with his other things.

He dons the Dickies and a tool belt, which he loads with
pliers, wenches, flashlight and so forth. Baseball cap
conpl etes the | ook

Meet | nconspi cuous Mai ntenance Cuy.

He stuffs his jeans with packaging materials, puts themin
the boots, then positions themin front of the toilet so

anyone peeking in fromunderneath will think they see | egs.
He | ocks the stall, and | eaving his stuff behind, slides out
underneath the door -- startling an OLD MAN washi ng up.
HARM
Door’ s j anmed.
OLD MAN
So?
(re: his maintenance garb)
Fix it.

Right. Harmturns, pretends to work on the stall door.
Checks his watch: 1:32 PM Finally the old man shuffles out.

HARM S PAD. He ticks off PRESSURE PAD, FO L, |FR/ HEAT, LOCKS.

I NT. MALL - NEAR GENEVI EVE JEVELERS

Harm 1in maintenance threads, scoots past a pile of cops and
security gathered out front.

ANDREA
There is no short in Zone 7!
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corP
Al due respect, na’am | beg to
differ.

Har m conti nues into...

INT. BITCHI N KI TCHEN
Harm exam nes a long pair of plastic salad tongs.

HARM S SCRATCH PAD -- He ticks off PROXIMTY.

I NT. EMOTI ON PI CTURES MOVI E STORE - LATER

Har m absent |y thunbs through Bl u-Rays, but he’'s really
focused on..

THE ALARM PANEL AND MOTI ON DETECTORS

Harm sm |l es, shuffles out from behind the row of Blu-rays,
and -- WHAM -- collides with TREVOR (15), babyfaced but
cl ever and shifty.

A BLU-RAY falls out fromunder his shirt.

Trevor catches it quickly, stuffs it right back in.
Looks up to see Harmstaring himin the eye.

Trevor, panicked, glances at the store enpl oyees, the exit,
trying to figure out what to do.

HARM
You know there’s an electronic strip
in there.
Trevor sizes up Harm decides he’s cool. He shows a little

Zi ppo-sized netallic object in his palm

TREVOR
Neodym um magnet .

Harm s eyes flare open.

HARM
[l buy it off you right now.

TREVOR
What ?

HARM
How much did you pay for it, twenty
bucks? Unh... here, | got...
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HARM cont ' d)
(1 ooki ng through his
wal | et, sighing)
|’ ve got eighteen bucks.

TREVOR
Ei ght een bucks nore’'n | paid for it.
Meet ne by the fountain in fifteen.

Har m wat ches as Trevor sidles past and boosts anot her novie.
EMPLOYEE AREA

Har m noves t hrough into the back section of the novie store.
Feel s around on the common wall shared with Genevieve.

Wi ps out the stud finder. Reading METAL everywhere as he
waves the thing over the wall.

HARM
Steel plating?

Harm gri maces. This is not good.

MOVIE WORLD G RL (O S.)
Sir? Wat are you doi ng?

Caught by surprise, Harm checks out the cute 20-year-old
MOVIE WORLD G RL in the store uniform

HARM
Engi neering consultant for Genevieve
Jewel ers. Checking on the structural

integrity of the common wall. You
know, a thief could drill right

t hrough this. Can you get the
manager ?

MOVI E WORLD G RL
Oh. Ckay, uh... wait here.

As soon as she’s gone, Harm hustles through the back door
into the --

ACCESS CORRI DOR

He drops the last of his change into the pay phone.

HARM
Yeah, Carl Anderson from Express
Security. | don’t know what’'s goi ng

on, but now the whol e panel’s
flashing. | know. Crazy.
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I NT. ANOTHER BATHROOM

Harmrelieves hinself at a urinal, scanning the drop ceiling
as he does so. A JANITOR nops the floor. SUPPLY CLOSET door
i s open.

As soon as the janitor is gone, Harmunscrews the |ock plate,
opens the door, unlocks it, and slips inside.

I NT. SUPPLY CLOSET

Small, no wi ndows. A MAINTENANCE CART sits before industrial
shel vi ng packed with paper towels, cleaning supplies and
massi ve cans of cherry-scented Absorb-All

HARM
Hel | o.

Har m scal es the shel ves, pushes up on the drop ceiling,
shines his flashlight inside. About 20 feet away, he sees

A ClI NDER BLOCK WALL
Dead end. Harm curses silently.

CRACK! The shelving gives way under his feet. Next thing he
knows, he’s on the floor under a pile of supplies.

HARM
Ow.

INT. MALL - THI RD FLOOR

Harm stares out at the enornous Fireheart prop, angui shed.
He rubs his tenples in silent agony.

HARM
Think, man, think. Gotta be a way
in.

I NT. WALK-IN CLIN C - EXAM RCOM - DAY

Lucy finishes giving a brave 7-year-old G RL an injection
The girl’s MOM | ooks on

LUCY
You handl ed that better than a | ot of
gr own- ups.

The girl notions Lucy to |lean close. Wi spers:
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A RL
Secretly, | was scared.

Lucy smles at the girl, applies a Hello Kitty bandage.

Qutsi de the wi ndow, the weather is getting worse -- far
worse. WHAM A wind gust rattles the room

LUCY
You guys better get hone. W're
cl osing early today.

ON LUCY, worried about her own famly...

INT. CLINIC - HALLWAY - CONTI NUQUS

CLI Nl C WORKERS i n various stages of clocking out. Away from
them down a corridor, Lucy dials her phone with grow ng
frustration. No answer.

LUCY
Pick up, dammt.

I NT. THE MALL - THI RD FLOOR

Harm right where we left him Staring at his phone in a
panic. He looks to the skies as if for advice. As soon as
hi s phone stops ringing, he texts back:

IN A MOVIE. TALK SOON. LOVE, H

He presses send, closes his phone with no small anount of
angui sh. Lying to Lucy on top of everything else. And about
their son.

As bad as his situation is, this just made it even worse.
Har m wi nces under the wei ght of the enotions.

Finally, he rubs his eyes, takes a deep breath and focuses on
the task at hand. Stares at the ceiling..

HARM
(to hinself)
Take ne all night to cut through even
if I had the right saw. And goddamm
cinder block walls. Shit!
(sighs)

Ri ght then, two COEDS, ready to shop, enter and pass Harm
shaki ng snow and unzi ppi ng their parkas.
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CCED 1
They really should close the nall
It’s scary bad outsi de.

CCED 2
I know, right? Dangerous.

They cruise into a boutique, daddy’'s credit cards in hand.

Li ghtbul b. Harnis eyes go wi de.

INT. SECURITY OFFICE - A M NUTE LATER
Shayna deals with an agitated caller while Boris | ooks on.

HARM ON PHONE (Q. S.)
No, | don’t think you understand.
That Jeep slid on the ice and hit ny
stroller. It’s amracle ny little
girl wasn’t hurt. You guys better
| awyer up! There’s no excuse for you
to be open in this weather! No
excuse! You hear ne?

Shayna hol ds the phone from her ear.
SHAYNA
Yes, sir. I'mwiting it up now.
You have our sincerest --
CLI CK. Shayna exhal es bi g.

BORI S
I ntense. What do we do?

SHAYNA
Escalate it, of course. C.Y.A

She starts dialing.

I NT. MALL - THE FOUNTAI N
Harm wal ks away from a pay phone bank, approaches Trevor.

TREVOR
Seriously, what do you need it for?

Har m sl aps noney into his hand and takes the nagnet from him

HARM
The hell do you care?
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TREVOR
VWhat evs.

Trevor slinks off. Harm gl ances back at the pay phones down
the hall.

HARM
Hey, am go. How about doing ne a
solid?

TREVOR

Trevor. M nanme is Trevor. What?

HARM
I need your voice.

I NT. SECURITY OFFI CE - DAY

Shayna and Boris fill out fornms. Phone RINGS.

BORI S
Security, this is Boris.

TREVOR ON PHONE (O S.)
A truck just slid on the ice and

smashed into nmy car. |I'’min the
parking lot outside Ridley s... |
need hel p!

Boris covers the receiver, whispers urgently:
BORI S
kay, this is getting crazy. W
gotta shut down.
Shayna si ghs, nods, picks up the other |ine.

BORI S
OK, uh, ma’am sit tight, on our way.

Bori s skedaddl es out the door.

I NT. MALL - PAY PHONE BANK

Trevor, at the pay phones, spots Boris stepping out of the
security office and frowns.

TREVOR
“Ma’ ant ?

He wi pes fingerprints off the receiver and scuttles around
t he corner, out of sight.
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I NT. GENEVI EVE JEVELERS - DAY
Andrea stands behind the counter, phone in hand.

ANDREA
Under st ood.

She hangs up, turns to her NUMBER 2:

ANDREA
They' re shutting down early. W’ ve
been told to lock up tight. Then
come back at twenty three hundred to
over see the nove.

NUVBER 2
But you're not confortable with that.

Andr ea shakes her head.

| NT. FOOD COURT
Har m sket ches diagrans on his Electronics Hut scratch pad.

SHAYNA (V. Q)
(over mall P.A)
Attention, Dandridge Mall shoppers,
due to inclenment weather, the mall
will be closing at three PM today.

Harm nods. Can’t quite bring hinself to smle, but at |east
it’s progress.

I NT. SECURI TY OFFI CE - DAY

Shayna fi ni shes the announcenent.

SHAYNA
It is 1:45 now, so the mall wll be
officially closed in 75 m nutes.

She rel eases the button on the mcrophone, turns away. Then,
sourly, turns back and keys the m c again.

SHAYNA
Have a great Valentine' s Day.



38.

I NT. HARM S BATHROOM STALL

Har m duct -t apes the serving platter onto the tripod, then
collapses it and lays it atop the maintenance cart.

QUTSI DE THE STALL
A GUY IN A WHEELCHAIR waits inpatiently. Finally:
GQUY | N WVHEELCHAI R
You gonna be in there all day?
EXT. BATHROOM

Har m pushes the fully | oaded cart out the door, whistling as
he sails right past Shayna and Mitt.

Har m checks his watch. 2:40. Al nost tine.

I NT. SPORTSHOP - DAY
Harm scours the store, frequently checking his watch.

Har m consi ders: A PAI NTBALL Rl FLE, a TASER, PEPPER SPRAY, and
even NUNCHUCKS. And then he sees it:

THE BLOWGUN

5-foot gunnetal tube ringed by three quivers of .625 Caliber
5-inch steel darts, plus a sight and a carry strap. Bad-ass.

Harm snatches it up, considering..

I NT. APPLE STORE - A M NUTE LATER
Har m Googl es “ Knock-out drops.”

HARM
“Anot her nore conmonly avail abl e
subst ance used on arrows and darts is
curare. A skeletal -nuscl e rel axant
used in anesthesia and certain skin-
toni ng procedures...”

He | ooks across the mall first floor to...

I NT. BEAUTY-U DAY SPA - A M NUTE LATER

At the front counter, Harm scans the flyers while scoping the
pl ace out. Standees advertise “lInstant face-lift!”
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Gor geous but overly nmade up BEAUTY-U ASSCCI ATE (20s,) hel ping
out a HARRIED YOUNG MOM turns to Harmwith a smle:

BEAUTY- U ASSCCI ATE
Be right with you, sir.

Har m waves, no problem As soon as her back is turned, he
scoots past the spa roons and into the..

BACK OFFI CE

Wiere he finds a display case containi ng Botox, Juvederm and
so forth. He goes to open the door -- |ocked! But then he

notices a wiggle in the sliding glass door. So he shimmes

it out of its groove and sets it aside.

Wth a quick | ook back, he pal ns several bottles of God-knows
what, then steals on outta there..

I NT. SPORTSHOP - A M NUTE LATER

Har m pays for the blowgun with his charge card.
Breathes a sigh of relief as the charge goes though.

SHAYNA (O S.)
Ladi es and gentlenen. Dandridge Ml
will be closing in five mnutes.

I NT. GENEVI EVE JEWELERS - DAY

A YOUNG COUPLE cl utch nmat chi ng neckl aces as Andrea paces
behi nd them eyes never |eaving the dianond display case for
nore than a few seconds at a tine.

YOUNG MAN
Just not sure about this size.

ANDREA
Time’s up. W’'re closing. Leave.

She ushers the stunned young coupl e out.
GENEVI EVE SALESMAN whirls on Andrea:

SALESMVAN
| was about to make a sale.

ANDREA
(not sorry at all)
| amvery sorry about that.
(to Nunber Two)
Commence | ockdown protocol s.
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Andrea’s NUMBER TWD -- a sharply dressed Asian man (40s) with
a shaved head, nods, gestures to the teamto begin their
checks. Sal esman gl owers.

I NT. BATHROOM - HARM S STALL - A M NUTE LATER

Harm scans the bottles he pilfered. The first three --
useless. Dam it. Finally, the |ast one.

HARM
“I pecac concentrate.” Wat the hell?
“Caution: For use as an enetic only.
Sever e abdom nal cranping, |ight-

headedness or fainting may occur.”
He opens it, sniffs. Putrid.

He hears the door open. The janitor returns, pushing his
cart towards the supply closet. Thinking fast, Harmdi ps a
bl omgun dart into the bottle inside the box, janms it into the
bl owgun. Just as the janitor is upon the door --

Harm bursts fromthe stall, snaps the bl owgun up and PFFT!

JANI TOR
Agh! Hey, what the..

Three seconds later, the guy is Kermt green. Harmcringes
as the janitor doubles over and hurls.

HARM
Woa. Let ne give you a hand, pal.

Harm drags the guy into the closet, snags HS KEYS. He tries
about seven keys until he finds the right one, but does
manage to | ock the guy inside.

THE JANI TOR' S SI CKLY GREEN FACE

Appears briefly in the doorway w ndow before he col | apses
fromview, the sounds of RETCH NG acconpanyi ng.

HARM

Cringes, unsure of just how atrocious that |ast nove was.
He commences dipping all the darts into the nasty stuff...

Rel oads the quivers...

Wi ps the bl owgun over his shoul der into standby position.



41.

SHAYNA (O S.)
Ladi es and gentl enen, Dandridge Mal
i s now cl osed.

I NT. DANDRI DGE MALL - UPPER LEVEL

Shoppers head for the exits. Harm pushes the mai ntenance
cart al ong, naking a show of nopping as he goes.

Looki ng up, he notices
HUGE BRONZE SEABI RDS

Roy Butler’s wonderful scul pture, like the ones at Tanpa
Ai rport, suspended above the food court.

Harmgrits his teeth, shakes his head and pushes on.

He pauses underneath the Genevi eve ALARM ANNUNCI ATOR BOX and
unfol ds a mai ntenance step | adder. He jans a can of spray
styrofoaminto the grilles and WHOOSH, gives it a good 3-
second burst.

I NT. ACCESS HALLWAY

Harm conti nues noppi ng as two Cenevi eve pl ai ncl ot hes
enpl oyees exit out the back door.

He | eaves the cart just down the hall fromthe door and ticks
of f “LOCAL” on his pad as he wal ks away.

Then: his phone RINGS
HARM

(into phone)
I"mworking on it.

GRAY (O S.)
How?

HARM
You want detail s?

GRAY (O S.)

I want assurances.

Har m grouses -- man, he hates this bastard -- but then
exhal es and nods.

HARM
Fi ne.
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CENTER COURT - CONTI NUQUS

Trevor bounds across the mall, passing the jewelry store and
tugging on his pants to keep pilfered Blu-rays fromfalling
out. But to no avail --

THREE BLU- RAYS hit the ground.

Trevor gasps, |ooks around in a panic, gathers themup --
MUTT AND SHAYNA

Coming his direction..

HARM (V. Q)
First, a distraction..

HARM surreptitiously watching froma railing, turns off and
pockets his cell, then dashes off --
I NT. CGENEVI EVE JEVELERS - DAY

Andrea sets the alarmon the Fireheart display as Sal esman
pl ods over to the entrance and pulls down a steel gate.

Nunber Two finishes his security checklist, hands her a
clipboard to sign

Sal esman wal ks over to the other grate. As he pulls it down,
his eyes are drawn to --

CENTER COURT

Where a commotion is caused by Mutt and Shayna chasing after
Trevor, a Blu-ray clattering to the ground as he runs.

MUTT
Freeze!

SHAYNA
C nmon, kid, don’'t nake nme take your
narrow ass down!
SALESVAN
Laughs at the show, pulls down the gate, and never notices --
HARM

-- doing a perfect baseball slide across the fl oor!
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HARM (V. Q)
...then I’mgonna waltz right in.

CLANG -- the gate slans down, just barely m ssing Harm who
perforns a perfect “pop-up,” bounds over the display cases
and drops down behind thema mllisecond before --

ANDREA

-- turns and |l ooks that direction. Salesnan steps in front
of the display cases.

ANDREA
We buttoned up?

SALESMAN
Ti ght as a duck’s ass.

BEHI ND THE DI SPLAY CASES

Harm tucks tight to the ground and pulls on his ski nask.
He gl ances up at --

SECURI TY MONI TORS

Showi ng every angle of the store. He's visible in one.

He wat ches on a nonitor as Andrea and Sal esman make their way
toward the back room Salesnan goes first. Andrea and
Nurmber 2 fol |l ow

Harm starts to rise back up when --

Andrea pops back into the room

Har m ducks back down.

Andrea marches over to the display, double-checks the alarm
keypad.

SALESMAN (O. S.)
You conmin' ?

Andrea flips himoff, wal ks back toward the door, and
di sappears into the --

BACK ROOM

-- where security nonitors showi ng the sane footage |line the
wal | above a safe.

Agai nst the other wall, a heavily fortified door leading to
t he service corridor



44.

ON THE MONI TORS

Harm all too visible, huddl ed down and ready to strike.
He | ooks straight up into canera, obviously aware.

ANDREA
Turns in the direction of the nonitor but --

Sal esman’ s HEAVY SKI GLOVES pl op down on top of the safe,
bl ocki ng the view of Harm

SALESVAN
Been a pl easure working with you.

She shoots hima w thering | ook.

Sal esman pulls a massive down coat over his suit, puts on his
gl oves and skull cap, and digs around for his keys.

Andrea dons an overcoat and follows himto the back door.
MONI TORS

Harm still waiting, |istening...

I NT. MALL - FIRST FLOOR - ESCALATORS - DAY

Shayna is on Trevor’s heels as he bolts for the escal ators.
Mutt draws his taser

MJUTT
You gonna neke ne fire this, kid?
Force nme to fill out an incident

report?
Trevor junps onto the up escal ator
Shayna gets there one step behind.
Trevor sprints upward. Mitt cl anbers behind them bot h.

They’' re al nost to the second fl oor when Shayna reaches out,
about to grab Trevor by the scruff of his neck but --

-- He leaps over the side, dropping 15 feet to the fl oor.

SHAYNA
Shi t!
I NT. GENEVI EVE - BACK DOOR

Sal esman enters the code into the alarm panel, ushers Andrea
out .
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BEEP. BEEP. BEEP... The 30-second al arm count down.

HARM

Waits for the sound of CLICKING LOCKS and then --
He springs up. He crouch/races into next room finds...

STORE
...the THERMOSTAT, and cranks it to the nmx.

HARM
27... 26... 25..

He vaults back over to the..
ULTRASONI C SENSOR

In the wall outlet. Qut cones the spray styro -- WHOOSH.
Three seconds and the thing is a beehive.

Harm r ockets back the way he cane --

HARM
21... 20... 19..

I NT. GENEVI EVE JEWELERS - REAR DOOR

Har m yanks off his ski mask, takes a deep breath. Ganbling
that Andrea and the Sal esman did not stop to chat outside, he
flings open the door, enmerging into the --

ACCESS HALLWAY

Coast is clear. Harmwhips his ski nmask into the door janb
to prevent the door fromclosing, then races for his cart, 30
feet away, near the bathroom

HARM
15... 14... 13..

Wth a great RUMBLE, Harm propels that cart back towards the
Genevi eve back door --

I NT. MALL - ESCALATORS - CONTI NUOUS

Andrea and Nunber 2 hear it, exchange querul ous | ooks --
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I NT. GENEVI EVE JEWELERS - BACK ROOM

Harm gets the cart inside, dons his ski mask, kicks the door
shut and snatches the silver platter/tripod gadget off the
cart --

HARM
10... 9... 8...

And he | aunches for the
M CROMAVE SENSCR

Mounted in the upper left corner of the room unfolding the
tri pod as he goes...

HARM
6... 5...

He tel escopes the tripod to full length...

HARM
4... 3..

Set up! But then --
THE SERVI NG PLATTER SAGS

The duct tape buckles, and the platter slips about 4 inches,
now facing an awkward direction --

HARM
2... 1...
Not hi ng he can do but gulp -- and run for cover!
HARM
Zer o!

He | aunches towards the back room flying like a bird right
past the Fireheart display --

And hits the ground like a nortar, rolls and cones up in a
squat in the Genevi eve back room just as the BEEPI NG becones
rapid-fire, then one |long, continuous tone --

ALARM PANEL fl ashes red. AlarmLEDS |ight across the room

HARM
Jesus.

Then: bright white |ight scythes the darkness...
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EXT. GENEVI EVE JEWELERS - CONTI NUOUS

From outside the front gates, Andrea | ooks on as Nunber 2
sweeps a flashlight fromright to |left over the store.

Harm recedes further into cover, but: the goddamn platter!
OQbvious as all hell. He nouths “Shit!” and | ooks around,
preparing to abort and nake a fast getaway --

THE FLASHLI GHT BEAM

Slowy noves over the store, cones to rest on the Fireheart
di spl ay case... then keeps going left, towards the corner --

Harm gat hering his things, edging back to his cart -- he
takes a deep breath as

THE FLASHLI GHT BEAM
Comes within five feet of the platter... four... three..
HARM

Whi t e- knuckl es the cart, preparing to use it as a battering
ram cold sweat rivulets on his face --

THE BEAM
Cicks off.
GRAY (V. 0O)
And once you’'re inside?
I NT. MALL - QUTSI DE GENEVI EVE JEWELERS

Nunber 2 shrugs, stows the flashlight as Andrea | ooks back
with a hint of irritation.

NUMBER 2
Come on. 1’Il buy you a snow cone.

ANDREA
Not funny.

They nove off, but she continues to | ook back at the store
even as they |eave...
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I NT. GENEVI EVE JEWELERS - BACK ROOM

Harm practically falls over in relief. Wpes sweat, takes a
deep breath, then: back to the job at hand. He commences
| ayi ng out his tools.

HARM (V. Q)
First thing: take out the m crowave.
Motion sensor. No way to junper

that, but you can block it. It can’t
see through netal. So | made this..
t hi ng.

As he says this, the SERVING DI SH slips another half inch or
so. Harm grimaces, but dares not touch it. He w pes copious
anounts of sweat. GCetting hot in here.

GRAY (V.Q)
They won’t hear you?

HARM (V. O.)
Utrasound is easy. Spray insulation
does the trick. Thing is, gotta foam
up the annunci ator before the system
i s arned.

QUTSI DE GENEVI EVE JEVEELERS

The foaned-up alarm box rings and rings, barely audible over
the nusic and escal ator thrum

I NT. GENEVI EVE JEVELERS - CONTI NUOUS

Harm dons his crazy, honenade Myl ar suit.

GRAY (V.Q)
Caner as?

HARM (V. Q)
Local only. Not nonitored.

GRAY (V.Q)
What about, uh, body heat?

HARM (V. O.)

Passive infrared. Yeah. Gonna have
to nmake mysel f invisible.

Harm now | ooks |like a lowrent Martian froma third grade
play. He shines his flashlight towards the

THERMOSTAT
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86 degrees...

TIME CUT TO
THERMOSTAT - LATER
98 degr ees.

Harm crunched down in the door janb, sweating like a fiend,
clicks off his flashlight and bounces to his feet.

Checks his watch. 5:19 PM

W pi ng sweat once nore, he pushes his cart ever-so-gingerly
into the room..

STORE
Harm crosses the floor, keeping an eye on the alarm LEDs --

CLANG!! He trips over a table leg. Al nost tunbles, but
catches hinself. Looks around in a panic --

AN LED flashes RED. Shit! He freezes -- waiting --

EXT. GENEVI EVE JEVELERS - ANNUNCI ATOR BOX - CONTI NUOUS

The al arm box, dried styro extruding fromthe vents, emts a
pat hetic warbl e.

I NT. ALARM MONI TORI NG CENTER - CONTI NUOUS

ALARM CENTER WORKER cal | s over her SUPERVI SOR.

ALARM CENTER WORKER
Genevi eve agai n.

SUPERVI SOR
Ckay, this is getting ridicul ous.
Four falses today. Just kill it.

Al arm Center Worker shrugs, types on her keyboard...

I NT. GENEVI EVE JEWELERS - STORE - CONTI NUQUS

Harm frozen, not knowi ng what to do. And then: the LED
turns green again. Harmsnmles big.

THE FI REHEART DI SPLAY CASE

Harm cones up to it, stopping just shy of the pressure nats.
Cracks knuckl es and gets to work.
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AEROBI CS PLATFORM

Goes right over the pressure plate mat. Harm stands on it.

HARM (V. Q)
A sinmple platformfor the pressure
mat s.

GRAY (V.Q)

VWhat about the | ock on the case?
FO L

A thin strip of silver surrounding the plexiglass case.
Harm peel s off a long strip of duct-tape..

HARM (V. O.)
Don't want to deal with that.

M NUTES LATER

The case is now covered in a scaffolding of duct tape, with a
arm hol e-si zed “wi ndow’ in the center.

Qut conmes the saw. Harmplugs it in, fires it up -- double-
checking the LEDs to nmake sure the noise didn't set anything
off. The thing is water-cooled and qui et, but not silent.

Harm cuts an armsi zed hole in the outer case...

I NT. MALL - NEAR SECURI TY OFFI CE - CONTI NUOUS

Shayna haul s back a fidgety Trevor in plastic cuffs.

TREVOR
| have receipts for every one of
t hosel!

SHAYNA

Way’ d you run then?

TREVOR
Training for the marathon

She shoots himan annoyed | ook, when suddenly she cocks her
head. The faintest WH RRING SOUND gets her attention.

TREVOR
You' re actually vaguely hot, you
know? Consider a little cougardelic
action?

She shoots him a disgusted | ook, opens the door to the
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SECURI TY OFFI CE
And finds Miutt and Boris shooting the shit.

MJUTT
(re: Trevor)
Ah. Qur little m screant.

SHAYNA
Heard sonething. Up by Genevieve.

MJTT
Boris, go check it out.

Boris heads out. Shayna turns back to Trevor with a scow .

SHAYNA
“Vaguel y” hot? | am damm hot.
Trevor shrugs, “eh.” Shayna bites her |ip, keeps up the

veneer, but it’s hard not to take that personally.

She yanks Trevor roughly down into a chair.

I NT. HARM AND LUCY' S HOUSE - DAY

Lucy, hone fromwork but unsettled, |ooks out the w ndow,
hoping to see Harmis truck pull in. Instead, the w ndow pane
i s suddenly hamrered by high icy winds. Startled, she junps
back.

She grabs up her phone, dials. Ring... ring...

LUCY
Damm it, Harm \Where the hell are
you guys?

She clicks off, bites her |ip, worried.

I NT. GENEVI EVE JEWELERS - DAY

Harm in his Mylar suit, dripping sweat, gingerly renoves the
pl exiglass circle with gl oved hands.

GRAY (V. 0O.)
What about the inner case?

HARM (V. O.)
We gotta go through every X and Oin
t he pl aybook here?
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GRAY (V. 0O.)
Consi der it down paynent on your
son’s head. Plus | am as al ways,
eager to learn fromthe nmaster

HARM (V. O.)
(biting the words)
Laser photoel ectric eye and anot her
pressure plate. The idea is, anyone
breaking in will think they're in the
cl ear once they breach the outer

case.
Harm t akes out the | aser pointers -- to which he has attached
stands nmade of wire and duct tape -- and turns them on.

Using the salad tongs to reach into the outer case, he
positions the |lasers on either side of the inner case, each

pointing right back at its sensor -- so there are now two
| aser beans hitting each receiver.
GRAY (V.0)

So they' Il just reach in and grab the
i nner case with the dianond and set
off the alarm Slick.

Wth both |aser pointers positioned, he reaches in and waves
his hand directly in front of the photoelectric optics,
breaki ng the beans. He |ooks at the al arm panel: green LEDS
Harm fi shes around on the cart and conmes up wth:

TREVOR S MAGNET

He takes it in the tongs, reaches into the case and holds the
magnet up to the recessed contact switch enbedded in the
i nner display case --

It POPS OPEN.

Beam ng, Harmretracts the nmagnet, then again with the tongs,
slowy pulls out

THE FI REHEART DI AMOND

A nonent to admre it. Alnost as big as his fist. A droplet
of sweat jettisons off his forehead and spl ashes on it.

Time to go. He grabs his cart, throw ng the platform back on
it, and edges back towards the back room door...

Makes it inside just as the platter gives out and falls.

BACK ROOM
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Harm cl oses the door to the main store area, rips off his
Myl ar suit, and doubl es over, gasping and pouring sweat.

A M NUTE LATER
Harm back in D ckies and mask, packed up and ready to go.
BACK DOOR

Harm junpers the wires on the magnetic contact switch on the
back door. Once that’s bypassed, he opens the door --

Surprising Boris, who stands there in the doorway, reaching
for the handl e!

Har m whi ps the bl owgun up and PFFT! Nails himin the neck.

BORI S
Agh! Mot herfu...

And he doubl es over, barfing his brains out. Wlkie clatters
to the ground.
I NT. GENEVI EVE JEVELERS - BACK ROOM

Harm drags Boris back into CGenevieve, heaves himinto the
enpl oyee bathroom Boris barely nakes it to the bow.

Har m grabs paper towels and w pes sweat one last tinme, then
wads it up and chucks it into the garbage pail. He doesn’t
notice it bounce out...

Harm wi res the bat hroom door shut fromthe outside with his
wire spool. Sees Boris’ walkie... mght be useful.

EXT. FI SHI NG SHACK - DAY

The setting sun silhouettes the rows of abandoned ice fishing
shacks, nobst brown covered in a foot of white.

One is just red enough it shows between patches of white.
Al'l around, Blizzard-pocal ypse seet hes.

I NT. FI SHI NG SHACK - DAY

Baeza, in w fe-beater, cuts an apple with a pocket knife,

chompi ng slices straight fromthe blade and cheering | oudly
as he watches a M nnesota WId gane.
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Connie and Gray talk quietly at the table. Gay takes his
bl ood pressure with a Onton automatic BP nonitor. Behind
them Sam hands bound, appears to be all cried out.

CONNI E
No, sugar. |It’s not that | doubt
ya... Just better safe than sorry.

My sis knows a fella in Edinburgh --

GRAY
(sarcastic)

Your dear old sis in Edi nburgh? Do
you under stand what we’re dealing
with here? This isn't just ice..
it’s fanmous ice. Not many guys can
fence a ware that no one can show
publicly. And your sis... she sure
as shit can’t do it.

CONNI E
So t hen, who can?

GRAY
I can count on ny mangl ed hand the
guys with the connex to the
billionaires who m ght have an
interest in such a... collectible.
There are five of them

He stops, grins, mlks the nonent before:

GRAY
And | know four of them So you can
let Ii'l sis stand down and 11

handle it from here, understand?

The sl eeve deflates. 148 over 110. Shit. She squeezes his
hand enpat heti cal | y.

CONNI E
Storms getting awmful, and 1’d rather
not get trapped in a bloody wal k-in
freezer for God knows how | ong.

Gray jingles a pronotional “SEE THE FI REHEART” keychai n.

GRAY
Now you know how I feel, five years
hol ed up in Aberdeen. Don't worry,
sweetie. Arctic Cat outside? Seats
t wo.
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ON BAEZA -- odd nman out and too stupid to realize it.
Conni e smles, cuddles up next to Gray, nibbling his ear.
Across the room Sam rustles, GROANS.

CONNI E
Hey. How about we let himplay sone
video ganes? | nean, | feel bad for
hi m

GRAY
That kid's old man --

CONNI E
I's nicking the dianond for us. And
based on ny surveillance, |1'd say the

| ad doesn’t care nmuch for him So
you two have sonething in conmon

Gray grunts, pleased by that. Then:

GRAY
(to Baeza)
Let the kid play Rockbox.

Connie smles. Baeza grows, stonps across the room and
bundl es up under a thick Vikings stadi um bl anket .

BAEZA
We're fuckin |osing agai n anyway.

Gray smles, continues reading his book: “Mnet’s Garden.”
Taking in a painting, he shakes his head and exhal es at the
staggering beauty of the piece, intently studying the brush
strokes.

Conni e turns on the Rockbox system joins Samon the sofa.
She snips his zip-tie handcuffs, hands hima joysti ck.

CONNI E
Now t hen. Ah -- CarnEvil 9. Know
this gane?

Sam nods.
GRAY

Wat ching his girlfriend and the kid on the sofa, puts the
book down. Feels his anger rising. Fists clenching.

He forces calm Coses his eyes, opens his pal ns,
nmedi tative. Relax.....

SAM (0. S.)
Ki - YA !
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CONNIE (O S.)
Aghh!

Gray’ s eyes snap open to see Sanis pulverizing spin kick to
Connie’s face! She doubl es over, bleeding profusely --

And now the kid is rushing at himw th the BAEZA S POCKET
KNI FE -- Gray junps up, throws up an armto bl ock just as Sam
bri ngs down the knife --

GRAY’ S BAD HAND

The knife inpales it --

GRAY
Mot her f ucker! 111

THE KEYS
Sam grabs them off the table, books it out the door --

GRAY
Sonmeone grab that little shit!

Baeza throws off the bl anket, scranbles to action --

EXT. FROZEN LAKE - SECONDS LATER

Pani cky Sam on the Arctic Cat | ooks for the ignition. He
finally finds it, between his legs. It starts with a ROAR
and Sam hangs on as the snownobile runbles forward --

Suddenly, Baeza charges out at full gallop, gut flapping
under his wi fe-beater. Samguns it, but Baeza | eaps --

G abs a handful of Sanmis collar and tackles himoff the bike
The snownpbile races into a tree. CRUNCH

Baeza sits on Sam struggling face down in the snow.
CONNI E AND GRAY

Stand in the doorway bl eeding. Connie s nose smashed.
Gray’ s wounded hand crammed under his arm

GRAY
Bal | sy nove, kid. You're a regular
chip off the old block, you know
t hat ?

Sam al nost smiles. Gay raises a DESERT EAGLE .44 with his
other hand, levels it at Sam
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GRAY
That wasn’t a fucking conplinent.

CONNI E
Gray, no!

SAM

Crying as he sees the enornous gun pointing at him.

GRAY

Fum ng, wincing, twitching. Connie tugs at himenphatically.

Then: Gray |lowers the gun, notions for Baeza to drag the kid
back i nsi de.

Teeth chattering, Baeza conplies.
GRAY
Vi deogane privil eges are hereby
suspended.

EXT. MALL - PARKING LOT - DAY

Nearly enpty as the snow piles up

I NT. MALL - CENTER COURT - DAY

Qui et as can be. Mizak has been cut off, storefronts gated,
custoners gone. Escalators still noving, however.

A hand pushes the red shut-off button. The escal ators stop.
SHAYNA
Wal ks away, scanning storefronts. She keys her wal ki e.

SHAYNA
Boris, got anything?

After a beat:

HARM (O S.)
Not hi n’ vyet.

She chews on that. Sonething’s not right. She wal ks past --
THE ACCESS HALLWAY

Soon as she’s gone, Harnmis face appears in the w ndow gl ass.
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Hs attention then turns to the main exit doors, downstairs
and across center court from him

He reaches into his pocket, pulls out the dianond. Takes a
| ook at it, then plants it back in his pocket again.

H S CART

Ful | of evidence. GCotta get rid of it. He shoves it down
t he access hal lway, towards the naintenance el evator..

I NT. MALL BASEMENT - | NCl NERATOR ROOM

Harmtries keys until it opens. He shoves the cart in,

cl oses the door.

I NT. MALL BASEMENT - A M NUTE LATER

Now free of his gear, Harm approaches the enmergency exit --
it’s alarmed. Hi s gloved hands hover over the bar --

Can't chance it. He doubl es back.

I NT. CENTER COURT

Harm sprints out of the access hallway, under the giant
sequi ned heart, en route to the doors on the other side --

I N FRONT OF GENEVI EVE JEVELERS

Shayna shines her flashlight at the display... where the
di anond i s m ssing.
SHAYNA
Holy fucking shit!
(into wal ki e)

The di anond’ s gone! The goddam
di anond’ s gone!

CENTER COURT FRONT DOORS
Har m charges across the floor, alnost to the exit when --
ALARMS SHRI EK. GATES ROLL DOWN.

He spins, trapped, |ooks down the Iength of the nall toward a
far exit, where gates clang into place.
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I NT. SECURI TY OFFI CE

Mutt works the control panel, setting alarns renotely and
operating security gates.

MUTT
(into mc)

Boris? ‘The hell are you? Boris!
TREVOR
Sitting there in his plastic cuffs, figures now m ght be a
good tinme to just sidle right on out of there..
I NT. CENTER COURT
Shayna sprints across the mall in a frenzy. Doesn't see --
HARM
Chargi ng up the unnovi ng escal at or

SECOND FLOOR

Harm heads for the access door, hand instinctively covering
hi s pocket and the dianond inside as he runs.

He gets to the door, tries to push it open..
It doesn’t budge. Snow has jammed it shut.

HARM
Son of a bitch...

He twirls, charges toward the access corridor.

EXT. I CY STREETS - N GHT

Al nost no one on the road. Just a handful of stranded cars.
A Mercedes G550 SUWV, with chains, crunches confidently al ong
on the treacherous surface.

I NT. MERCEDES - N GHT

Andrea drives. Cell phone RINGS; she grabs it instantly.

ANDREA
What happened?

Suddenly, she jans on brakes, fishtails into a crazy J-turn.
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ANDREA
Get MPD on the horn. | need a two-
mle perinmeter and scrimmge |ines...

NOW

EXT. MALL PARKI NG LOT - MOMENTS LATER

Andrea’ s Mercedes skids to a crooked stop. Pulling in behind
it, a Jeep Blazer with the Express Mll Security | ogo.

Andrea clinmbs out, pulling her collar up tight as w nd whips
at her face.

The Bl azer opens up as Nunber Two and two UNI FORMED SECURI TY
GQUARDS clinb out. They wal k around to the back, open it up,
and bring out TWO GERVAN SHEPHERDS.

I NT. SERVI CE CORRI DOR - DAY

Harm falls back against the wall, spent.

DI STANT BARKI NG But getting closer. Harmhoofs it...

I NT. MALL - SECOND FLOOR

The search is on. Shayna scans through storefronts. Across
the way, a K-9 officer lets his dog sniff and search

ANDREA (O. S.)
How the hell did this happen?!

Shayna stops, | ooks over the railing.

DOVWN BELOW
Andrea El Khalil stands in front of Genevieve Jewelers, gate
now rai sed, jabbing an accusatory finger into Mutt’s chest.
ANDREA
Goddamm cl own show in this place.
MJTT
Ya know, cursing’ s rather unbecom ng

of a | ady.
UPSTAI RS
Shayna can’t hel p but |augh when she hears that.

BORIS (O S.)
Chhhhh. . .
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SHAYNA
The hell is that?

| NT. GENEVI EVE EMPLOYEE BATHROOM - A MOMENT LATER
Shayna ki cks open the door, finds Boris in a pool of sick.

SHAYNA
OCh, Jesus!

And then she sees: HARM S WADDED- UP PAPER TOWELS.

SHAYNA
(into wal ki e)
Need K-9s on the pronto.

I NT. FIRST FLOOR SERVI CE CORRI DOR

Harm arrives at the el evator marked “PARKI NG "~
Hits the buttons repeatedly.

But then: urgent BARKING The dogs have picked up the scent.
Harm nmout hs “Shit!,” heads the other direction, toward a door
mar ked EXIT. But as he pushes on it...

TREVOR (Q. S.)
It’s no use, man. \Wole place is
seal ed up tight.

Harm spins to see Trevor skul king in the shadows near by.
Somehow he’s gotten his plastic cuffs off.

TREVOR
So you really did it, huh? You
boosted that rock. No way aml
taking the fall as an acconplice, by
the by. Hungry?

Trevor pulls a nessy foot-long Philly steak sandwi ch fromhis
coat and offers it.

HARM
Where did you get that?

TREVOR
Used to work at BoffoBurger. Buncha
knuckl e- draggi ng dropouts.

Harm regards Trevor dubi ously.
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TREVOR
VWhat? Hey, man, | ama straight-A
student. | read, like, three books a
week. | just finished “Renmenbrances
of Things Past.” You ever read that?
Proust was nessed up
HARM
I don’t even know what that is.
TREVOR
They never changed the al arm code.
So | fired up the grill and nade ne a

triple Philly with pepper jack.
Har m shrugs, accepts half the sandwi ch. Takes a bite.

TREVOR
Let ne see it.

Harm hol ds up the di anond.

TREVOR
They really kidnap your kid for this?
That’s nessed up, man. Materialism
what horseshit.

Harm s face goes grim steeped in thoughts of Sam Awkward
silence as they eat for a beat. BARKING in the distance
grow ng | ouder.

HARM

How do we get out of here?
TREVOR

Wait till norning? Everything is

| ocked down, dude. Hence, the
sustenance. Wiit. Did you try the
east side fire stairs?

I NT. SECURITY OFFI CE - N GHT

Mutt scans through surveillance canera footage while Andrea
tal ks on her cell phone.

ANDREA
I need to speak to Sergeant Stinson
i medi ately.

MJUTT
Cl ever son of a bitch
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Andrea turns, |ooks over Mitt’s shoul der at surveill ance
f oot age of ski-masked Harm breaking into the display.

EXT. M NNEAPCLI S POLI CE DEPARTMENT 4TH PRECI NCT - NI GHT
An austere building barely visible through the blizzard.

ANDREA (O S.)
We're going to need manpower down
here, Sergeant.

I NT. SERGEANT STINSON S OFFI CE - CONTI NUQUS

SGI. STINSON is the guy who arrested Harm a decade ago.
The surveillance footage is on his nonitor.

Stinson turns toward the phone, annoyed.

STI NSON
|’ve got two units on their way. But
we got our hands full dealing with
this damm storm

ANDREA (O S.)
Your excuses are unacceptabl e.

She hangs up. Stinson stares at his phone, incredul ous.

I NT. MALL - FIRST FLOOR SERVI CE CORRI DOR

CGerman shepherds drag their handl ers along, on the scent.
Shayna foll ows, hand on her hol stered .45 ACP.

The dogs stop m d-way down, alerting to a | adies room door.
Shayna draws her weapon. K-9 handlers tense up
She surges forward, kicks the door open --

SHAYNA
FREEZE! ! !
I NT. LADI ES ROOM - CONTI NUCUS

No one there. Just a pile of discarded Philly steak
remants.

DOM THE HALLWAY

Trevor and Harm at the east side fire stairs, hearing Shayna
yel I'i ng.
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HARM

VWhat are you waiting for?
TREVOR

G. [I'll stall “em Take this.

Trevor struggles to pull a key off his keyring. Not so easy.

HARM
What about --

TREVOR
Dude, I'lIl be fine. Renenber this
nunber: 7726. Boffoburger alarm
code. In case you need to... argh,
damm it!

He junps up and down on the keyring, finally smashing it to
pi eces, and hands over the key.

TREVOR
I’d haul ass right about now, | was
you.

Harm nods gratefully as the door SLAMS SHUT and Shayna, the
guards, and the barking dogs converge on him --

SHAYNA
(gun at the ready)
Hands in the air! Turn around
sl ow y!

Trevor conplies, turning around. Shayna practically grow s
at the sight of him

I NT. SERGEANT STINSON' S OFFI CE - N GHT

Stinson does paperwork on his conputer. Doomn’ gloom
weat her report on the flat screen.

METEOROLOG ST
...fastest accunul ation of snow in
recorded history. Chicago,
M nneapol is, and nuch of W sconsin
are facing snow totals of over thirty
six inches. A quarter mllion people
are wi thout power in Chicago...

DETECTI VE LI Z SANDERS (30s), hefty but agile and no-nonsense,
enters.
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DETECTIVE LIZ (Q S.)
Guess what our ‘usual suspects’
search canme up wth.

Afile folder wwth a nug shot of Harmclipped to it lands in
front of him

DETECTI VE LI Z
Harnon Bail ey Davis. Spent seven
years in Lino Lakes for G and Theft,
and over 400 bucks this afternoon at
the mall on an odd assenbl age of crap
that could be rei magi ned as burglary
t ool s.

Stinson suddenly taps the picture.

STI NSON
| know this fella. Hell, | arrested
hi s ass.

He clinbs off the desk, pulls a heavy brown coat.

STI NSON
Li z, get your gal oshes on.

I NT. MALL - FIRST FLOOR - N GHT

Teans of security sweep the Dandridge Mall. Andrea, her
Nunber Two and Boris follow right behind the dogs and their
handl ers, hot on the scent.

Shayna drags Trevor back towards the security office.

TREVOR
No, seriously. You are somewhat
attractive, in a certain |light.

Qutside the office, Miutt confers with FOUR MPD UN FORMS.
Spying all this:
| NT. BOFFOBURGER - CONTI NUOUS

Harm Hi ding behind the counter as the BARKING gets | ouder.
Suddenly, a FLASHLI GHT sweeps the prenises. Harm ducks.

HANDLER (O S.)
He's in here.

ANDREA (0Q. S.)
Qpen it up! You, around the back
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KEYS JANGLE as Boris steps forward to unlock the gate...
Harm bolts from cover into --
I NT. BOFFOBURGER Kl TCHEN

He stacks 5 cases of canned soda on the stainless steel
counter and junps onto it, pushing up an acoustical panel.

Harm haul s hinsel f upwards into the ceiling, kicking over the
cases as he goes.
I NT. BOFFOBURCER - CONTI NUOUS

The security contingent opens the front door and charges in.
Dogs ALERTING up a storm But... no one’s here.

Andrea waves everyone into...

| NT. BOFFOBURGER - KI TCHEN
A coupl e soda cases knocked over, but otherw se... nothing.

BORI S
Aw. The little doggi e-woggi es want ed
a burger. A n't that precious.

HANDLER
Qur dogs do not alert to burgers.
He's here.

But the dogs are confused, yapping at the wall and ceiling...

I NT. DROP CEIl LI NG - CONTI NUOUS

Harm ever so carefully noves within the drop ceiling. He can
only step on the rails, which are held up by flinsy wire --

HARM S FOOT

Cascades through the ceiling -- next thing Harm knows, he’s
hal fway t hrough. Scrabbles desperately to clinb back up..

HARM
Shi t!

But as he does so, an entire section of drop ceiling caves
in, and he crashes down into...
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I NT. SPORTSHCP

...inaran of metal struts and acoustical tile.

| NT. BOFFOBURGER - CONTI NUOUS
Everyone turns toward the noise --

ANDREA
Go!

I NT. SPORTSHOP - CONTI NUCOUS

W nded, Harm staggers to his feet.

BROKEN WALKI E- TALKI E

Falls off his belt |oop in pieces.

Then: he sees the ALARM SENSCR fl ashi ng red.

HARM
oh --

The word “crap” is buried by the DEAFENI NG ALARM

Harm | ooks out into the mall. Sportshop doesn’'t have a roll -
down netal gate, just glass walls surrounding the entire
storefront. Through it, he sees, charging his way:

ANDREA EL KHALIL AND THE SECURI TY SQUAD

Andrea holds a Beretta Bobcat .25 ACP in ready position.

HARM

Searching for escape. Zeroes in on

a $4, 000 MONGOOSE TEOCALI MEGA BMX BI KE

AT THE FRONT OF SPORTSHOP

Shayna and her guard take one side, Miutt and his guy the
other. Boris unlocks the door, then --

They fan out into the rows while Andrea noves between cash
regi sters, eyes darting about, gun still in hand.

Somet hi ng catches her eye. Sonething airborne --
A GOLF BALL whi zzes past, pings across the floor.

As all eyes are drawn to the distraction --
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HARM COVES BARRELI NG THROUGH ON THE MOUNTAI N BI KE
BLAM BLAM  Shots ring out --

Harm | ocks up the brakes, skids into a display of
basket bal I s, which cone down in a bouncy aval anche.

BLAM BLAM Mre shots. Balls explode right and left. Harm
pedal s fast and furious toward the entrance as the guards
close in on both sides --

Directly ahead -- Andrea El Khalil, aimng right at him

She’s just about to squeeze the trigger when Harmrides up an
i nclined weight bench, using it like a ranp --

And | aunches onto the checkout counter right beside Andrea.
She spins, FIRES, bullets sparking off the wall beside Harm
as he and his nountain bike..
I NT. MALL - QUTSI DE SPORTSHOP

...EXPLCDE t hrough the plate gl ass.

Covered in cuts, Harm al nost w pes out, but somehow rights
t he BMX and pedal s away.

ANDREA
Damm i t!
I NT. MALL - SECOND FLOOR

Harm bi king at full speed down the length of the nmall.
Behind him ..

The security detail sprints out of the sporting good store,
fanni ng out across the mall

ANDREA
Head himoff at The Gap!

Mutt and Shayna pursue Harm on one side while the K-9
officers rush to the other side of the balcony to give chase.

Andrea heads to the escal ators, bounding three steps at a
time toward the third floor in hopes of finding a better
vant age.

HARM S POV

Cops and security everywhere. No choice.
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HARM
Forgi ve ne, guys.

Qut cones the bl owgun. PFFT! PFFT! He takes down two MPD
cops as he whizzes past.

ANOTHER COP hoofs it down the escalator -- PFFT! Nailed in
t he hand, he tunbles, throwing up as he crash-I ands.

K-9s racing at him off |eash. Harmreloading fast, he spins
and lets |l oose. PFFT! Dog #1 nmunches parquet.

He fires at Dog #2 -- and M SSES.
Harm frantically rel oads -- the shepherd LEAPS at him --

PFFT! Harmtags himin the chest.
The dog hits hard, noaning and retching --

BLAM Qunshot from Andrea, hauling ass towards him --

ANDREA
Freeze!

Next thing she knows, there is a 4” steel prong with a red
tip sticking out of her neck. She rips it out, furious.
Fights the effects hard. Face turns sallow. Eyes gl assy.
But she still struggles to aim..

Har m bl azes away on the BMX --
ANDREA EL KHALIL' S POV

She has himin her sights -- but her sights are wavering.
She snaps back to focus -- fighting, fighting --

Fuck! Her knees buckle; she falls, clutching her abdonen.

SHAYNA (O S.)
Hey, shitbird, end of the line!

AT THE FAR END OF THE MALL
The security guards close in on Harmin front of the Gap.
MJTT
Nowhere to go. Drop the weapon and
put your hands up.

Harm skids to a stop, spins around again, faces down his four
gun-toting pursuers.
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HARM
Look, | know you think I did
somet hi ng wong here today... and |
did... but not for the reason you
t hi nk.

MJUTT
You' Il have plenty of tinme to explain
to the police, assum ng you didn’'t
kill them

The cop fromthe escal ator groans and heaves.

SHAYNA
They' re okay... | think

HARM
Look, ny kid -- they kidnapped ny
kid! Tine’s running out!

MJUTT
Last warning. Drop the weapon and
| ay the bi ke down.

Harm t hi nks about it a second. Can’t give up. Not yet. So
he pedals hard --

HARM
You asked for it.

-- and lays the bike down, sliding on his side, with the bike
still between his legs --

CRASH -- He plows into the security group, sending Shayna and
the two K-9 guards to the ground in a heap. Mitt spraw s out
of the way just in time --

Harm sl i des on t hrough, popping back up, still on the bike,
pedaling in a hurry as DOG 1 recovers and gi ves chase,
BARKI NG UP A STORM

SHAYNA
YQU DI CK!

She gets to one knee, fires --

BLAM -- the shot taking out the bike s back tire.
Harmis | aunched headfirst --

He crashes ass-over-teakettle and cones up by the gl ass

el evator, rattled. He punches the UP button, then is
startled to see Andrea, incredibly, closing in on him
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He rai ses the blowgun -- now usel ess, courtesy of a crinp.
ANDREA
Still swooning, sallow and pouring sweat, draws a bead --

Harm FLI NGS t he bl owgun at her! He only grazes her, but it’s
enough to nake her SHOT go wild --

DING G ass elevator arrives. Harmdives inside, punmeling
the “close” button repeatedly.

The doors slam shut as Andrea |unges. She rages against the
gl ass. Then stops just as Harm di sappears fromview, the two
| ocki ng eyes.

She sees the pain and guilt in his expression. It registers
on her as curious and gives her pause for about a nanosecond.

I NSI DE THE ELEVATOR

Har m catches his breath as the elevator rises to the third
floor, |ooks through the glass to see --

ANDREA EL KHALIL, aimng --

HARM
Cr ap!

BLAM BLAM BLAM !l He ducks as the glass walls DI SI NTEGRATE - -
THI RD LEVEL

Har m surges out, |eaving behind the bike, which he jans into
t he el evator doors.

ANDREA (O. S.)
Escal at or s!

Harm hears the rush of activity as the guards and cops race
at himfromevery direction. He |ooks around, desperate for
a way out --

EXT. MALL - NI GHT

Bl i zzar d- pocal ypse wi nds heft a VWbug off the ground and
send it careening across the mall parking lot --
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I NT. MALL

WHAM I'l  VWtotals the THERD LEVEL MALL DOORS, spraying gl ass
and buckling steel. Ice-white winds swirl inside --

HARM

A massive chasm -- an enornous 3-story gap between the side

of the mall he's on and the other side with the smashed doors
-- separates himfrom escape.

CoP (0. S.)
MOVE AND YOU RE DEAD!

Security forces close in.

Harm takes off in a dead sprint towards the railing...

SHOTS ring out --

HE LEAPS!

Andrea surges toward the railing, watching in shock as --
HARM

Flies through the air --

Monentarily joining the brass seabirds --

And alights atop the giant, spangly Fireheart prop! It sways
i ke a pendulum and Harm hangs on for dear life as it sw ngs
forward, then back...

THE SUPPORT TRUSS hol ding the prop Fireheart buckles --

MUTT AND SHAYNA' S HANDS reach for Harm catching his pants

| eg, but they can’t hold on as it swings back in the other
direction --

CLANK! The truss caves further and the Fireheart prop
suddenly drops five feet --

HARM

Watches as the real Fireheart, in his pocket, shakes | oose --

HARM
NO

Andrea | ooks on in horror as the dianond takes flight --

Spiraling through the air, falling three stories to the tile
fl oor bel ow --
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VWhere it SHATTERS.

HARM

Hi s jaw drops.

SHAYNA AND MUTT

Gasp.

THE GUARDS AND COPS

Dunbf ounded. Did what they think just happened just happen?

SHAYNA
D anonds don’'t shatter.

CREEEEEAK - BOOM The support strut gives out. Harm junps,
grabbing a guy line --

THE FI REHEART PROP FALLS THREE STORIES, EXPLCDI NG IN A M ASVA
OF GLASS AND SEQUINS - -

HARM

Dangling fromthe guy wire, stuck in the air and staring at
the ness down below. His heart sinking. Deflated. He |ooks
down, sees --

Andrea, wal ki ng down and noving through the field of glass
below, taking it all in. Then |ooking back up at him
Pi ssed.

ANDREA
Do you know what you just did?!

Har m t hi nks about it, nods. Yeah, he knows. He just | ost
any hope of saving his son.

Andr ea rai ses her weapon, ains at Harm

ANDREA
Can’t hold on up there forever.
Time’ s gonna cone, you' re gonna have
to get down, get what’s comng to
you. And that tine... is now

She ains for the wire above his head, about to fire..
Harm scranbling for survival, starts swayi ng back-and-
forth...

BLAM The shot rings out as the guy wire | oops toward the
bal cony on the other side. It splits the wire, as Harm --
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Leaps to the far-side third floor bal cony.

WHAM  He sl ans agai nst the outside edge of the railing, then
falls over it to safety on the other side.

Har m st aggers through frosty w nds towards the busted doors --

ANDREA
(to security contingent)
If that sonofabitch gets away it’s on
every one of your heads!

SHAYNA

Snarls, runs -- but not towards the busted doors |ike
everyone el se. She heads the opposite way. ..

EXT. MALL - PARKING LOT - N GHT

Har m squeezes out the smashed door, around the crunched VW
pumel ed all the while by icy high w nds.

VWH TEQUT. Snow a foot and a hal f deep.
MUFFLED SOUNDS of pursuers comng in fast behind him

Harm jans an “additi onal parking on roof” sign between the VW
and the busted door frame to slow his pursuers.

That’s when he sees the F-150 with the JOYRI DI NG TEENS skid
through the lot -- CLUNK. They hit a police car.

FLATTOP TEEN
Uh- oh.

HARM
Wai t!

Har m t rudges through the snow, |eaving enornous prints in his
wake.

FLATTOP TEEN sees Harm approachi ng and freaks, tries to fl oor
it; tires spew snow, but the truck doesn’t go.

Harm comes up on the F-150, | ooks back at his footprints.

HARM
I need a ridel!

FLATTOP TEEN
VWhere to?

HARM
Ther e.
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Harm points to the staircase at the far corner of the |ot.
Flattop Teen gives Harm a very strange | ook

EXT. MALL - PARKING LOT - M NUTE LATER

Andrea and Mutt make it outside first. A COP falls in right
behi nd them

ANDREA' S POV: deep footprints in the snow, which di sappear,
replaced by tire tracks, which continue out of the | ot and
away.

MJTT
(into radio)
Suspect has left the prem ses. W
need a two-mle perineter around the
mall. Two-ton pickup, based on the
tracks.

Seet hi ng, Andrea kicks the VW

EXT. MALL STAI RCASE - NI GHT

Open air but at least a little protected fromthe weat her,
Har m descends the staircase, checking his phone.

18 m ssed calls and texts from Lucy. He winces. He scrolls
t hrough the texts, balking at the very | ast one:

THAT DCES IT. |’MDRIVING TO THE MALL I N TEN M NUTES | F
DON T HEAR BACK FROM YQU

Shit! He checks his watch. No choice. He dials.

HARM
Honey, it’s ne.
LUCY (O S.)
Harml Jesus, | was worried sick

Were the hell are you two --

HARM
... | gotta tell you something. And
pl ease just hear ne out ‘cause |’'m
trying to do the right thing, but --

LUCY (O S.)
What ? What’'s goi ng on?

Har m agoni zes for a beat --
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LUCY (O S.)
Har m

HARM
(blurting it out)
Gray Pol anski ki dnapped Sam

LUCY (O S.)
VHAT?!
HARM
(ranbling)
He wanted nme to snatch a di anond at
the mall. | tried, but it broke and -
LUCY (O S.)
Chny God! Ch ny God! | -- 1'm
com ng over there. I’mcalling the
cops right now
HARM
No! No, listen to nme very carefully,

okay? Stay put. You cannot call the

police. They will put a bullet in

his head if they even snell a cop.
Sobbi ng fromthe other end.

HARM
Lucy! D d you hear ne?

Behind Harm a figure noves behind a pillar..

I NT. HARM AND LUCY’ S HOUSE - LI VI NG ROOM - CONTI NUOUS
Lucy on her knees, a sobbing w eck.
| NTERCUTS AS NEEDED
LUCY
| -- I don’t care. |I'mcalling the
cops! | don't..

She doubl es over, agonized. Harmcan't find words either.

HARM
I’mso sorry, honey. | amso sorry.
| tried. | tried to get it. 1 was
so cl ose.

LUCY

Sam ! !'!
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HARM
I know, baby. | know. 1... |ooKk,
it’s not over, okay? |I'm-- | stil
have a shot. | can...

But he’ s shooting bl anks and he knows it.

HARM
"Il get himback, okay? | prom se.
Il get our boy back.

SHAYNA (O S.)
Hang up the phone, turn toward ne
wi th your hands above your head.

Harm turns, sees Shayna stepping out frombehind a pillar,
| evel i ng her gun.

LUCY (O S.)
Har n? Har m
HARM
| gotta go, honey. | |ove you.

Harm sl oWy cl oses the phone and rai ses his hands.

I NT. HARM AND LUCY’ S HOUSE - LI VI NG ROOM
Lucy, beside herself, into the phone:

LUCY
Don’t you hang up on ne!

DI NG DONG. W thout even thinking, Lucy flings open the front
door... to find SGI. STINSON and DET. LIZ on her stoop.

STl NSON
Lucille HIl1? W need to talk.

LUCY

Face frozen in fright.

I NT. MALL UNDERGROUND PARKI NG LEVEL

Shayna is about to key her mc. But, confused, she
reconsiders. Circles Harmcarefully.

SHAYNA
So you were serious. About your Kkid.

Har m nods.
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SHAYNA
Who’' s got hinf

A M NUTE LATER

Harm hands still up. Shayna, gun still raised. But
clearly, noved.
HARM
And that’s it. M dnight.
SHAYNA

They’' re gonna kill the both of you.
He gets the ice, you take the fall.

MJTT (O S.)
Shayna, what’s your 207?

Shayna exhal es. Takes a good hard | ook at Harm

SHAYNA
You know, gotta be a reason El Khalil
chased that paste.

HARM
(suddenly rejuvenat ed)
Li ke she thought it was real, too..

MJTT (O S.)
Shayna, cone back, over

Shayna nods del i berately. Suddenly Harm under st ands.

HARM
That neans the Fireheart can’'t be in
the store safe. She’'d know. And if
it’s not in the safe. ..

SHAYNA
But it has to be on the prem ses for
themto advertise it’s here..

Harm | ooks around. In the far corner of the lot, idling:
THE EXPRESS SECURI TY ARMORED CAR

HARM
Son of a bitch.

MJTT (O S.)
Shayna!

Shayna keys her wal ki e.
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SHAYNA
Roger, sorry, slipped on the ice.
I" m okay. Lower parking |evel
secure. Heading in, over.
(to Harm
Thi s conversation never happened.

She gestures with her gun.

SHAYNA
Go get him

A nonment between them Harm nods enphatically.

HARM
Hey... Happy Val entine’ s Day.

For the first time, Shayna smles. A gorgeous smle,
lighting the night. Then: she spins and | eaves.

HARM

Sights his prey, checks his watch.

I NT. MALL - UNDERGROUND PARKI NG LEVEL

Harm creeps spider-like up to the arnored car, staying in its
bl i nd spots.

He notices a SEDAN right alongside it, engine running.
Magneti ¢ EXPRESS sign on the door. TWO OFF-DUTY COPS i nsi de,
readi ng the paper.

Harm crouches, thinking. Searches for tools. Only a few
cars down here... and a fire hose case. Hmm

Tries a few car doors. Locked. Locked. Open.

He digs around inside an old Toyota, conmes up with a lighter
and a pile of cardboard boxes, newspapers and nagazi nes. ..
EXT. ARMORED CAR

Harm tucks and rolls, comes up al ongside the arnored car.
Stayi ng out of sight of the driver, who is busy texting, Harm
jams the flammabl es under the front bunper and lights it up.

I NT. ARMORED CAR

DRI VER | ooks up from his phone curiously and gasps when he
sees FLAMES roaring up fromunder the hood!
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DRI VER
Shit! We're on firel

He makes for the door at the rear, but is grabbed by his
ASSOCI ATE, in the back --

ASSCClI ATE
We ain’'t supposed to get out for
not hi ng.

DRI VER

You wanna burn to death for fifteen
bucks an hour, be ny guest!

Driver pushes past. Associate |ooks back at the fire..

I NT. UNDERGROUND PARKI NG LEVEL
Driver junps out the rear door, followed by Associ ate.

In the sedan, OFF-DUTY COP 1 | ooks up fromhis paper, taps
hi s partner.

OFF- DUTY COP 1
Hey. What the hell?

They scranble out of their vehicle as --

Harm comes running, fire hose unspooling behind him--

HARM
St and back!
He lets loose with the fire hose -- BLASSH I'! 400 PSI of
water -- but not at the fire. He ains at the GUARDS - -

They're pumrel led with bitterly cold water.

Of-Duty Cop 2 gets off a single shot before the gun's
knocked from his hand and. ..

Bot h cops go tunbling backwards over the railing!

OFF-DUTY COP 1 (0. S.)
AAAGGHHH! 1 1

THUMP. .. Sil ence.
Har m bounds to the railing, |ooks over. Sees --
DOWN BELOW

The two cops, half-buried in snow, groaning but still noving.
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HARM

Turns back, spots the gun on the ground. He stuffs it in his
wai st band and scranbles into the arnored car --

I NT. ARMORED CAR - REAR

Harm finds the | ockbox. No tinme for subtlety. He SHOOTS the
| ock three times, wincing fromthe noise. Opens the | ockbox
and there it is.

THE REAL FI REHEART.

I NT. UNDERGROUND PARKI NG LEVEL - CONTI NUOUS

Associ ate’s | ong gone, but Driver stops by the staircase,
turns back, sees Harmclinbing out of the vehicle and
stuffing the dianond into his pocket.

DRI VER
Who the hell are you?

Harm | ooks up, sees DRI VER suddenly comi ng his way, so he
grabs the fire hose and blasts at his feet.

Driver slips on instant ice, goes down hard, as Harm hastens
away into the night and the churning blizzard..

ANDREA (0Q. S.)
Mobil e One, report. Mbbile one?

EXT. 1 CY STREET QUTSI DE THE MALL - NI GHT

Harm hoofs it, but even with the extra coat and his ski mask
pul l ed down tight, he is freezing, and it is a trudge.

Checks his watch: 9:27

HARM
Cr ap!

H s cell phone RINGS. He digs in, checks the ID

HARM
(into phone)
Not the best tine.

GRAY (O S.)
(from phone)
Funny that you think I"mworried
about i nconveni enci ng you.
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I NT. I CE FI SHI NG SHACK - STUDY - CONTI NUOUS

Gray talks to Harm on speaker. A light sweat on his
forehead; he may be febrile or in shock

Conni e, nose bandaged, presses a wet conpress to Gay’s
f or ehead.

GRAY
Scanner’s going crazy. Sounds |ike
you actually pulled it off.
Incredi ble. Do share.

| NTERCUT AS NEEDED

HARM
Put Sam on NOW
GRAY
In due tinme. Now, please, the
det ai | s.
HARM
Damm it, Gay, | swear |I'll throw
this dianond into the fuckin' river!
GRAY
So you have it?
HARM
Yes. Yes, | have the damm thing.
GRAY
Good. Now get your ass in gear. |I’'m

liking this kid less and | ess. Tick.
Tick. Tick. Tock. Tock..

CLICK. Harm hangs up with ferocity.

But no tinme to seethe. He spots nore MPD vehicles as well as
Hennepi n County Sheriffs skidding into the mall

Meanwhi | e, Andrea junps into her Mercedes SUV, her crew into
Express Security Bl azers.

VEHI CLE LI GHTS noving all around him He's got maybe half a
m nute. And good luck trying to run in this weather.

CONSTRUCTI ON SI TE

The new wing of the nmall being built. Smaller construction
vehi cl es snowed over, but one vehicle too big to be buried..
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A CRAW.ER CRANE

Massive, with tank-1ike tracks and a 100' crane arm over head.
Harm t akes off that direction, SLIDI NG DOAN an icy
enbanknent, and boundi ng up on the ginornous tracks --

I NT. CRAW.ER CRANE

Harm sl ans t he door shut, shivering as he | ooks at the
controls. A grin spreads across his face.

HARM
Just like the forklift at work.

He turns the ignition, the crane RUMBLI NG TO LI FE, and throws
it into gear.

EXT. STREET JUST BEYOND MALL - MOMENTS LATER

M nneapolis PD fornms a roadbl ock. Lights flashing, officers
wi t h weapons drawn, shi el ded by open doors.

I NT. STINSON S BLAZER

Stinson sits behind the wheel, with Lucy in the back.

LUCY
I don’t know what it is you think
can do.

STI NSON

You're the one person who m ght be

able to talk sense into Harnon Davis.
(shakes his head)

Wiy the hell would he do this?

Lucy bites her |ip and keeps quiet.

I NT. CRAW.ER CRANE

Harm cranks the heat, starts to warmup. H's hand taps his
pant pocket, feeling the shape of the di anond.

HARM
Still there?

BLAM -- A shot frombehind him It inpacts on the side of
the vehicle, the SPARK fl ashing past Harm s w ndow.
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Harm turns, | ooks at Andrea hangi ng out her w ndow, weapon in
hand.

He squats down | ow and punches the gas -- barely speeds up.

HARM
Ckay. Tine to get creative...

He eyes the roadbl ock ahead, then goes for the crane
controls.

EXT. STREET JUST BEYOND MALL

Sergeant Stinson stands in front of his Blazer, staring in
di sbel i ef as the crane approaches.

STI NSON
What’ re you gonna do now, Harnon
Davi s?

BLAM CLANK -- nore shots from Andrea.
Stinson barks to a DEPUTY:

STI NSON
Get that crazy worman on the |ine and
make her hold her dam fire!

The Deputy doesn’t respond. Hi s eyes bulge. Stinson sees
the terror, then turns to see what he’s | ooking at --

It’s the crane arm swinging directly toward them the giant
nmetal hook on its end arcing outward --

STI NSON
Jimny Christmas!!!

Stinson dives out of the way -- Oficers scranble for cover --
And the hook swings directly --

| NTO AN MPD BLAZER!

Smashi ng out a wi ndow, picking the vehicle up by its door
frane and whipping it into the air --

DETECTI VE LI Z

In the driver’s seat, yelps and bails out, tunbling 15 feet
into a snowbank bel ow.
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I NT. CRAW.ER CRANE

Har m | ooks as shocked as the deputies at what he’ s doing as
he swings the crane arm around, the Bl azer connected to it.

HARM
Deeper and deeper. ..
| NT. ANDREA' S MERCEDES

Andrea | ooks on in shock herself as the vehicle whips around
toward her --

ANDREA
Fuck. Me.

She yanks the wheel, swerves --

And her wi ndshield goes conpletely white as she SLAMS into a
snow drift. BLAM -- airbags expand, saving her skull

EXT. STREET JUST BEYOND MALL

The hooked vehicl e pendul uns over Andrea’ s w ecked car,
sw ngi ng back toward the roadbl ock. .

CRASH -- knocking into a cruiser and sending it spinning into
anot her, barely m ssing Stinson as the two | anbada down a
shal | ow ravi ne.

I NT. STINSON S BLAZER

Lucy stares through the wi ndow, in shock. A wash of enotions
runni ng t hrough her.

LUCY
Harm stop it! Stop!!
EXT. STREET

The crawl er crane runbl es down the road, the roadbl ock behi nd
it conpletely destroyed.

Andrea scranbl es out of her Mercedes, bounding into the road
to watch it go.

ANDREA
This guy is out of control!
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She whi ps out her piece -- but Stinson slaps her wist,
sendi ng the SHOT bl asting into the air above.
STI NSON
He’s out of control ?!
(beat)
Stand down, ma’am That is a direct
order!

Andrea funmes. Standoff. She finally hol sters her piece.

STI NSON
(into his mc)
Don’t just sit around on your but ts!
Little bit of snow. Mve out, now,
now, now

Stinson marches up to his Blazer and clinbs in. Then points
a finger at Lucy.

STI NSON
Your boyfriend s going away for a
long, long tinme, Ms. Hill.
Lucy cries into her hands, shakes her head.

Stinson exhales in a pique, JAMS that key into the ignition
and PEELS QUT in an enornous swath of snow spray.

The other vehicles fall in line behind himw th difficulty.
Wth a mghty YELL, Andrea rips away her defl ated steering
wheel airbag and junps behind the wheel. Starts the SUV with
a ROAR

Spinning tires spit snow on weary deputies as they push
Andrea’s big Mercedes SUV out onto the road. She GUNS IT and
catches up with Stinson

I NT. CRAWLER CRANE - NI GHT

Harm breathes a sigh of relief as he blasts the heater and
runbl es down the road at 15 MPH. G ancing into the --

SI DE M RRORS

The police vehicles are useless in this weather, conpared to
the crane. A nonment of relief.

He cuts the lights and takes the crane off-road.
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EXT. SNOWDRI FT - N GHT

Det. Liz stands atop a packed snowdrift, teeth chattering as
she watches the crane in the distance. She keys her mc:

DETECTI VE LI Z
Should we call for an air nobile
unit, sir?

I NT. STINSON S BLAZER

Stinson considers it for a second, then shakes his head as he
| ooks at the dangerous conditions out his w ndow.

STI NSON
(into mc)
That’ s a negati ve.
(under his breath)
Nothing's flying in this.

EXT. FIELD

The crawl er crane anbles through giant snow drifts, spitting
powder in its slow noving wake, the pursuing cops getting
buried in drifts far behind.

HARM
Where the hell am 1 going?

I NT. MALL - CENTER COURT

Shayna sits on the edge of the fountain, |lost in thought;
glass and sequins litter the entire space. Mitt wal ks over,
pl ops down besi de her.

MJUTT
You all right?

Shayna t hinks about it a second. And smles.

SHAYNA
Yeah. |’ m good.

She gets up, wanders through the detritus.

SHAYNA
You know, Mitt... maybe there are a
coupl e decent guys left out there.
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MJUTT
You' re on crack. Conme on. W gotta
clean this shit up

Her smle fades quickly.

EXT. FIELD

The crawl er crane maneuvers slowy but powerfully across the
icy field.

In the distance, Stinson and Andrea El Khalil fishtail and
fall further and further behind.
| NT. CRAWLER CRANE

Practically a white-out, so Harm never sees that he' s driving
right into a fence.

CRASH' !'!  Boards fly against the windshield as --

EXT. FIELD - CONTI NUQUS

-- the craw er crane plows through a fence with a “NO ACCESS”
sign on the gate.

I NT. CRAWLER CRANE - CONTI NUQUS

Harm | ooks up, and once the boards are gone, the field of
vision is alnost all white again.

EXT. FIELD

The pursuing vehicles slide on ice wildly. Even with chains
and that huge 5.5 liter, 32-valve V8, Andrea’ s vehicle finds
it tough sledding, literally...

| NT. ANDREA' S MERCEDES

Andr ea white-knuckl es the wheel as she slides.

ANDREA
AAAGGHHH! !'!

The vehicle goes into a full-spin, the view through the
wi ndshield rotating around until --

Stinson’s vehicle beconmes clear, just inches ahead. Andrea
is bathed in red brake lights as...



89.

EXT. FIELD - CONTI NUCUS

...CRUNCH. Inpact. Andrea's vehicle hits Stinson’s, sending
t he Sergeant’s Bl azer --

Deep into a snow bank. Buri ed.

I NT. BLAZER
Snow covering all windows, it’s dark and still inside. After
a second, Stinson turns on the interior light, illumnating

hi nsel f and --
LUCY

In the backseat, eyes closed tight, hands clutching the
seatbelt for dear life.

Stinson nods to her reassuringly.

STI NSON
You okay back there?

Lucy nods. Eyes a cut on Stinson’s forehead, blood seeping
down the side of his face.

LUCY
You should let ne take a | ook at
t hat .

STI NSON

(waving it off)
Looks |i ke Harnmon Davis may have
given us the slip. Hope you're

proud.
LUCY
He has a good reason for what he’'s
doi ng.
(qui ckly)

He must have.
Stinson grunts, throws the Blazer into reverse, keys his mc.

STI NSON
This is Sergeant Charles Stinson. W
need sone plows and tow trucks a-sap.

BZZZT -- A cell phone vibrates. Lucy surreptitiously whips
out her smartphone.
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“Baby, need yr help. Can u pull up sonme naps? Need 2 get 2
Lake Magda ASAP.”

Wth eyes on Stinson, who's preoccupied with naking a report
on his radio, Lucy texts back:

“G@ve ne | andmarks.”

| NT. CRAW.ER CRANE
Harm reading the text while driving.

HARM
(to hinself)
Don't try this at hone, kids.

Looki ng around, he can’'t see a dam thing. Abruptly, the
crane careers through a chicken wire fence and wi nds up on a
stretch of back road. Billboard advertises a Denny’s 2 mles
away at Benjam n Ave.

He texts back in a hurry.

I NT. BLAZER

Lucy checks her |atest text:

“Chestnut Rd., 2 mles froma Denny’s on Benjamn.”

Lucy quickly pulls up maps and best-guesses Harnis | ocation.

“Head towards that Denny’s. In 1.5 Mles you' |l cross the
13. Turn L and off-road it alongside the 13 for 30 mles.”

STI NSON
The hell are you doing, Ms. HII?

LUCY
Hm? OCh! M/ son, he, uh, wants to
know where | am

STI NSON
Your son, huh? Were's he?

LUCY
MM/ sister Anita’s.

Stinson’ s eyes narrow.

STI NSON
Hand ne that phone.
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Lucy panics. Funbles to erase the texts --

STl NSON
Now.

Lucy tremulously hands it to him-- but at the |ast second,
opens the wi ndow and hurls it into a snow bank!

STI NSON
Shit!

EXT. ROUTE 13 - N GHT

Harm s crawl er crosses the 13, just |ike Lucy said.

HARM
Yes. Thank you, baby.

He cuts left and off-roads it.

HARM
Hang on, Sam

EXT. SNOW ROAD - NI GHT

Lucy, now in handcuffs, as Andrea and the contingent of
m serabl e cops root through the snow for Lucy’ s phone.
Stinson: pissed to beat the band.

STI NSON
Can you say “Accessory,” Ms. HIl?

ANDREA
Found it!

The cops gather round as Andrea attenpts to start up the
phone, but the Gorilla d ass has been King Konged. Toast.

Di sgusted, Andrea flings the busted phone at Stinson.
STI NSON
(to Lucy)
Wiere is he? Where' s he goi ng?
Lucy turns away, defiant.

STI NSON
Detective, arrest Ms. Hill.

Detective Liz steps forward to do just that.
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EXT. CORNFI ELD - LATER

The crawl er crane continues its arduous trek, snow pelting
its windshield relentlessly.

I NT. CRAW.ER CRANE

Harm behind the wheel, focused. @ ove box open, road maps
opened on the passenger seat. Checks his watch. 10:47.

Reaches forward, w pes away condensation on the w ndshield
with his palm A second later... it’s foggy again.

RING.  Harm checks his phone, sees: Unknown nunber. He
answers with vehenence:

HARM
Damm it, Gay --

STINSON (O S.)
Harmon Davis, this is Sergeant
Charles Stinson, MPD. W’ ve placed
your girlfriend under arrest.

Har m pal es.

I NT. BLAZER - CONTI NUOUS

Stinson has his phone on speaker as the Bl azer idles.
Detective Liz sits beside him Lucy sits cuffed in the back.

Andrea El Khalil leans in the window to Stinson

ANDREA
He was headi ng due north. He has to
get on either the 65 or the 13 or
he’s going to drive right into the
| akes.

Stinson nods at her, starts the Blazer and pulls out. The
ot her vehicles follow his | ead.

STI NSON
Are you there, M. Davis?

I NTERCUTS AS NEEDED

HARM
No.
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STI NSON
You' re really mucking things up, kid.

HARM
I"’mtrying to save ny kid, okay?

Save his kid? Detective Liz cocks her head in realization.
She pulls up data on her phone.

Stinson catches Lucy in the back -- sobbing. Like, grieving
not her - sobbi ng.
STI NSON
The hell are you tal king about,

Davi s?

DETECTI VE LI Z
(to Stinson)
I took a nine-one-oner earlier froma
man claimng his son was ki dnapped.
(shows her phone)
It was Davis.

But before Stinson can process the information --

LUCY
Harm - -
HARM
Lucy. Shit. I'mso sorry. | -- 1
wasn’'t there for youu O Sam | --
LUCY
Har m
HARM
And now | got you into this, and --
LUCY
Harm shut up! | love you. Now...

(firm
Co. Get . Qur. Son.

HARM

Compl etely snowblind, just barely glinpses THE BU LD NG dead
ahead -- he gasps, cuts the wheel, but no chance --

I NT. YAMAGO DEALERSHI P - NI GHT

Snownobi | es and 4-wheel ATVs dot the darkened show fl oor.
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The crawl er crane SMASHES THROUGH THE WALL, conming to a
j agged, abrupt stop am dst concrete, rebar and snashed
recreational vehicles. The crane armcrashes down. W ecked.

Bl oodi ed and dazed, Harm cl anbers fromthe cab. { anging
ALARM in his ears.

Manna from heaven: a room full of fucki ng snowmbil es.

| NT/ EXT. YAMAGO DEALERSHI P - M NUTES LATER

Now dressed head to toe in heavy-duty black | eather suit and
goggl es, Harmrevs his bad-ass new Yanago snowrpbil e.

It rocket-sleds off into the night, spitting a contrail of
snow in its wake.

EXT. H GHWAY - NI GHT

The pursuit crew has gotten stuck but good.

Cops dig Stinson’s Blazer out of a drift and throw rock salt
under the tires. A TOWTRUCK drives up

Andrea guns her Mercedes, but tires spin uselessly on ice,
despi te chains.

The nbod is glum They’' ve lost the scent and know it.

Stinson opens his Blazer door, roots in his glovebox for
flashlight batteries.

LUCY
You... you have kids, Sergeant?
He | ooks at her -- not with anger. Conflict on his face.
Beat .
STI NSON

Hel | yeah, | got kids. Two girls.
Sage and Kat ari na.

LUCY
Beauti ful nanes.

Stinson nods, bites his lip. They share a |ong | ook.
Shit, man, focus. He |ooks to the sky...

And grabs up the police radio.
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STI NSON
This is Sergeant Stinson. W got an
urgent situation. Any chance of air
support ?

AIR UNIT CONTRCLLER (O S.)
Uh, that’s a negative, sir. \Wather
conditions are prohibitive. W'l
keep you apprised of viability as
condi ti ons change.

Andrea yanks the mc out of Stinson’s hand, grips it toward
her chapping |ips.

ANDREA
(into mc)
Who am | speaking to?

AIR UNIT CONTROLLER (O S.)
MPD Air Unit Controller Peter Sales.
Who the hell is this?

ANDREA
Andrea El Khalil. Chief of Ops,
CGenevi eve Jewelers. | have tactical

conmand on this resource recovery
m ssion, and --

STI NSON
Li ke hell you do --

ANDREA
(ignoring him

-- | am comuandi ng you to put a
chopper in the air.

AIR UNIT CONTRCLLER (O S.)
Ma’am just as | told the Sergeant --

ANDREA
It is ny understanding that the
Staties recently acquired an NH 90
with the best de-icing tech
avail able. So get off your |azy ass
and get us that damm bird before this
hits the norning papers and |
publicly blanme YOU for our suspect
getting away.

A quiet nmonment. Then..

AR UNIT CONTROLLER (Q S.)
Filing the requisition now, ma am
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Andrea hands the mc back to Stinson with a | ook that says,
“not in charge, huh?” Stinson grow s.

ANDREA
You do this your way. 1’1l do it
m ne.
EXT. MAGDA LAKE - NI GHT
Har m pauses at a sign readi ng LAKE MAGDA. Yes!

He steers his snowmobile off the road and gets air before he
WHAMS down onto the ice. Harmfull-throttles it. Squinting
agai nst GUSTS OF W ND AND SNOW but never sl ow ng down.

And never noticing the DANGER THI N I CE signs.
HARM

Junps a little snowdrift -- lands on the other side, alnost
| ooking like he’s kind of enjoying it.

CRREEEEAAAKKK. .. cracks spiderweb the ice behind himfromthe
i npact of the |anding.

At first, Harm doesn't notice. But with every yard the
snownobi | e noves forward, the ice cracks grow, chasing him
pursui ng, catching up...

Ice plumets into the water behind him Chunks drop off to
the sides. The lake is collapsing around him

Harm real i zes, sees --
A FlI SSURE
Opening up in front of him Certain doom

He whi ps the handl ebars to the left to avoid it. The
snownobi | e toppl es over sideways... and Harm goes ski ddi ng
across ice.

He conmes to a stop, eyes closed, and when he opens them up
again, he takes a second to press the ice bel ow him

Realizing it’s holding, he sighs inrelief. Until he sees
THE UPENDED SNOWOBI LE CAREENI NG TOMARDS H M

Har m pushes upward, junps straight up into the air, the
snowmbi le twirling beneath him..

THUD! He cones back down, hard, struggles to catch his
br eat h.



97.

He turns, grabs the snowrobile and struggles to get it
upright. Wth great effort, he finally does so, junping back
behi nd t he handl ebars and surging forward again.

VWH RRI NG from behind himcuts against the how ing w nd.
Harm | ooks back to see --

THE NH- 90 HELI COPTER
An inposing piece of mlitary hardware rising over the |ake.

HARM
Oh, crap.

He wrenches the throttle back, speeds up.
But the helicopter’s noving toward hi meven faster

None ot her than Andrea El Khalil dangles out the side door,
headset over her head, negaphone in hand --

ANDREA
Time’s up, Davis. Stand down.
HARM
Didn't conme this far just to give up

NOW.
Har m yanks the handl ebars to the left. The chopper follows.

Now Harm cuts right, zigzags across ice. The chopper
count ers agai n.

Andrea signals to CHOPPER PILOT and the helicopter surges
forward. Lower now. Right on Harm s ass.

He pulls back on the throttle. Speedoneter needl e redlines.
The chopper matches pace.

Getting closer, closer. Harmbraves a | ook back, sees --
BLADES

Chopping air behind him Not even above hi manynore, just
feet off the ice. And getting ever closer.

ANDREA
Park the vehicle NON This is your
| ast war ni ng.

Harm sees a drift up ahead, hunkers down, ains right for it.

30 yards away. 20. 10. He hits the drift, flies upward...
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THUNK -- sl amm ng back down on ice on the other side, having
gained a little distance fromthe chopper

He | ooks back, grinning, only to see --
HELI COPTER BLADES CHOPPI NG | CE

lce flies. Water sprays. And the chopper |oses control.
Dropping like a stone...

CRASH Slamming into ice, rupturing a nmassive hole. Sinking
in a hurry.

Harm | ooks off into the distance. Up ahead...

I CE FI SHI NG SHACKS

Just little black dots against white. But still, his
destination. And one of them painted red.

Behind him ..

THE CHOPPER

Di sappearing into frigid waters.
HARM

Makes a split-second decision. Kills the engine on the
snowrobi | e. Bounds toward the sinking chopper.

Slips on the ice, slanmng to his chest, but extending an arm
toward the rupturing ice hole...

Andrea’s hand grips his. Harmpulls with all his m ght.

HARM
Ww, you're --

ANDREA
Do not say heavy!

HARM
I was gonna say determ ned.

Har m | ooks past her, sees that Andrea’s other hand is
clutching the PILOT"S. A human chai n.

SWOOSH. .. The helicopter sinks, watery suction in its wake
pul ling hard on the three-person chain.

HARM

Cannot give up. WIIl not. He gives it his all and --
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Andrea scrabbl es, and she gasps, but finally -- her knees
make purchase on ice. She pulls in turn and finally, Chopper
Pilot too nakes it to safety as...

The helicopter disappears.

The trio breathes a slow sigh of relief. And then --

ANDREA
(to Harm
Davi s?
HARM
Yeah?
ANDREA

Hand over the di anond.

HARM
(shaki ng his head)
Wsh | coul d.

And with that, Harm hoofs across ice as Andrea gives chase.
Chopper Pil ot doesn’t bother.

Andrea al nost has Harmin her grasp when Harm | eaps onto the
snownobile, fires it up..

And | eaves her in the proverbial dust, her EPITHETS dr owned
out by the roar of the engine...

EXT. 1 CE FI SH NG VI LLAGE

Harm s snownobi |l e whi zzes up, conmes to a stop

Harm clinbs off, fights through how ing w nds, stonping
across snow and ice toward the red shack.

INT. I CE FI SH NG SHACK

Conni e | ooks out through binocul ars.

CONNI E
Absol utely superhuman. G ay?
bel i eve your acconplice is here.

Gray, hand bandaged, fever sheen on his forehead, |aughs
roundly, gets a pound from Baeza and then kisses, twirls and
di ps Conni e.

GRAY
And you doubted ne.
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CONNI E
| never. But we have to get you to a
doctor, G ay.

GRAY

(waves her off)
“For every nonent of triunph, for
every instance of beauty, nmany soul s
must be tranpled.” -- Hunter S
Thonpson.

(calls out)
Set the table. Conpany’s here.

EXT. 1 CE FI SH NG SHACK

Harm | ooking like a wal king snowran, feels the shape of the
di anond in his pocket before grabbing the door and storm ng
into the...

I NT. 1 CE FI SH NG SHACK

...wWhere he sees Sam very nuch alive, bound and gagged by
the fire. Connie sits beside him Gay |oomng just feet
away, gun in hand.

HARM
Sami  You okay? Did they hurt you?

Sam cries out through his gag.

CLI CK-CLACK. .. a shotgun is racked. Harmturns to see Baeza
standi ng behind him weapon in hand, fire in his eyes.

GRAY
| believe you have a little
mer chandi se for us?

Harm s hands go to his pocket. Then, he stops, |ooks at Sam
reconsi ders.

HARM
Gve me Samfirst.

GRAY
You have no say here. The ice first.
Then the brat.

HARM
What’s to guarantee you'll give him
to ne?

Gray wal ks around in front of Connie and Sam eyes Harm
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GRAY
Absol ut el y not hi ng.

Borderline delirious, Gay presses his gun to Sami s forehead.

GRAY
Hurts to | ose a | oved one, huh?

HARM
Take that qun off of ny son.

GRAY
Maybe | need to refresh your nenory.

He cocks the gun. Sam shudders, terrified. Harminches
f orward.

HARM
"Il give you the dianond! Just...
just | ower your gun.

GRAY
Nah, don’t think I will. Think I"1I
show you what loss really feels like -
- while the buckshot Baeza puts in
your gut rots you fromthe inside.
See, that’s ne working on sonme next-
| evel shit right there. Pain from
t he inside, both physical and
enotional. And while you bl eed out,
[l just reach in and take that
little dianmond right outta your
hands.

He grins, presses the weapon harder agai nst Sam s head.
Harm s eyes bounce around, unsure.

Conni e eases toward Gray, speaks in hushed tones.

CONNI E
Sugar, let’s just get what we cane
for and go. Renenber what the doctor
sai d about drama.

Gray, sweating and in shock fromhis hand injury, |ooks to
her adnoni shingly.

HARM
Sam it’s going to be all right.
proni se you

Sam baw i ng now.
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HARM
Saml  Just | ook at nme. Look at ne!

Sam t akes his eyes off the gun, looks to Harm Harm nods
reassuringly.

HARM
I’mnot going to et them hurt you.
| prom se.
(to Gay)
kay. OCkay. Here it is.

He reaches into his pocket.
Baeza inches forward with his shotgun.

BOOM A blast rings out...

Harm s eyes go to Samfirst -- he’s okay. Then to G ay,
spinning toward the door.

Harmtwirls, sees -- Baeza, slunping against the wall,
crinmson blood fromhis chest wound staining ice bel ow

The door to the shack -- a massive hole blasted through it
clatters in the wind, revealing --

SERGEANT STI NSON

Standing on the other side, gun in hand. Wth several of his

nmen backi ng hi m up.
STI NSON
Drop your weapon! You are
sur rounded!

GRAY
Mbt her f ucker!

Gray returns fire. Stinson and his nen flatten --

HARM

Surges forward, takes Samis hand --

CONNI E

Steps into his path, draws her own gun. End of the I|ine.
And then... she nods covertly, “Get out of here!”

No tine to be stunned, Harm yanks his boy through the door
BULLETS WHI Z PAST - -

as
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EXT. 1 CE FI SH NG VI LLAGE

Har m scranbl es out the door, Samin tow, boundi ng past
Sergeant Stinson, who is firing off shots at Gray, now
huddl ed in the ice shack doorway.

STI NSON
Where in blue blazes do you think
you’ re goi ng?!

Harm doesn’t answer. Not in words. But his eyes say it al
as he fixes his stare on --

LUCY

Seated in the front seat of the towtruck. Eyes welling with
tears as she sees Harm and Sam

HARM

Needi ng to nove faster than Sam can run, scoops the kid up in
his arns, wapping himin a hug against his chest as he runs.
He pulls off Sam s gag.

Sam squeezes himtight, nelts Harnis heart as he says:

SAM
I love you, Dad.

HARM
(fighting back tears)
Love you too, son

The noment of a lifetinme but no tine to enjoy it. They
scranble toward the towtruck, while behind them..

I NT. 1 CE FI SHI NG SHACK - CONTI NUOUS

Bull et holes riddle the shack, splinters flying, wood
particles flittering through the air as Connie conmes up
behi nd Gray, who goes enpty and has to rel oad.

GRAY
Cover ne!l

CONNI E
Gray, baby, we’ve no chance. W --
we gotta surrender!

HER HAND

Covers his gun hand, pushes it down. She nods.
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STINSON (O S.)
There is no way out. Put down your
weapons and wal k out with your hands
on your heads.

She I ooks in Gray’s eyes inploringly.

CONNI E
I"monly 24. | thought this was
going to be a-a |l ark, an adventure.
| don’t want to die! Please.

GRAY
You gotta be fucking kidding ne.
CONNI E
I"msorry, Gay, do what ya want.
But I... | can’t do this.

She stands. He nods. Then: BLAM Shoots her point blank.
She tunbl es backwards. Gray grabs her gun and resunes fire.

GRAY
Sorry, baby doll.

EXT. LAKE - CONTI NUOUS

Lucy and Detective Liz clinb out of the towtruck. Lucy
kneels, still-cuffed arns outstretched as Harm puts down Sam
who runs to her.

SAM
MOM

She beans -- but then, her smle fades when she sees Harm
headi ng back toward the firefight.

LUCY
Harn? Harm what are you doi ng?!

HARM
(to hinself nore than her)
If I walk away with this...
(fingering the dianond)
...1"mqguilty again.

Harm starts toward Stinson, speeding up with each step

HARM
Sergeant! | want to turn this over
to youl!
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Lucy hol ds Sam as best she can, stares at Harmin disbelief
over their son’s shoul ders.

LUCY
Harm st op!

BLAM BLAM Shots splinter ice in front of his feet. He
doesn’t stop. Cracks spiderweb around his every step

WND PICKS UP. SNOWBILLOAS SI DEWAYS. | npossible to see
anyt hi ng ot her than SPORADI C FLASHES OF GUNFI RE.

Harm foll ows the gunfire, Stinson’ s image slowy
mat eri al i zi ng agai nst white as Harm pulls out the dianond.

HARM
Take it.

GRAY (O S.)
| believe | wll.

Harm stops in his tracks, the black of a gun barrel seem ngly
appeari ng out of nowhere and pressing against his tenple.

GRAY

Who clutches the gun against himw th one hand, reaches for
t he di anond with his bandaged one.

Har m squeezes his hand closed, pulls it away.

GRAY
["1l spill your brains all over this
| ake.
CCRREEAAKKK. .. lce splinters around their feet. Wter seeps
up through the crack, pooling at their heels.
HARM
No, Gray. | don’t think you wll.

STINSON (O S.)
What say we all talk about this back
at the station?

Har m nods towards. ..
STI NSON

Materi alizing out of the whiteness, his weapon pointed
directly at Gay’'s forehead. Standoff.

GRAY
Sergeant, this don’t concern you
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STI NSON
| beg to differ.

Har m squeezes the di anond tight.

HARM
Sergeant, | need to nmake a deal with
you. R ght now.

GRAY
You deal with ne!

HARM
I hand over this dianond, you clear
me of all charges.

GRAY
Do that and you won’t be found till
this | ake thaws conme April and you
bob to the top like a fishing fl oat.

HARM
Do we have a deal, Sergeant?

STI NSON
Son, you’'re on the hook for a whole
mess of crines today. You know that,
right?

Harmrears back like a pitcher, ready to toss the di anond.

HARM
Do. We. Have. A. Deal ?

ANDREA (O S.)
Take the deal!

Harm turns, sees a distant shape that may or may not be
Andrea, plodding toward them

CREEAAKK. .. ice failing. Only Harm seens to noti ce.
ANDREA
Take it!!!
STI NSON

Much as I'd like to tell that
bal | breaker where to go, she’s right.
"Il take it. Hand over the dianond.
Harm | ooks Stinson in the eye. Stinson nods, seals the deal.

Har m passes the di anond over to him..
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And Gray whips his gun toward the Sergeant..
BOOM Shot in the shoulder, Stinson flails backwards --
The dianond flies fromhis grip...

And Andrea dives for it, skids across ice, scooping it up.
She gets to her knees as --

CLICK -- Gay’s gun, now agai nst the back of her head.

GRAY
You and me now, | ady.
HARM
No. It was always you... and ne.

You suckered nme into this life. And
every time | tried to get away, you'd
pul | another string.

GRAY
Enoti onal mani pul ation. Exploiting
your insecurities. \Watever. You're

a weak, pathetic little shit... to be
expl oi t ed.

HARM
Every step of the way, ruining ny
life. Like a -- a goddamm anchor

wei ghi ng down every step

Gray smles.

GRAY

Say goodbye to the nice | ady.
HARM

Thi ng about anchors, Gray? They

si nk.
Harm STOWPS | CE beside Gay's feet..

CRACK -- it tunbles dowward and Gray goes with it.
SPLASH  Plummeting into frigid waters.

HARM di ves, yanking Andrea away, flinging her with adrenaline
m ght into the safety zone --

Gray holds on for dear life, grabbing for purchase, trying to
pul I hinmself up. Never |ooking back to see --

| CE CRUMBLI NG BEHIND HHM 50 square feet of iced-over |ake
SPLASH NG DOANWARD.
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And noving toward themall in a hurry.

STI NSON
CONN

But Harm and Andrea share a | ook. Sane | ook they had at the
el evators. A connection.

Wt hout a word spoken, they each grab one of Stinson’s hands
and yank himforward, dragging himfull speed, no | ooking
back as --

I ce chunks crash, spit up water, real estate disappearing in
split-seconds.

Gray pushes up to his knees, out of the water |ong enough to
grab his gun and aim He squeezes the trigger as --

WHOOSH. .. the ice gives out beneath him The SHOT GOES W LD

Gay is swallowed up by the frigid | ake.

I NT. TOW TRUCK

Detective Liz pushes Lucy and Saminto the truck, throws it
into drive. Punches the gas...

EXT. LAKE

The tow truck kicks up snow, skids and slides sideways. Harm
and Andrea drag Stinson toward the towtruck as cracking ice
chases them

I NT. TOW TRUCK

Lucy peers through the back wi ndow, takes a hard | ook at the
bl eeding Stinson. Then, down to her handcuffs.

LUCY
He needs treatnent inmediately.

Det. Liz doesn’'t miss a beat, gripping the steering wheel

wi th one hand, unlocking Lucy’s cuffs with the other.

EXT. LAKE

The truck kicks up snow as Harm and Andrea throw Stinson onto

the back. They junp on after himas Lucy throws open the
back wi ndow and starts to clinb through.
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HARM
Go, go, go!!!

The tow truck finds purchase and lurches forward, making it
to land and bounding over a snow drift as the entire sheet of
ice collapses into water behind them a massive expl osion of
wat er and snow shooti ng upward.
Stinson and Andrea stare in disbelief. Harmdoesn't.
H s eyes are fixed on Lucy, |eaning halfway through the
wi ndow and going to work on Stinson’s wounds. She gives Harm
a relieved nod and he then | ooks past her at Sam
Who wat ches both his parents with pride. Harmsmles,
exhal es, and col | apses, spent, as the tow truck di sappears
into the horizon.

FADE QOUT.
FADE | N:
ON A DI AMOND
Alittle one. Far cry fromthe nmassive gem Harm once stol e.
But this quaint little dianmond | ooks quite nice in a sinple
but el egant setting on Lucy’'s finger. PULL BACK TO REVEAL
I NT. SMALL CHURCH - CONTI NUQUS
In the mdst of a small, sinple wedding cerenony.
Lucy, | ooking drop-dead gorgeous in a white dress. Harm

smling back at her in a rented tux. And Sam a year ol der
now, proudly standing next to Harm as his best man.

Shayna -- looking radiant in a bridesmaid s dress.
M NI STER
| now pronounce you... nan and wife.

You may ki ss the bride.
Harm gi ves Lucy the kiss of alifetine. |In the pews:

Mutt, Ms. Lopez (Harmis PO and Sergeant Stinson applaud, al
trying to hide the danpness in their eyes.

Shayna cuddles with Boris, clearly her new boyfriend.
Behi nd them Andrea El Khalil | ooks on, cold and unfeeling.

She checks her iPhone surreptitiously, then lays it down on
the seat next to her.
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SWOOP -- then it’s gone. Pilfered by...
TREVOR

Seat ed behi nd Andrea in khakis and a button-down. He flips
t hrough apps, pl eased.

EXT. SKIES OVER PACI FI C OCEAN - DAY
Sun reflects agai nst endl ess ocean as an airliner soars.

P. A. ANNOUNCER (V. Q)

(pre-1Iap)
Al oha and wel cone to Honol ulu
International Airport...

I NT. Al RPORT - DAY

Harm and Lucy de-plane into the term nal, hand-in-hand, a
happy coupl e on their honeynoon.

LUCY
How do you feel, honey?

Overhead, a seabird glides mgjestically past without a care
in the world.

HARM
| feel... | feel free.

Over whel med, choked up, he grins ear to ear. She kisses him

I NT. SWANK HAWAI | AN HOTEL - DAY

Harm and Sam stand at the check-in desk. A CONCI ERGE punches
their information into the conputer.

CONCI ERGE
I"msure you Il enjoy your visit, M.
and Ms. Davis. |In fact, you ve cone
at quite an interesting tinme. |If
you' Il turn toward the center | obby,
you' || see we have on | oan the
incredible Black Star Dianond, with
an estimted val ue of...

Hs voice trails off as Harmturns away, picks up their
| uggage, and heads for the door.

Lucy | aughs i ncredul ously.
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LUCY
Where are you goi ng?
HARM
Next hotel down, hon. Next hot el

down. ..

She bounds after him the new yweds di sappearing into a wash
of beautiful bright light on the other side of the door..

SVASH TO BLACK



