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FADE | N:
A VAST LANDSCAPE

Stretches out before us. Pierced by craggy rock, pockets of
coarse brush. Inhospitable. A wastel and.

The overcast sky nutes color, adding to the |ifel essness.

No sign of civilization. O man. Could be our world. Could
be anot her.

Until MJUSIC RISES. A classic rock SONG grow ng LOUDER as
A CAR

CUTS through franme. Traveling the single ribbon of cenent
t hat braves the expanse.

IN THE CAR

A DELI VERY BOY drives, head bobbing. Seventeen, skinny.
Acne refusing to give up its fight.

The car shudders under every bunp and divot. The road, paved
| ong ago, now decayed by weat her and neglect. The vehicle
slows as it approaches A METAL GATE that crosses the road.

A property line. No fence on either side. Just the gate.

Not nmeant to stop you, but dissuade you.

SIGNS mark the gate. "Private Property."” "No Trespassing."

The Teen approaches, KEYS JINGLI NG Pops the padl ock. The
gate sw ngs open on rusted hinges.

The car DRI VES PAST.

EXT. DRI VEWAY - DAY
Cement gives way to a GRAVEL DRI VEWAY that encircles
THE HOUSE

Atall, GOIH C structure, nmade entirely of stone. Bleached
by sun and weather. Bl ackened in spots by sonething el se.

A STONE TOWNER stands promnent at its center. Like a turret,
or keep.

The honme out of place in this rural |andscape. As though a
massi ve bl ock of stone had dropped here, and everything that
wasn't the house carved away.



| NT. THE HOUSE - Kl TCHEN - DAY
KEYS JI NGLE, a deadbolt UNLOCKING A second. And a third.

The Teen SHOULDERS his way in. Has to put his weight behind
the door, STRAINING to nove it. Carrying GROCERI ES.

Entering, the Delivery Boy reacts with a GRIMACE. Sonet hi ng
stinks. He puts the bags on the table. Looks over at --

A toppl ed GARBAGE CAN. Trash spilled across the fl oor.

DELI VERY BOY
M . Hodgson?

FLI ES BUZZ, the sink overflowng with dirty cookware.

The Teen crosses. Picks up a dropped skillet. Adds it to
the pile, turning on the water. Washing away rotti ng waste.

DELI VERY BOY ( CONT' D)
M. Hodgson, it's Ricky. Fromthe
store. | have your order.

No verbal response, but NO SES emanate from upstairs.
MOVEMENT.

The Delivery Boy returns to the bags, unpacks them Stacks
the itens on the table. Canned goods. Beans, tuna, Spam
Al'l non-peri shabl es.
DELI VERY BOY ( CONT' D)

W were out of the jerky you |like,

but | have everything else. I'll

bring it next tine.
More itenms. Coffee. Two bottles of Jack Daniels.
A box of SHOTGUN SHELLS. Then another. Then a third.

Upstairs, nore MOVEMENT. Fl oorboards CREAKI NG under heavy
feet. Sonmething CRASHES to the floor - SHATTERS.

Startling the Teen. He |looks up. Calls out:

DELI VERY BOY ( CONT' D)
M . Hodgson, are you all right?

He listens. No response. Wirried, the Teen crosses to
THE BOTTOM OF THE STAI RWELL

Looks up. The 2nd floor landing dimin the day's faltering
light.



The Delivery Boy waits. Calls out again.

DELI VERY BOY ( CONT' D)
M . Hodgson?

Silence. No novenent.
DELI VERY BOY ( CONT' D)
M. Hodgson, |I'mcomng up. Don't
shoot ne, please.

The Delivery Boy grips the railing. Starts up. The wooden
stairs GROANI NG beneat h him

The upper | anding grows closer. Step by creaking step.

STARTLED MOVEMENT at the top of the | anding - sonething
DARTI NG PAST. Low. The heavy PATTER of FEET.

Stopping the Delivery Boy. He waits, scared. Breathless.

DELI VERY BOY ( CONT' D)
M . Hodgson, is everything okay?

No response. He resunes his ascent. Reaches
THE SECOND FLOOR HALLWAY

Enpty. Quiet. The Delivery Boy finds the RUG DI STURBED. A
hal | way table JARRED fromthe wall.

He | ooks down the hall.

HODGSON partially visible in the roomat the end. Seated at
t he w ndow.

DELI VERY BOY ( CONT' D)
M . Hodgson?

Hodgson doesn't respond. Doesn't nove.

The Teen heads towards him Each step bringi ng Hodgson nore
and nore into view

DELI VERY BOY ( CONT' D)
M . Hodgson, are you all right?

The Teen reaches the entrance to the room Hodgson angl ed
away. Still not responding. The Teen noves cl oser.

SCURRYI NG FOOTSTEPS ERUPT - |ike sonmething on all fours.

The Teen WHI RLS, scared shitless --



The sounds SKI TTERI NG down the stairs - a FRANTI C ESCAPE
The sound of the DOOR JARRED. Whatever it was exiting.

The Teen breat hes again, cal m ng.
DELI VERY BOY ( CONT' D)
Jesus, M. Hodgson... | think sonething
was i n your house.
He turns. Hodgson hasn't reacted. Still hasn't noved.

The Teen noves cl oser, finds HODGSON (a rough 60's, weathered
badly) dead in his chair. Eyes open

A SHOTGUN across his lap. A HAND-WRI TTEN JOURNAL open atop
it. Pen still clutched in his hand.

DELI VERY BOY ( CONT' D)
Ch shit!

The Delivery Boy backtracks fromthe room

A FLY crawl s down Hodgson's face. Across his OPEN EYEBALL
staring lifelessly. Looking out at

THE SPRAWLI NG GROUNDS
That surround the house. Stretching as far as we can see.

The A d Man keepi ng watch, even in death.

EXT. SUBURBAN HOVE - FRONT YARD - DAY

The honenmade SI GN READS " YARD SALE."

The front |awn arranged with an array of HOUSEHOLD OBJECTS.
WLL HODGSON stands at the table. Early 30's. His |lean
buil d and handsone face are currently too skinny. Al nost
gaunt. Sonet hing dark behind his eyes. Sonething broken.
WIIl finalizes a SALE with a CUSTOMER. Thanks them

CHELSEA (8, adorable) sets down a box. Renobves TOYS and
STUFFED ANI MALS fromit, arranging themon a table.

W LL
You sure you wanna sell those? You
| ove playing with them

CHEL SEA
Yeah - when | was little. [|'meight
now, Daddy.

WIl can't help but smle.



W LL
Right. Sorry. M bad.

Chel sea finishes setting them out, heads back for nore.

A BUYER approaches, maybe 70. Broad, heavyset. A polished
wooden SHADOABOX FRAME in hand.

W LL (CONT' D)
Fi fteen, please.

BUYER
|"massumng that's just for the frane.

Mounted inside the box is a MLITARY MEDAL OF HONOR

BUYER ( CONT' D)
They don't exactly just hand these
t hi ngs out.

W LL
You want it?

MARA (30's, pretty, trim overhears from nearby. Approaches.
Everyt hi ng about her - her hair, clothing, mninml make-up -
done for practicality over style, but she nmakes it all work.

MARA
Yes, |'msorry - that's just for the
frame.
She | ooks at WIl. Really? She takes the item Wrks at
extracting the nedal. They share a HUSHED conversati on.
W LL
M ght be worth sonet hi ng. .
MARA
(poi nt ed)

It already is.

W LL
We need t he noney.

MARA
Not that badly.

Mara pops the back, renmoving the MEDAL. Smling, she hands
the frame back to the Buyer before noving off.

The Buyer offers a $20. WII pulls a ness of CASH from his
pocket, sifts through it for change.

BUYER
You served?



W LL
(sol em)
Three tours.

BUYER
Me, too. Korea. Though |I never got
| ucky enough to see any action.

WIl looks at him Thrown by the choice of words.

BUYER ( CONT' D)
Well, son - thank you

W LL
For what ?

BUYER
For what you did. Fighting the good
fight.

W LL

s that what we were doi ng?

BUYER
Damm straight. W liberated them

W LL
| don't think they saw it that way.

BUYER
They don't appreciate what we did,
that's on them

W Il suppresses the budding argunent. Lets it go.
WLL

Maybe | just didn't belong there,
t hen.

The Buyer reads WIIl's renorse.
BUYER
Well, you feel good know ng you did
your country a great service.
W LL
| suppose this is their way of thanking
ne.
He notions to the FORECLOSED SI GN staking the front | awn.
The Buyer doesn't know how to respond.

WI1l finds the proper change. Ofers it.



BUYER
Keep it. Thanks agai n.

He noves off, apol ogetic.

WIIl stuffs the noney back into his pocket. Scans the yard.
Wat ches the scavengers sift through their things. Notices

A FI GURE novi ng through the crowd. Just glinpses. A MAN
Tall. dive conplexion, dark hair.

WIIl | oses himas another CUSTOVER steps into his view
Hands him MONEY for an item

W LL
Thank you.

WIIl turns to find the FIGJURE in front of himnow --

A M DDLE- EASTERN MAN, dressed in traditional garb. Face
TIGHT with ANGER. He says sonet hi ng, speaki ng ARABIC

W LL (CONT' D)
|"msorry, | don't speak --

The Man's tone RI SES and he YANKS open his jacket, revealing
a VEST STRAPPED with EXPLOSI VES! DETONATOR in hand.

W LL (CONT' D)
Get down!

WIll BOLTS to Chel sea, PULLS her down - SHI ELDI NG her with
his body --

The Man SHOUTS in ARABI C, PRESSES t he detonator!
WIl - eyes clanped - TENSES for the explosion --

It never cones. Seconds pass. WII|l slowy opens his eyes.
Looks up.

The YARD FULL of CUSTOMERS staring at him
W1l scans w th panicked confusion. He |ocates --
The "Sui ci de Bonber" - actually the MAILMAN standing at the
table. Baffled by WIIl's reaction. The "detonator"” a click
PEN, extended for WII. The "vest"” his mail bag.
Looks from t hroughout the yard. WH SPERED COMVENTS.

CHEL SEA

(scared)
Daddy, what's w ong?



8.
W1l struggles to conprehend. Reality slowy sinking hone.
Several spooked Custoners put down itens and | eave.
Mara steps up to the Mailman. Takes the pen. Signs.
MARA
|"'msorry... He's been under a | ot
of stress.

The Mail man NODS synpat hetically. Takes the signed form
G ves WII a concerned | ook before heading off.

WIl stands. Hel ps Chel sea up.

W LL
|"msorry, baby. Are you okay?
Chel sea nods. Mara crosses to WIIl. Tries to say sonething.
WLL (CONT' D
|"mokay, | just... I...
(beat)

l['Il be back in a few m nutes.

WIl takes the mail fromher. Heads for the house, eyes
still lingering on him Mara watches himgo, concerned.

| NT. BATHROOM - DAY
MEDI CI NE CABI NET OPENS

A PRESCRI PTI ON BOTTLE snatched fromthe shelf. One of
several. WII| pops it open, shakes a PILL into his hand.

Dry-swal l ows. Returns the bottle. W G.I MPSE the | abel -
"as panic-rel ated epi sodes occur” - before the cabi net CLOSES.

WI! 1l stands, head bowed. A deep inhale. Collecting hinself.
He | ooks at hinmself in the mrror. Can't for long, exiting.

I NT. LIVING ROOM - DAY

WIl weaves through the BOXES that |ine the now barren walls.
Photos and curtains renoved. Pets the head of PEPPER - a
reddi sh Irish setter - as he passes.

WIIl filters through the mail. Mostly bills. Red envel opes,
mar ked SECOND and THI RD NOTI CE. Comes upon one he doesn't
recogni ze. O f-white, high-end paper.

A LAW FI RM EMBLEM on t he sender |i ne. From W sconsi n.



Curious, WII opens it. Reads the extracted letter. Hi's
expression slackens with bew | dered shock.

Mara enters, sees himwth the mail

MARA
Lenme guess - anot her threatening
collection letter.

WLL
It's froman estate | awyer.

MARA
| wouldn't exactly call this an estate.
VWhat's he offering?

WLL
Apparently |I'mthe benefactor of ny
Uncle's will...

MARA
What' d he | eave you?

W LL
(stunned)
Everything. H's house, his |and..

Mara STOPS what she's doing. Looks at himw th shock. WII
turns to her, an incredul ous SMLE creasing his face.

Mara SWOOPS over. Leans in to read it. GASPS, el ated.

MARA
Ch ny God... is this for real?

W LL
| think so.

She SQUEALS in delight - causing Pepper to BARK. Mara hugs
WIIl fiercely.

MARA
| can't believe it! | didn't know
you had a Uncl e.

W LL
Neither did 1. | think I mght have

been naned after him..
They let it sink in.

W LL (CONT' D)
There's gotta be a catch, right?
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MARA
No. We deserve this. You know how
hard we've had it lately? W were
due for sonething good to happen.

W LL
Don't get too excited. |It's Wsconsin.

MARA
It's a fresh start. No nortgage to
worry about. We can get back on our
feet, financially. A place to raise
Chel sea wi thout worrying. A place
where you can get better

WIIl nods, but it still stings.
MARA ( CONT' D)
This is gonna be great. It's just
what we need.

WIl smles, his concerns assuaged. Sonewhat.

EXT. H GHWAY - DAY

The famly's small SUV tows a U Haul TRAILER down the hi ghway.
The car packed, roof strapped with itens.

The vehicle CROSSES a bridge, the receding | andscape spiked

with glass and steel buildings. The road ahead courses
t hrough thickening greenery that stretches to the horizon.

I NT. FAMLY SWV - DAY - MW NG

WIIl drives, Mara beside him The GPS displays their route.
Chel sea sits in back, drawing in a notebook.

Pepper rests beside her. YAWS from boredom
Chel sea YAWNS, al nost in response.
Mara YAWNS next. Covers it. WII |ooks at her.

MARA
Don't blanme nme. The dog started it.

Chel sea laughs. WIIl smles. Focuses on driving.
ON THE ROAD AHEAD
A VEHI CLE parked across the road, ENGULFED in FLAMES. A

M LI TARY HUMVEE. Unifornmed SOLDI ERS scattered across the
ground. The road charred BLACK by the expl osion.
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WI| stares at the weck, his breath quickening. Hands
tighten on the wheel as they draw cl oser.

MARA ( CONT' D)
WIl?2 WII?

He doesn't respond, staring. Finally SNAPS out of it, turns
to her. Mara watches him concerned.

MARA ( CONT' D)
You okay?

He NODS, exhales. Collecting hinself. Breathes again.

MARA ( CONT' D)
| can drive for a while.

W LL
Thanks, but | got it.

He offers her a meek smle. Checks the REARVI EW M RROR

The fiery weck actually a M N -VAN, parked on the side of
the road. No flanmes. |Its DRIVER stretching his |egs.

WIIl shifts his gaze forward, letting the inmge go.
The TWO- LANE HI GHWAY stretches on endl essly ahead of them

Slowy, it TRANSITIONS to That SI NGLE RI BBON of cracked
cenent, bordered by the desol ate expanse.

EXT. THE ROAD - DAY
The GPS shows a BLANK MAP. Chel sea fidgets, restless.

CHEL SEA
How nmuch | onger, Daddy?
MARA
(playful)

Yeah, Daddy - how nmuch | onger?
WIl smles.

MARA ( CONT' D)
You sure we're not lost?

W LL
Nope. Not at all.

Mara ZOOMS QUT on the GPS, trying to | ocate them

MARA
This road's not even on the map.
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W LL
If we don't find it in ten m nutes,
we'll turn around.

(1 ooks ahead)
Vait, there's sonething --

The GATE we saw in the beginning conmes into view - now OPEN
and awaiting their arrival.

MARA
Sonebody |ived out here?

W LL
We do, now.

The SUV passes through the gate.

EXT. THE HOUSE - DAY

Tires CRUNCH as the road gives way to GRAVEL and t he House
conmes into view. Looming inits stark contrast to the
| andscape. The TOWER st andi ng prom nent.

Chel sea notices it first.

CHEL SEA
Look, Mommy! It's |like a castle!

MARA
It sure is...

WIl and Mara share a | ook, unsure what to neke of it.

They wi nd cl oser, an UPSCALE CAR parked near the house.
PETER TI LLMAN waits beside it. Sharply dressed. Hawkish
nose. Age |lines adding character.

WIl steers themto a stop, Tillman approaching. The famly
exits the vehicle. They take in the house - nore fortress
than honme. A foreboding sense about it.

TI LLMAN
(surprised)
WI| Hodgson? Sorry, | guess |
expected you to be ol der, considering
your Uncle's age.

WIll's thrown by that. They shake hands.
TI LLMAN ( CONT' D)

|"m Peter Tillman, the [ awer in charge
of the estate.



WLL
Nice to meet you. This is ny wfe,
Mara. Qur daughter, Chel sea.

Till man shakes Mara's hand. Sniles at Chel sea.
al ongsi de her.

CHEL SEA
And Pepper, Daddy.

WIl smles. Corrects hinself.

W LL
Ri ght. And our dog, Pepper.
TI LLMVAN
You found the place okay?
WIIl | ooks at Mara, neither sure how to answer.
W LL
We're here. ..

Till man SM LES.

TI LLMAN
That you are. This is the house.
(motions to it)
Let me show you around. As you can
see, it's a bit unusual

MARA
No ki ddi ng?

Tillman | eads themto the door.

TI LLMAN

The house pre-dates all of the town's
records, so | can't tell you exactly
how old it is. There is nention that
pi eces of the original structure -

i ncluding the tower - were already
here when the first settlers arrived.
As far as we can tell, sonme kind of
structure has al ways been here.

13.

Pepper trots

Mara and WIl share a look - bewildered. Tillman reads it.

TI LLMAN ( CONT' D)
Though | can't imagine why. There's
not hi ng el se out here.

W LL
How d my Uncle get it?
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Tl LLMAN
According to the deed, he inherited
it fromthe former owner. No relation
Truth be told, there isn't a single
record of it being sold. Ever. It's
al ways just been handed over, as it
was to you

As they near the door, the SNAPPI NG of GLASS stops WII. He
| ooks down, finds --

Curved white SHARDS of GLASS littering the ground. The
remmant s of BROKEN LI GHTBULBS.

W1l | ooks up, traces them back to FLOODLI GHTS, nounted on
the sides of the house. The bul bs snapped away.

TI LLMAN ( CONT' D)
You'll find those nmounted all around
t he house. They're notion-sensitive,
so you m ght wanna keep the dog in at
ni ght .

Til Il man unl ocks ONE of the three deadbolts on the door.
TI LLMAN ( CONT' D)
The doors are particularly heavy, so
you have to give thema good push

He tw sts the handl e, SHOULDERS t he door open. Modtions for
themto enter first.

TI LLMAN ( CONT' D)
Pl ease. It's your hone now.

The famly smles as they enter. Tillman follows themin.
Hefts the door closed behind them

None of themnoticing the |ower half of the door, veined
w th deep, CROOKED MARKS. Like scratches.

I NT. THE HOUSE - LI VI NG ROOM - DAY
CHANDELI ER SNAPS TO LI FE

Till man manning the light switch on the wall, illumnating A
LARGE LI VING ROOM Furniture protected by sheets. A tal
GRANDFATHER CLOCK TI CKS AWAY agai nst one wall. A massive

STONE FI REPLACE. The wooden stairs ascend out of sight.

Chel sea | eads the way, exploring. Pulling Mara by the hand.



Tl LLMAN
The house runs primarily on a
generator. I'll show you how to work
it. The electrical lines do reach

this far out, but they' re spotty.
Sanme goes for the phone line. Lots
of downed wires and poles. And cel
reception's non-existent out here.
They keep trying, but sonething' s
al ways interfering with the signal

MARA
"Interfering"?

TI LLMAN
Runor is it's the high mneral content
in the ground. No one seens to know
for sure.

WIIl pulls his cell phone, checks it. No Signal.

TI LLMAN ( CONT' D)
Did you know your Uncle well?

W LL
| can't say | knew himat all. All
my famly could tell nme was that he
i solated hinself nore and nore over
the years, until they |lost contact.

Tl LLMAN
It takes a certain type of person to
live out here, away fromthe rest of
the world. Your Uncle seened to |like
it that way. He was a bit of what
we'd call an "odd bird."

CHEL SEA
Daddy's uncle was a bird?

They LAUGH and fl ow across the roominto

THE KI TCHEN
TI LLMAN
Appl i ances aren't new, but they al
wor K.

Mara takes the roomin. Functional appliances. Pantry
shelving. A spice rack. A GUNRACK, nounted to the wall.

MARA
There's a gunrack. In the kitchen.

15.



Act ual

TI LLMAN
ly, there's one in every room

Apparently your Uncle was quite the
ent husi ast .

MARA

Not exactly the word |I'd use..

TI LLMAN

| took the liberty of noving all of

the fi

rearns into the basenent. |

wasn't sure what you'd want to do
with them

WIl crosses to

METAL BARS BLOCKI NG t he wi ndow.

WI1l grips them

Ther e

None |
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a W ndow. Moves the curtains aside to find

They hol d, solidly nounted.

W LL
alot of crinme out here?

TI LLMAN
"maware of. You're the only

people for mles. The property line
stretches for al nobst two hundred acres.

WIl and Mara share a | ook, inpressed.

WLL

That's a | ot of | and.

TI LLMAN

Unfortunately, none of it's farmable.

WLL

VWhat the hell did he use it for?

Ti |l man shrugs.

The EXPANSE surrounds t hem

Chel sea JI GGLES

Can |

Sur e,

Mount ed on the inside.

Can't answer that. WIIl turns back to the
wi ndow. Looks out.

Mara's hand inpatiently.

CHELSEA

see ny roon? And the tower!
MARA

baby.
Tl LLMAN

In the old days, they'd call it a

keep.

It was the place to go for safety

when the castle got invaded.

Stretching to the horizon.
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Tillman | eads themoff. WII follows, noving away fromthe

wi ndow.

We LI NGER, peering out the w ndow.

Tillman's VO CE FADING as they clinb the stairs.

Hel d at bay by the bars.

I NT. THE HOUSE - KI TCHEN - DAY

WIl SIGNS the | ast of the papers.
page and hands themto Till man.

Tl LLMAN
That does it. ['ll have these
notari zed and a copy returned to you.
Just so you're aware, a portion of
your Uncle's funds go to the | ocal
hospital for the care of his ward.

W LL
H s ward?

TI LLMAN
A woman he took in years ago. He
cl ai mred he found her wal ki ng the
grounds one day. There were runors,
as you can imagi ne, but she's too old
to be his child.

MARA
So who i s she?

TI LLMAN
No one knows. They've never been
able to identify her.

MARA
She doesn't know her name?

TI LLMAN
| don't think she's spoken in decades.

WIl and Mara share a | ook, nystified.

TI LLMAN ( CONT' D)
But the will is iron-clad when it
cones to her care.

W LL
That's all right. Sounds |like he did
right by her.

TI LLMAN
Al so, he asked in his will that you
read his journals.

( MORE)

At the expanse beyond.

Flips back to the first
Ti | I man hands hi m KEYS.
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TI LLMAN ( CONT' D)
You'll find them throughout the house.
He cl ains they expl ain everything.

WIIl considers that. Nods. Tillman collects his coat.
Moves for the door. Stops.

TI LLMAN ( CONT' D)
It takes a certain type of person to
live out here. So far renoved from

everyt hing. ..
Mara | ooks at WIIl, concerned.

TI LLMAN ( CONT' D)
| understand if you're not up for it.
But the house nmust be donated to the
next inhabitant. | can help you find
soneone, should it cone to that.

WLL
Thanks, but we're gonna stay for a
while. Try it out.

Tillman nods. WII walks himto the door. Shakes the exiting
man' s hand.

TI LLMAN
Good luck. Maybe I'll see you in
t own.

WIl closes the door behind Till man. Noti ces the THREE
Dl FFERENT DEADBOLTS on t he door.

Turns, taking the roomin. Lands on Mara.

W LL
You t hi nking what |'mthinking?

MARA
Yeah. "QOdd bird" doesn't begin to
describe it. He's got this place
| ocked down like a fortress.

W LL
Exactly. Wiy go to that |evel of
security unless you' re hiding
sonething. Like a fortune. Cash, or
gold. Shit, nmaybe he was D. B. Cooper.

MARA
O maybe he was just a crazy shut-in.

WLL
Only one way to find out.
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MARA
(daunt ed)
It's a really big house.
WIl considers that. Thinks. Calls out.
WLL
Chel sea - cone here, baby. W're
gonna have a scavenger hunt.
A MONTAGE
As the trio searches the house:
Chel sea lifts dangling sheets to check UNDER BEDS.

Mara opens the PANTRY, finds it stocked wi th CANNED GOODS.
Enough food to sustain oneself for weeks. O |[onger.

WI 1l opens a dresser drawer, inhabited by socks and underwear.
He feels around inside. Opens the next drawer.

Filled with small WHI TE BOXES. WII| opens one, checking.
Extracts a SHOTGUN SHELL. The drawer filled with ammunition.
An arsenal's worth

WIIl slides the drawer shut.

Chel sea FLIPS up RUGS, searching underneath for secret
conpartnents. Pepper watches, anused. Dust flies.

Mara checks behind PAINTINGS for wall safes. Finds nothing.

WI| opens a cabinet - a stack of JOURNALS spilling out.
Dozens of them ldentical to the one in the old man's | ap.

W1l picks one up, flips through it. The pages covered in
preci se HANDWRI TI NG  Every entry DATED

Mara opens a closet, finds it stocked with packaged LI GHT
BULBS. Row upon row of them Fl oodlight bul bs.

Anot her drawer opens. Mire JOURNALS. Dozens nore.

The search continues: closets and drawers opened - rugs
tossed. Finding nore canned goods. Ammunition. Journals.

| NT. THE HOUSE - KI TCHEN - DAY

WI1l stands in the kitchen, thinking. Cabinet doors and
drawers open all around him Searched. The table STACKED
wi th JOURNALS. Dozens and dozens of them piled high.

W1l considers them Looks over, at the BASEMENT DOOR.
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| NT. THE HOUSE - BASEMENT

A NAKED LIGHT BULB clicks to life. Showers WII in a pool
of stark illum nation. He scans the basenent.

Honmemade shelving. A wall of tools. Wrktables.

WIl crosses to a table. Piled high with GUNS. Dozens of
them Mostly shotguns and rifles.

W LL
And | thought | was crazy...

On the table, a netal TOOL BOX. Aged by rust. WII opens
it. The box FILLED with STICKS of DYNAM TE. No fuses.

W LL (CONT' D)
Jesus. ..

WIl closes the box, seals it. Looks ar ound. Moves it onto
a H GH SHELF. Well out of Chel sea's reach.

Sonething on a |l ower shelf draws his attention. WIIl |eans
cl oser. Shocked, he holds one up for a closer |ook.

A JAWBONE. Long. Belonging to sone kind of animal. Ridged
with SMALL, SQUARE TEETH. Simlar to ours.

WI1l finds nore on the shelf. Among them A CURVED BONE,
yellowed with age. Like a TUSK. Its TIP marred by I|ines.
Filed to a keen PO NT.

WIIl fingers the tip of the tusk, FLINCHES at its sharpness.

Di sturbed, WII puts the item back. Myves on. The room
qui ckly falling into darkness outside of the bulb's range.

WIIl finds a FLASHLI GHT - a shelf of them in fact. dicks
one on. Sweeps the roomw th the beam

II'lum nating a row of BEAR TRAPS |ining the shelves. Steel
teeth cl enched.

WIl crosses the room searching. H s footsteps CHANGE -
taking on a WOODEN, HOLLOWN RESONANCE. W I 1 | ooks down at A
WOODEN TRAP DOOR beneath his feet. dd, thick wood.

Padl ocked shut.

WIl smles. Bingo.

WIl crosses back for the tools. Stops when sonething catches
his eye. A KEY, hanging froma wooden SUPPORT BEAM
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THE PADLOCK SNAPS OPEN

WIIl unlocking it. He slips it off, undoes the |latch. G abs
t he handl e and PULLS.

The door rises - barely. Inches thick. Solid wood.
WIIl STRAINS. Can't lift the hatch. Lets it DROP

W LL (CONT' D)
WOw.

W1l sits back, thinking. Notices sonething out of frane.
CUT TO
METAL W NCH CLANKS

Its PULLEY CHAIN connected to the handle on the trap door.
The door YAWNI NG open.

Mara calls down into the basenent.

MARA (O S.)
WIl? You down there?

W LL
Yup.

WI| secures the crank, the trap door gaping now. He noves
to the opening. Looks down into A VOD. Pitch black. The
faint sound of WATER RUNNI NG - a di stant, underground stream

FOOTSTEPS as Mara and Chel sea descend into the basenent,
Pepper trailing them

MARA
You find anything?

W LL
We're not gonna need |ight bul bs for
a while. O ammunition. The house
is stocked wwth it. ©Ch yeah - and
not ebooks. Lots of 'em

WIIl ainms the flashlight into the opening. Finds WDE STAI RS
carved out of the earth. Descending well past the beans
reach. Rough stone walls.

Pepper approaches, peers into the opening. Sniffs. Chelsea
at his side.

CHEL SEA
What' s that, Daddy?
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W LL
| " m not sure.

Mara | eans, | ooks down into the opening.

MARA
Were's it go?

W LL
Down.

MARA
(under her breath)
Smart - ass.

Chel sea wonders off, exploring the basenent.

WLL
Chel sea, be careful - there's a |ot
of dangerous stuff down here.
Mara trails the little girl. Seeing the worktable of GUNS,
she steers Chel sea away.
MARA
The guy sure liked his guns.
WLL
Forget D.B. Cooper, |'mbeginning to
t hi nk he was the Unabonber.
CHEL SEA
What's a Unabonber ?
MARA
Not hi ng, baby. Daddy's just being

silly.

Mara gives hima LOOK over Chelsea's head. WII realizes
he's said too nuch.

W LL
He nust have been a hunter. There's
probably a | ot of ganme out here.
WIIl leans towards the opening. Calls out:

W LL (CONT' D)
Hel | o!

He listens - his voice ECHO NG t hrough dark canyons. Fadi ng.

Daunted by the room Mara shepherds Chel sea back toward the
stairs.
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MARA
Ckay, you - let's go. Tine to get
ready for dinner.

W LL
"1l be up in a few.

They ascend towards the kitchen, WII watching. Looks back
at the opening. CALLS DOWN again. Listens to the echo.

A SCREECH ERUPTS fromthe DARKNESS. Bellowing. Animalistic.

W1l STARTLES BACK. The screech alnbst in response to him
He stares at the opening, shocked.

Mara stops, concerned.

MARA
WI1? You okay?
WLL
Yeah, | --
WIIl listens. The sound GONE now. Long faded.

W LL (CONT' D)
Must' ve just been ny echo..

Mara ushers Chel sea out of the basenent.
WIIl tries to brush it off. Can't quite, unnerved.
CUT TO

The PADLOCK SNAPS cl osed, back in place over the now cl osed
trapdoor. WII TURNS off the bulb, plunging us to BLACK

EXT. THE HOUSE - DUSK

The house sits. Wndows |ike beacons in the waning daylight.

| NT. THE HOUSE - LIVING ROOM - NI GHT
A FIRE CRACKLES in the fireplace.

A STACK of JOURNALS sit on a table beside WIIl, seated in a
| eat her chair. One of the books open on his lap. He reads.

We catch PHRASES. Fragnents. Hodgson's VO CE narr at es.
HODGSON (V. Q)

"I'"ve done what | can to sl ow them
( MORE)
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HODGSON (V. Q. ) (CONT' D)
Fortified the house as best | know
how. Though I was never a man of

war, living here has nade ne one.
Still, I fear ny efforts are not
enough... | hear them down there.

Moving. Scratching. Cearing away
the stone. Tunneling their way back

up. "
WIll's chilled by the words. Keeps reading.

HODGSON (V. O.) (CONT' D)
"I only hope whoever takes residence
after nme can hold the line. | would
ask God for help, but ny tinme here
has taught nme all too well He doesn't
exist. At |east not any God we
know. . ."

A HAND LANDS on WIIl's shoul der - STARTLING him He finds
Mara beside him dressed in a silk babydoll nighty.

MARA
Didn't you hear ne? 1've been calling
you for m nutes.

W LL
What? No... Sorry. Quess | got
wr apped up readi ng these..

He notions to the journals. But Mara's concerned. Face
creased with worry.

MARA
Did you take your pill?

W LL
Not vyet.

Not the answer she wanted. WII| feels her gaze, |ooks up.

W LL (CONT' D)
You know what they do to ne. I|I'ma
zonbi e the next day.

MARA
You need to take them

W LL
(re-assuring)
feel good. The best |I've felt in a
ile. 1f | feel like | need to,
1.

|
wh _
Wi Prom se.



Mara lets it go.

Motions to the journals.

MARA

You' re actual ly readi ng those?

WLL

|'ve been skimmng them Least | can
do. He left us his house.

MARA
What's he wite about?
W LL
It's wild... | think he went a littl
crazy, living out here by hinself for
so | ong.
MARA
(playful)
You t hi nk?
WIIl smles.
W LL

e

A bunch of themtal k about that woman -
the one the | awer nentioned. He
says her nane was "M ssy". But he
clainms he found her in the tunnels
under the house.

MARA

There are tunnels under the house?

WLL

Must be where that door | eads.

Mara takes hi s hand.

MARA

Conme to bed.

WLL

In a m nute.

She noves his hand to her bare thigh. Lets it
catches on, Mara offering a playful smle

W LL (CONT' D)

OCh. Cot it.

WIIl grins. Put the journal aside and |lets her

fromthe room

l'inger.

25.

Wil

l ead him



26.

I NT. THE HOUSE - MASTER BEDROOM - NI GHT

WIIl and Mara lie in bed,
of his face. Sparks a whi

post-coital. She traces the edge
spered conversation.

MARA

(concer ned)
You sure you're
is stressful eno
this house. So
everything. Al
guns. ..

WLL
And the other gu

He's pl ayi ng, but she's no

okay with this? Moving
ugh. But noving here -
far renmoved from

the bars. And the

ns.

t as anused

MARA

| don't want the

W LL
Me neither. W'

m around Chel sea.

[l get rid of them

MARA

You heard the |a
not the right ki
here. W can go
Just til we get

W LL
VWiy? We have a

wyer... maybe we're
nd of people to live

stay with ny parents.
back on our feet.

perfectly good house,

right here. Qur house. Besides, |

think living wt
me to re-enlist.

Mara SMACKS hi m pl ayful I y.

W LL
We'll be fine.
|'d feel like an

h your Mom woul d push

But her concern |ingers.

( CONT' D)
|'m fine. Besides,
i ntruder at your

parents. Here we can make our own

pl ace. Maybe we

"I'l love it. I f not,

we'll leave. Let's at least give it
atry.

MARA
You'll tell me? |If anything here
sets you of f?

W LL
| will. | feel good. | actually
think being here will help. Like you
said, a fresh start.
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She smles, her fears assuaged.

MARA
Ckay then.

WIll smles back. They KISS, nestle in to sleep. W
DI SSOCLVE TO

| NT. THE HOUSE - VARI QUS - N GHT
The house rests. Patch-worked with shadow.
WIl and Mara sleep, coiled in one another.

Chel sea sl eeps in her bed, a stuffed animal clutched in her
arnms. Her soft breathing fills the room

DOMNSTAI RS

Pepper sl eeps on the kitchen floor, facing the BACK DOOR
H s eyes OPEN. Focus on

THE DOOR
Beyond it - outside - a SOUND. Movenent on the gravel.
Pepper |i stens.

The sound continues. Sonething MOVI NG across the driveway.

Gowing louder as it nears, but still faint. As though trying

to be quiet.

Pepper lifts his head. Nostrils FLARI NG as he sniffs.

| NT. THE HOUSE - MASTER BEDROOM - NI GHT

Pepper's GROALI NG stirs WIIl, his eyes opening. He |listens.
The GROMAI NG persi sts. Deepens.

W11l checks the cl ock. 2:13 am

W LL
G mre a break. ..

WIIl extricates hinself fromMara. She rolls away, falls
still again. WIIl slips fromthe covers.

| NT. THE HOUSE - KITCHEN - NI GHT
WI1l enters. Finds Pepper STANDING CROALING at the door.
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WLL

VWhat's the matter, buddy? Sonething

out there?
WIIl noves to the door. Looks out.
The yard swal l owed by the rural darkness.
WIIl finds the light switch, FLIPS it.
Dar kness prevails. The floodlights SMASHED.

W LL (CONT' D)
Ri ght .

WIIl turns on the kitchen light. Snaps back the DEADBOLT.
Unl ocking it. G abs the door handle.

Pepper STEPS BACK, haunches tensing. H's GROAI NG
intensifies. WII notices.

W LL (CONT' D)
Relax. It's just a raccoon or
somet hi ng.

W Il OPENS the door. Steps out.

EXT. THE HOUSE - N GHT
The driveway is EMPTY.

WIl scans. Can't see beyond the kitchen light's limted
spill. So dark you could swear there's no world out there.

Pepper joins him at his side. Sniffs. The duo sil houetted
in the narrow band of doorway I|ight.

WLL
What ever it was, guess you scared it
away. Good boy.
He pets the dog, |eads himback inside. Re-bolts the | ock.

The door's lower half now marred by nore of those MARKI NGS
we saw when they first arrived. Fresh ones. Like SCRATCHES.

I NT. THE HOUSE - KI TCHEN - MORNI NG
A PONER SCREVDRI VER WHI RS

Extracting LONG THI CK SCREWS from the w ndow nount ed BARS.
Wod SCREECHI NG

WIIl lifts the bars QUI. Cearing the w ndow.
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EXT. THE HOUSE - DRI VEWAY - DAY

WIl screws new BULBS into the floodlight nounts. Cinbs
down the | adder.

| NT. THE BARN - DAY

WIIl enters, sets the LADDER agai nst the barn's stone wall.
The barred w ndow franes stacked near by.

WIIl takes in the barn, a |arge OBJECT filling the bul k of
it. WII flips the LIGAT SWTCH, illum nating

A CROP THRESHER. Its front end consuned by two GRI NDER
WHEELS. Rollers of SPIKED METAL.

WIl noves closer. Looks up at the cab. Confused, he SCALES
to it. Finds METAL GRATI NG nounted around the cab's w ndows.

WIIl tugs on the netal. Secure. He scoffs.

WLL
Nut case.

Sonet hi ng MOVES. A SCUFFI NG near the back of the barn
WIIl turns, alerted by it. Listens.

W LL (CONT' D)
Mara? That you?

No response. WII| peers. The back of the barn dark.
Shadowed by the thresher's nass.

WI1l junps down. Follows the sound. Down along the thresher.
He reaches the back. Enpty.

SHI PPI NG CRATES |ine the back wall. WII| opens one. |nside,
PROPANE TANKS.

WIl digs deeper. Extracts an ODDLY- SHAPED NOZZLE. W I
examnes it closely, realizes.

It's a FLAME THROAER

WIIl lays it back inside the crate. Re-seals the |lid. Moves
to the next. Opens it. Brushes aside the dense |ayer of
packi ng excel sior to revea

A WN | - ERA BOVB. The ki nd bonber planes unl eashed. Cold,
grey netal. Cylindrical.

W LL (CONT' D)
Jesus. ..
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WI1l recovers the bonb. C oses the box, sealing it tightly.
More MOVEMENT. WII whirls. Mves --
The SOUNDS QUI CKEN - SCURRYI NG now.

WIIl rounds the other side of the thresher - finds this side
of the barn EMPTY. But the SOUNDS persi st.

The BRUSH of novenent. Sonething SCUFFI NG dirt - SCRATCHI NG
stone. Comng from dead ahead. But there's nothing there.

WIl CLOSES his eyes. Canps themshut. |[Inhales deeply.
Exhales. Slowy. Opens his eyes --

CHELSEA STANDI NG IN FRONT CF H M

W1l STARTLES. Recovers.

W LL (CONT' D)
Jeez - honey, where'd you cone fronf

CHEL SEA
Qut si de.

WLL
Was Pepper just in here?

CHEL SEA
He was with ne.

She notions to the dog, at her side.
WI!1l scans the barn, unnerved. Trying to make sense of it.
CHELSEA ( CONT' D)

Daddy, can we go explore? Mmy won't
Il et nme go al one.

EXT. THE HOUSE - SURROUNDI NG GROUNDS - DAY
WIl and Chel sea venture away fromthe house, Pepper | eading.

A THI CK EXPANSE of TREES | oons ahead. Heavy branches nmasking
the forest in shadow.

Wl squeezes a RUBBER CHI CKEN, making it SQUEAK. Throws it -
Pepper RACING to retrieve the toy.

The trio reach a low FENCE. Strung with BARBED WRE. One
section COLLAPSED. Fl attened under a thick piece of TREE

W LL
G eat .
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CHEL SEA
What's wrong?

W LL
Not hi ng. Just sonething else for
Daddy to fix.

He steps over the downed fence. LIFTS Chel sea over it.
Turns for Pepper - who uses the tree to CROSS OVER the
barrier. As though that's why it's there.

EXT. THE WOODS - DAY

W Il and Chel sea CRUNCH across the bl anket of fallen | eaves.
Chel sea RAMBLES, kicking up the leaves in front of her.
Pepper SN FFS everythi ng, senses abl aze.

CHEL SEA
-- but then Ashley said that 'cause
she could do the nonkey-bars and |
couldn't, she was in charge.

WLL
(armused)
Ww. She sounds bossy.

CHEL SEA
She is. That's why |I'mglad we noved.
Even though I mss ny --

A BEAR TRAP SNAPS SHUT in front of her! She STARTLES, FALLS
BACK - -

WIl hurries to her. Chelsea clutches him near tears.

WLL
Are you okay, baby?

Chel sea nods, fear subsiding.

WIIl | ooks at the trap, no | onger canouflaged by brush.
Shocked, he scans the surrounding area for nore.
CHEL SEA
VWhat is that?
W LL
It's a bear trap, | think
CHEL SEA

There's bears here?

W LL
| guess so... Pepper - stay.
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The dog SITS, obeying. WII stands. Finds a |long STICK

Uses it to SWEEP the ground, brushing | eaves aside. Searching
for nore traps. Like clearing a mne field.

CLINK. Hits another - canouflaged by | eaves. WII| brushes
them aside. TRIGGERS the trap wth his stick, steel maw
CLAMPI NG around it. He frees the stick, resunes the search.

Comes upon anot her TRAP, this one already TRI PPED. Sonet hi ng
CAUGHT in it.

A H ND LEG once belonging to sonme kind of animal.

W LL (CONT' D)
Stay there, baby.

CHEL SEA
VWhat is that, Daddy?

W LL
It's sonme kind of animal |eg..

W11l kneels. Exam nes the |inb.

The once-fleshy skin now GREENING with decay. Smattered
with coarse hair. Li ke a BOAR S LEG But oversi zed.

W LL (CONT' D)
Looks |i ke sone kind of boar.

CHEL SEA
VWhat's a boar?

W LL
It's like a pig. Awld pig.

W1l notices the upper part of the leg is GNAVWED. Chewed
of f, to escape.

W LL (CONT' D)
Looks like it chewed its way out.

WIIl turns the trap for a better | ook The HOOF com ng into
view. Long TOES at the end of it. Mre human than ani mal .
Capped by THI CK, YELLOWED TOENAI LS.

WIll's struggles to conprehend it. He closes his EYES,
Breat hes deep. Opens themto | ook again.

The toed-linb remai ns. I[t's real.

WIll's baffled. Chelsea snaps himout of it.
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CHEL SEA
Can we go now?
W LL
Sure. But let's use the trail from

now on.

EXT. THE WOODS - DAY

The TRAIL reaches the END of the treeline, the trio's view
openi ng to reveal

THE PI'T

A deep, crater-like GORGE that stretches out before them
Scarring the earth |ike an unheal ed wound.

W LL
WOw.

CHEL SEA
Do we own this, too?

WLL
| don't know. WMaybe.

Pepper slinks towards the edge, sniffing. WII advances
with him stops when he realizes Chelsea' s foll ow ng.

W LL (CONT' D)
Stay back, honey. W don't know how
stable the ground is.
WIIl creeps to the EDGE. Peers over.

Can't see the bottomfromthis angle. The crater-1ike
hillside lined wwth JAGGED ROCK and THI CK SCRUB

Pepper GROALS down at the pit. Sensing sonething. BARKS

Down the sl ope, a BRUSH RUSTLES - sonet hi ng STARTLED from
its hiding place.

Pepper TAKES OFF after it, forging a PATH down the sl ope.

CHEL SEA
Where's he going, Daddy?

W LL
He nust've sensed sonething. An
ani mal .

The dog DESCENDS. Slipping in and out of view. GROALS and
BARKS wani ng with the distance.
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CHEL SEA
Make hi m cone back

W LL
Don't worry. He'll cone back on his
own.

CHEL SEA

VWat if he can't get back up? O he
gets hurt?

WI1l takes in the jagged rocks, the steep slope. Realizes
she's right. The trip back up's a |ot harder.

WLL
Ckay, but you stay here.

Chel sea nods. Satisfied, WII| approaches the edge. Calls.

W LL (CONT' D)
Pepper. Cone here, boy!

Pepper's GONE from view now. Hi s barking QU ET.
WIIl finds the clearest route down. Follows, carefully.
Chel sea watches. Tries to help.

CHELSEA
Conme on, Pepper!

WIIl SLIPS, earth giving way beneath him He GRABS a rock,
steadying hinself. Resunmes his descent, testing each step

Chel sea waits at the TOP of the slope. Anxious.

CHELSEA ( CONT' D)
Pepper! Cone on, boy!

The BRUSH at the edge of the treeline RUSTLES. Stirred by
sonething. Chelsea turns, tries to locate it.

CHELSEA ( CONT' D)
Pepper ?

More RUSTLING  The thick brush maski ng whatever's behind
it.

CHELSEA ( CONT' D)
He's here, Daddy. He nust have found
a way back up

WIl"'s stops, confused. But accepts it, daunted by the
descent. He turns to head back when Pepper BARKS.
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Com ng from AHEAD of him Further |down| the sl ope.
WIIl turns, trying to locate it.
On the ridge, the RUSTLI NG persists. Chel sea noves cl oser.

CHELSEA ( CONT' D)
Come on, boy. Wiat's the matter?

W1 hears another BARK - definitely comng fromfurther
down the slope. Whatever's up near Chelsea, it's not Pepper.

W LL
Chel sea. . .
CHEL SEA
It's okay, Daddy. | think he's stuck.

W1l struggles his way BACK UP, his ascent slowed by
col l apsing footholds. He grabs hold, pulls hinself forward.

W LL
Chel sea, wait!

Chel sea reaches the brush. Which STOPS noving. Mtionless.
Chel sea kneels. Reaches out, to clear it aside.

CHEL SEA
"1l help you, boy.

Her hands reach in. G ab the branches. Push t hem back --

WI!|l SCRAMBLES to the top of the ridge behind her, w nded
nmore by fear than exertion.

WLL
Baby, stop --

Chel sea TURNS to him- the BRUSH ERUPTI NG wi t h MOVEMENT as
sonet hi ng DARTS AVAY! Chel sea SCREAMS - darts into WIIl's
arns. He hol ds her.

The brush line RI PPLING as whatever was inside it RUNS OFF
It takes a beat for WII| to breathe again. Then he LAUGHS.
W LL (CONT' D)

It's okay, baby. It was just an
aninmal. There are a | ot of them out
here.

WIIl's deneanor cal ne Chel sea. He scans the thick brush
line, trying to see inside it. Too dark to make out anything.
But he notices



Thei r SHADOWS
clinging lowin the sky.

W LL (CONT' D)

stretched LONG on the ground. The SUN
Al ready descendi ng.

We shoul d head back. It's getting

dar k.

CHEL SEA
Al ready?

WLL

Sun goes down earlier this far

nort h.

But that neans in the sumer you'll
be able to play outside til after 9

o' cl ock.

Chel sea BEAMS, a happy surprise.

AN

W LL (CONT' D)

| don't wanna be in these woods when

it gets dark.
CHEL SEA
(reluctant)
What about Pepper?

WLL

He'll find his way home. Dog's are

good at that kind of stuff.
(reads her concern)
Don't worry, he'll be okay. |

CHEL SEA

prom se.

We shoul d' ve brought bread crunbs.

Then we could leave hima trai

W LL
Good i dea. Next ti ne.

t akes Chel sea' s hand and heads off,

THE WOODS

They nove steadily.
fallen tw gs.

As they wal k, WII

RUSTLE of branches and | eaves.

He turns, wondering if it's their echo.

Of to the side, a BRANCH SNAPS.

Wil

stops, halting Chelsea with them

hone.
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slipping back into

Foot st eps CRUNCHI NG on crisp | eaves,
Chel sea HUMM NG SI NG NG softly to herself.

hears other SOUNDS. O her MOVEMENT.

Sear chi ng.

The
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W LL (CONT' D)
Hol d on baby.

He listens. The MOVEMENT CONTINUES. Definitely not them
Then it STOPS. As though not wanting to be heard.

CHEL SEA
VWhat, Daddy? 1Is it Pepper?

W LL
| don't know. | don't think so..

WIIl waits, listening. The quiet lingers. A beat before:

W LL (CONT' D)
Ckay. Let's go.

They resunme wal king. WII still alert.

The woods silent now around them WII starting to calm
when The sounds RESUME. Rustling. Movenent. Comng from
the sane direction as before.

WIIl | ooks over. @dinpses BRANCHES SVWAYI NG  Stirred.

WIll's hand drifts to Chel sea's back. Ushering her al ong.
Their gait quickens. Crunching faster through the |eaves.

The SOUNDS QUI CKEN as wel|l. Keeping pace. G ow ng LOUDER
in their carel essness. Running parallel.

WIIl tries to mask his fear. Eyes SCANN NG - -

More sounds. NEWONES. Comng fromthe other side now.
Fl anki ng them

WIIl can't see anything. Gows unnerved but hides it.

W LL (CONT' D)
Hurry up, baby. 1It's getting |ate.

Pace qui ckening, WII scans, G.I MPSES - -

Somet hi ng DART THROUGH t he thick brush - barely glinpsed.
Low to the ground. Sone kind of aninal.

W1l increases his pace. Ushering Chel sea faster.

W LL (CONT' D)
Come on - |I'Il race you

He starts to JOG Chelsea running. WII right behind her.
Struggling to keep watch yet not trip.
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Those LOW SHAPES dart in and out of view Masked by the
wani ng daylight. \Whatever they are, they're noving FASTER

One RISES UP - fromfour legs to TWO. Runni ng UPRI GHT.

WIl stares, shocked. Unsure what he saw --

WLL (CONT' D) (CONT' D)
Faster, baby. Run!

Chel sea struggles, stunbling on the uneven earth.

The SHAPES TRAMPLE t hrough the bushes. Emtting AN MALI STI C,
GRUNTI NG BREATHS.

Chel sea TRIPS, snared on sonething. WII SCOOPS her up --

CHEL SEA
No fair, Daddy!

Clutching her to him he RUNS - FULL TILT. Struggling to
mai ntain footing. Fighting his way forward -- branches
SNARI NG HI M - GRABBI NG hol d --

CHELSEA ( CONT' D)
What's the matter, Daddy?

W LL
Hol d onto me.

WIl RACES thru the woods - sweating, straining - the forest
seem ngly never-ending -- fueled by The PURSU T SOUNDS, | ouder
still. GRUNTI NG BREATHES cl earer.

W LL (CONT' D)
Don't | ook, baby! Don't | ook!

Chel sea CLINGS to him eyes clanped shut. Crying. Scared.

They finally BURST out of the treeline. WII| SPRINTS across
t he open expanse towards the House.

Chel sea CRIES openly now, eyes seal ed.

W1l checks behind them --

Doesn't see anything energing fromthe forest. Keeps running.
AT THE HOUSE

Mara works at the kitchen w ndow. Sees t hem RUNNI NG
Concer ned, she exits.

Meets the duo as they arrive outside the house. She reads
Chel sea's hysterical state.



39.

WIIl sets her down, the girl DIVINGinto her nother's
consoling arns.

MARA
What happened? What's wong?
W LL
(w nded)
Sonet hi ng. .. sonething was chasi ng

us. ..
Chel sea cries harder, scared.

MARA
What ?

W LL
In the woods... There was sonet hi ng. .
it was foll ow ng us.

MARA
VWhat was it?

W LL
| don't know... Sone kind of animal.
It was big...

Mara remai ns uncertain. Pets Chel sea, consoling her tears.
MARA

It's okay, baby. Everything' s okay
now. D d you see what it was?

Chel sea shakes her head, still sucking big breaths.
CHEL SEA
Just Daddy. But | heard it.
MARA
What' d you hear?
CHEL SEA
Noi ses. In the woods.

Mara | ooks at WIIl for nore clarification.

W LL
| sawit.

Mara | ooks at him Dubi ous. WII reads it.

W LL (CONT' D)
(whi sper ed)
This has nothing to do with that.
saw it. Sonethi ng was chas- -
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MARA
(hushed)
Stop it! Can't you see you're scaring
her ?!

WIIl tries to respond. Can't. Opts not to, considering
Chel sea's condition

Mara glares at him Escorts Chel sea inside.

WIIl stings. Turns, |ooks back across the expanse. At the
dense treeline. Mtionless in the dying sunlight.

No sign of anything. WII no | onger sure what to believe...

EXT. THE HOUSE - DUSK
The sky BURNS orange, the sun fighting its descent.

WIIl exits the house, Pepper's BOA in hand. He trips the
floodlights, which BLOSSOMto |life. Intensely bright.

W1l VH STLES. Calls out towards the TREELI NE

W LL
Pepper! Cone on, boy! Pepper!

No response. No novenent.

Concerned, WII| places the bowl on the ground, near the back
door. Steps inside. LOCKS the door behind him

| NT. CHELSEA' S ROOM - NI GHT
W1l tucks the girl in. She's sad. Wbrri ed.

CHELSEA
| m ss Pepper.

WLL
| know. Me, too, baby.

CHEL SEA
VWhat if he's hurt? O lost? He's
probably scared...

W LL
He's fine, honey. He's a brave dog.
He's just out exploring.

CHEL SEA
What if he can't find his way hone?
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WLL
He will. Wen | was a kid, every
Fourth of July ny dog would get scared
by the fireworks and run away.
Sonetinmes he'd be gone for weeks.
Just when we thought for sure he was
de-- not com ng back, he'd show up at
the door. Filthy and hungry, but
acting i ke he'd only been gone a few
hour s.

CHEL SEA
Where'd he go?

WLL
| don't know. | guess sonetines dogs
just need a vacation fromtheir owners.

Chel sea sm |l es at that.

CHEL SEA
| bet all the dogs neet there.

W LL
| bet they do. That's probably where
Pepper is right now. |'msure he'l

find his way hone in the norning.

Chel sea CHEERS a bit, fears assuaged.

EXT. THE HOUSE - BACK DOOR - MORNI NG

Pepper's bowl |ies SMASHED to pieces in the driveway.
Contents scattered. Uneaten.

WIl examnes it, worried. Looks out at --
The treeline. Loomng. Thick with shadow, even in daylight.

WI| begins collecting the shattered pieces.

EXT. TOMN - MAIN STREET - DAY

A typical Main Street. The store fronts that aren't VACANT
are well-maintained. The famly's SUV parks.

The famly clinbs out, Mara hel ping Chelsea. WII heads to
the back, retrieves a weighted DUFFEL BAG  The fam i ar
SNAP of CLOTH catches WIl's attention. He turns

An AMERI CAN FLAG hangs outside a store, catching the breeze.

Below it, two SOLDI ERS carry sonething past, lie it dowm. A
M LI TARY BODY-BAG. One of several, |lined beside one another.
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WI| stares, face tensing at the inmage.

MARA (O S.)
Wil --

He turns to her. Mara and Chel sea wait on the sidewal k.

MARA ( CONT' D)
You com ng?

WIl SLAMS the hatch cl osed. Fol |l ows t hem

The "Sol di ers" revealed to be two MEN | ayi ng dowmn SEED BAGS

| NT. LOCAL STORE - DAY

A BELL over the door JINGES as the famly enters. WII
carries a wei ghted DUFFEL BAG over one shoul der. Mara and
Chel sea hand i n hand.

The store essentially a |ocal CATCH ALL. Rows of canned
goods and food. Coolers in the back. Hunting and canpi ng
supplies. Knick-knacks. Two spinning racks of paperbacks.

The CLERK (50's, huge belly) | ooks up from behind the counter.
The wal |l behind himracked wi th GUNS.

CLERK
New faces. You nust be the fol ks who
nmoved i nto the Hodgson pl ace.

He rises to neet them netal stool CREAKING under the easing
pressure. WIIl nods. Ofers his hand.

W LL
WI Il Hodgson. This is ny wife, Mara.
Qur daughter, Chel sea.

The Cerk offers Chelsea a friendly smle.

CLERK
Hello there, little m ssy.

Chel sea tucks protectively behind Mara's | eg.

CLERK ( CONT' D)
Smart girl. Don't talk to strangers.

MARA
(to Chel sea)
Come on, baby. Help Momy do sone
shoppi ng.

She | eads Chel sea off, lets her hold the BASKET.
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CLERK
You his grandson?

WLL
Nephew.

CLERK
Bi g age gap.

W LL
(conf used)
Not really...

The Cerk | ooks at WIIl, shrugs it off.

CLERK
| f you say so. What can | do for ya?
W LL
Your sign in the wi ndow - "We buy
your stuff.” | was wondering what |
coul d get for these.
WIIl lays the duffel bag on the counter. Unzips it to reveal
the stock of RIFLES fromthe house.
CLERK
You' re not gonna need 'en®
W LL
| don't hunt.
CLERK

Hell, neither did your Uncle.

WIll's thrown by the announcenent.

W LL
Then what the hell did he have them
for?
CLERK
(shrugs)
Hell if I know People out this way

like their guns. Sonetinmes |ots of
‘em Long as they keep to thensel ves,
| got no problemw th that. Your
Uncle did that with the best of 'em

W1l considers the new information.
The O erk exam nes the guns. Checks the sites, the breaches.

WIIl notices the TAXI DERM ED ANl MAL HEADS nounted to the
wal | s, over the gun racks. Mbose, deer, nountain |ion.
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W LL
You lived here | ong?

CLERK
Only ny whole life.

W LL
What do you know about the wildlife
in the area? Up near the house..

CLERK
Nane it. You got it all. Fox,
pheasants, raccoons, nountain |ion,
tinber wolf. Hell, even a bear’l
pop its head up now and t hen.
WIl nods. Still not the answer he's | ooking for.
W LL

What about pigs? WId ones. Like a
boar, maybe.

CLERK
Not that |'ve heard. That don't nean
they're not out there.

W LL
(uncertain)
Do you know if they ever... stand up?
On two legs. Wen they're running.

The Cerk | ooks up fromthe guns. Gving WII a | ook
CLERK
Can't say |'ve heard that they do.
But next tine you see that, try to
get a picture. Better yet, capture
one. Bet the circus'd pay good noney
for that.

WIl SMLES wwth him |aughing it off.

EXT. EDGE OF THE FOREST - DAY

The forest LOOMS. WII| stands before it. Staring in. A
TIRE | RON and HATCHET i n hand.

He scans the treeline, searching. Listening. Just the normal
CAWS and CALLS of wildlife.

W Il advances. Heading into the woods.
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EXT. THE FOREST - DAY

WIIl noves through the woods, a steady, unhurried pace.
Keeping a vigilant watch around him Senses tuned.

He stops, comi ng upon a triggered BEAR TRAP fromthe ot her
day. Notes where he is and VEERS in one direction.

Comes upon the trap with the animal LIMBin it.
It's EMPTY. The |inb gone.

WIIl kneels for a closer |ook. The steel teeth stained red.
Crusted with fragnents of flesh.

WI| searches the surroundings. Sifts the |eaves, tosses
branches. No sign of it. WII |ooks back at the trap.

CUT TO
THE TRAP
As its jaws LOCK BACK into place with a netallic SNAP

WIIl - sweaty fromexertion - masks the trap wth | eaves.
Checks around him ALL the traps re-set now.

EXT. THE HOUSE - N GHT

Bl anketed in rural darkness.

I NT. THE HOUSE - MASTER BEDROOM - NI GHT

WIIl lies in bed, sleepless. Mira' s RESTFUL BREATHI NG t he
only sound. WII slips out of the covers. Exits.

I NT. THE HOUSE - LI VI NG ROOM - NI GHT

WIIl sits by the fire, reading another JOURNAL. This one
CLDER. Pages YELLOWED by tine. The stack reduced by hal f.

HODGSON (V. Q)
"My body already grows old. The years
here different than we know t hem
Faster sonehow. "
Behind WIIl, a WNDOW BRI GHTENS. Fl oodl i ght awakened
WIl doesn't notice. Too wapped up in the witing.
Somet hi ng THUDS agai nst the house.

WIIl stops. Listens. D d he hear that? He waits. Silence
prol ongs itself.
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Anot her THUD

W LL
VWhat the he--

GLASS SHATTERS - JOLTING WIIl - he DROPS the journal --

The wi ndow PLUNGES BLACK

WIIl turns in the direction of the sound. Ri ses, noticing
PHOTOS spilling fromthe journal. He stops, picks them up.

Stark black and white images of the HOUSE and its forner
OCCUPANTS. Their faces grim Strained.

The house behind themin various stages of RECONSTRUCTI ON.
Rebuilt, tinme and again. The TOAER standing firmin each

A nore recent photo: WIIl's UNCLE. Around WIIl's age. Posing
wi th his PREDECESSOR - an aged MAN. The house behind t hem
under repair. Gounds and foundation BLACKENED by fire.

Anot her photo: his UNCLE alone in front of the house.
Consi derably OLDER. Like the man we saw i n the opening.

The photo dated: 2008. WII| noves to the previous photo.
Finds it dated 1993.

W1l studies the photos, baffled. A fifteen year difference -
but WIl's uncle |ooks like he's aged at |east 30.

ANOTHER THUDDI NG | MPACT draws WIIl's attention. He finds a
KITCHEN WNDOW | it fromoutside. He tucks the photos back
into the journal, sets it aside. Follows the SOUND into

THE Kl TCHEN
lts wi ndows and door backlit.

W1 approaches. Another THUD. Louder. Mbre insistent.
He PEERS out from a di stance.

The DRI VEWAY reveal ed in the constrai ned pool of floodlight.
Beyond it, darkness reigns. The void.

WIl noves to the door for a better view --

Anot her SHATTER of G.ASS STARTLI NG him - the driveway FALLS
DARK. The fl oodl i ght SHATTERED

Scared now, WII listens. Qutside, the sound of MOVEMENT.
Gravel displaced. Footsteps. Approaching.

BREATHI NG Heavy. Animalistic. Sonmething just on the other
side of the door. SN FFI NG
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WIIl listens, trying to place the animal. Moves cl oser.

A new sound. Scritch. The SCRAPE of WOOD. Sonet hi ng
SCRATCHI NG at the other side of the door.

More breathy GRUNTS. Overl apping. Whatever's out there,
there's nore than one now.

W1l creeps closer. Listening.

One of the VO CES takes prom nence. Gunted EXHALES, stopping
and starting. An unm stakable cadence to it.

Li ke sentences. The 2nd ani mal GRUNTS BACK. A response.
As though they're comunicating in sone grunted | anguage.

WIIl PALES with disbelief. The voices QUET. WII drifts
closer. Strains to hear better, ear towards the door.

He listens. Wits.
The DOORKNOB TURNS. Sl owy, but unm stakably.

WI|l goes WDE-EYED. Whatever's out there, it's trying to
open the door |ike a man woul d.

W1l notices the DEADBOLT i s UNLOCKED.
The doorhandl e turns nore, nearly at full rotation.
WI1l reaches up - TWSTS the deadbolt into place.

The DOORKNOB STOPS. Alerted to the noise. Then it SNAPS
BACK - released. WII| STARTLI NG

More SNI FFI NG  Exploring. The SCRATCHI NG resunmes. G ows
| ouder. More insistent. WII follows it down to

THE BOTTOM OF THE DOOR
Wboden filings sift through. Larger shards. Sonething

digging at the wood. A THI CK, FLESHY FI NGER JUTS UNDER THE
GAP - REACHING IN -- capped by a JAGGED, YELLOWED FI NGERNAI L!

Nearly identical to the one WIIl found in the trap.

W Il SCREAMS in shock, STARTLES BACK -- his CRY causing the
finger to W THDRAW - -

A GRUNT as whatever's outside RUNS OFF - wi ndows further
down t he house BRI GHTENI NG as another notion light is
acti vat ed.

W11l SCANS for a weapon. Lands on the GUN RACK - EMPTY.
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He rifles a drawer - energes with a LARGE KNI FE and a MEAT
TENDERI ZER. W el ds them

In the next room another WNDOW BRI GHTENS. Sensor awakened

WIl noves towards the Iit windows. Creeps closer. As
quietly as possible.

WIIl steels hinself. Nears the w ndow. He EXTENDS t he kni fe.
Uses it to DRAWthe edge of the curtain ASIDE

A PAIR OF BLACK EYES STARE IN AT HM Beady. dinting with
a mal evol ent intelligence.

W1l SCREAMS and STUMBLES BACK -- his CRY DRIVING the thing
away with a SCREECH Fl oodl i ghts ACTI VATI NG down the house
as it STREAKS PAST. Low. Running on all fours.

WI| stares, shocked -- heart pounding --
Pani cked, WII| SEARCHES - finds nore EMPTY gun racks.

He FLIPS on the lights. Al of them Brightening the room
Races to the I Pod DOCK and turns it on. DIALS the vol une

up.
MJUSI C BLASTS, to repel whatever is outside.

WIl waits in the center of the roons, weapons poi sed.
Li stens -- sighting fromw ndow to w ndow -- breathing quick
with fear.

MARA (O S.)
WII?

WIl WHRLS -- finds Mara and Chel sea in the doorway. Mara
stares with shocked concern.

WLL

There's sonet hi ng out there!
MARA

What is it?
WLL

| don't know Sone ki nd of ani nal.

CHEL SEA
Maybe it's Pepper!

The girl goes ignored. Mara crosses, turns off the I Pod.

MARA
Are you sure? Did you see it?
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W LL
Yes -- part of it. It was the sane
thing fromthe woods. It was right
outside the wi ndow - | ooking in!

Mara noves to check - WIIl CUTTING her off. Arnms com ng up

W LL (CONT' D)
Don' t!

The INTENSITY in his voice STARTLES Mara. But not as nuch
as the WEAPONS in his raised hands. Mara eyes them nervously.

WIIl realizes. Lowers t hem

W LL (CONT' D)

l"msorry... they mght still be out
t here.
MARA
"They"?
W LL
There was nmore than one.
MARA
More than one what?
W LL
| don't -- I'"'mnot sure... But it

tried to open the door. It had fingers -
i ke ours. And they were grunting,
back and forth. Like they were

tal ki ng. ..
Now Mara's definitely dubious.

CHEL SEA
Maybe it was Pepper.
WLL
(snappi ng)

It wasn't Pepper!

Chel sea's STARTLED by his sharp response. Scared to near-
tears. WII| reads her reaction. Feels like shit about it.

W LL (CONT' D)
|"msorry, baby. | didn't...

Mara stares at him thrown by his outburst. Lingers before:

MARA
Did you take your pills?
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W LL
Mar a. . .
MARA
Did you?
W LL
This wasn't... that. This was real

They're both couching their |anguage, for Chelsea. But Mara
clearly doesn't believe him

W LL (CONT' D)
The lights are on outside. D d |
i magi ne that?

Mara sees the floodlight-1it w ndows.

MARA
So an animal canme by and set them
off. There're dozens of them out
there. But that's all. W're just
not used to it.

W LL
It turned the doorhandl e. It was
trying to get in.

Chel sea PALES, fearful TEARS BRIMM NG C utches her stuffed
animal tighter.

Mara shoots WIl a "see what you've done" |ook. Crosses to
Chel sea. Takes her in her arns.

MARA
It's okay, baby. Daddy just had
anot her bad dream That's all.
(pointed - to WII)
Ri ght ?

WI1l open his nouth to DEFEND hinself - Mara's GLARE sil encing
him He reads Chelsea's terror. Acquiesces.

W LL
Moms right. |'msorry, baby. |
guess |'mnot used to living here
yet. Lots of new noi ses.

Mara scoops Chel sea up, the girl CLINGANG to her. Mara
crosses, stopping beside WII to whisper:

MARA
| f she has nightmares, you're getting
up with her.
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Mara exits the room WIIl watches them go. Looks down at
t he weapons in his hands.

Around him the WNDOAS FALL DARK. Tine expended.

WIl stands alone in the darkened room

I NT. THE HOUSE - MASTER BEDROOM - NI GHT

WI| 1|l eases the door open. Mara lies in bed, on her side.
Turned away. Eyes open.

WIIl crosses to the bed. Finds his PILL BOTTLE set on the
night table. A PILL already extracted. Waiting.

WIIl pops it into his nmouth. Dry swallows. Lies down, facing
away from Mar a.

EXT. THE HOUSE - MORNI NG
A good-sized ROCK |lies on the gravel driveway. Qut of place.

WIIl picks it up. Hefts it. Finds GLASS littering the
driveway. The remains of the floodlight bul bs.

The STEMS still nmounted in the fixtures. Bul bs shattered.

WIl HURLS the rock back at the woods.

| NT. LOCAL STORE - DAY
The BELL JI NGLES as WIIl enters. Stal ks to the counter.

WLL
The guns | sold you the other day - |
need to buy 'em back.

CLERK
How many you want ?

W LL
Al of "em

The Cerk reacts, surprised. Nods.

CLERK
Ckay then.

The Cerk noves to collect them Stops, renenbering
sonet hi ng.

CLERK ( CONT' D)
You got sone nail.
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He retrieves a small BUNDLE of MAIL from behind the counter.
Places it in front of WII. Moves off.

WIIl sifts through the itens. A few BILLS, addressed to
him Hunting-style catalogs, to his Uncle. And a LETTER

WIl examnes it. Notices the SENDER in the upper corner:
W | owbr ook Psychiatric Sanctuary. Wth an address.

W LL
Excuse ne - how far is this?

EXT. WLLONBROCK PSYCH ATRI C HOSPI TAL - DAY

An ol d, stone building on sprawling grounds, contained behind
hi gh WALLS.

I NT. W LLOABROCOK PSYCHI ATRI C HOSPI TAL - DAY

WIl noves down the hall with SI STER MARGARET (60's, petite.)
Standard institutional hallways. The cheerful paint and
bright lights fail to dissuade the unnerving pall.

SI STER MARGARET
m uncl ear exactly what you're hoping
| earn from her.

II
to
W LL

| just have sonme questions... about
the property.

SI STER MARGARET
| don't expect Mssy will be nuch
hel p. She doesn't speak. At |east
not to any of us. She did, briefly,
when she first arrived. |I'mtold
they nade real progress for a while.

W LL
What changed?

SI STER MARGARET
She st opped tal ki ng when we refused
to believe her stories.

W LL
Her stories?

SI STER MARGARET
She cl ai n8 she visited anot her worl d.

WIl's throwmn by that. And also CH LLED. They weave past
ORDERLI ES who hel p ot her PATI ENTS about.
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S| STER MARGARET ( CONT' D)
Since then, the only one she'd speak
to was your Uncle. He was her only
visitor. Mssy wll be crushed when
| tell her of his passing.
(beat)
You have no idea who she is to hin®

W LL
| don't. His journals state exactly
what he told you - he found her
wandering the property.

SI STER MARGARET
She nust nean sonething. He made
sure she's been taken care of.

They reach a DOOR. Sister Margaret KNOCKS. Uses her KEY to
unl ock it.

S| STER MARGARET ( CONT' D)
M ssy prefers to keep her door | ocked.
Normal Iy, we only allow that at night,
but she's proven she can be trusted
not to hurt herself.

W LL
Al the years she's been here, and
you have no idea what happened to
her ?

SI STER MARGARET
The Doctors di agnosed her as suffering
from paranoi d psychosis, triggered by
a repressed trauna.

WI 1l comm serates, understanding all too well.

S| STER MARGARET ( CONT' D)
W don't even know her real nane. |
she knows it, she's never said.
What ever she experienced, it was either
traumati c enough that she can't
remenber -- or she doesn't want to.

Her statenent hangs there as she OPENS THE DOOR

I NT. M SSY'S ROOM - DAY

WIIl enters, finds a FI GURE seated across the room facing
away. A long shock of GREY-WHITE HAIR.  Witing in a book.

Her words etched in sinple, block lettering. Child-Iike.
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S| STER MARGARET
M ssy, you have a visitor.

M ssy turns, eagerly. Her kindly face aged beyond its 50
years. A hard life etched upon it. Faded scars and narKks.

Seeing WIIl, Mssy's face FLUSHES with SHOCK - then JOY.
Eyes BRIMM NG with tears.

WLL
M ssy, ny nane is --

She RUNS at him- WIIl unable to react before she HUGS him
tightly. dutching himto her.

WIll's stunned - unsure what to do. The Sister as well.

WLL (CONT' D)
|"msorry, | --

TEARS stream down M ssy's face. Joyful

M SSY
|'ve mssed you! | mssed you so
much!

WI1l gives her a gentle HUG back. Looks at Sister Margaret,
bot h conf used.

W LL
|"msorry... | don't --
M SSY
| knew you'd find ne! 1| knew You

al ways find ne. ..

SI STER MARGARET
You know her?

W LL
No. . . | ' ve never seen her before.

WIl's statenent UPSETS M ssy, her tears becom ng sorrowful.

M SSY
No! You know ne! You do! Look again!
Look cl ose!

W LL
|"msorry, | --

M ssy grows despondent, TEARS | NTENSI FYI NG  Si ster Margaret
sense her grow ng agitation.
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S| STER MARGARET
She nmust have you confused for your
Uncl e.

W LL
| qguess...

SI STER MARGARET
| think you should come back anot her
time. Wien Mssy's in a better state.

WIIl nods. Tries to renove her grasp. Can't.

M SSY
No! Don't go! STAY! Pl ease!
W LL
It's okay - I'll come back
M SSY
Don't go - don't go - don't go --
Sister Margaret tries to extricate WIl. WII pulls, Mssy
CLING NG to him Refusing to |let go.

WIIl pries hinself |oose, notices THREE THI CK SCARS acr oss
M ssy's forearm Long-healed. Running parallel.
W LL
"1l conme back.
M SSY

Soon?

Her request heart-breaking in its desperation.

W LL
Yes. Soon.
M SSY
Prom se?
W LL
| prom se.

Satisfied, Mssy RELEASES him No | onger struggling.

M SSY
Ckay. | trust you. You always keep
your wor d.
WI1l | ooks at her, wondering how she knows that. He retreats
into the hall, Sister Margaret follow ng.

Looks back at Mssy - watching him Sm i ng.
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M SSY ( CONT' D)
| | ove you.

WI 1l doesn't know how to respond. Her DOOR CLOSES, taking

her fromview. WII| left stunned by the encounter. Plagued
by even nore questions..

EXT. THE HOUSE - DUSK
The day grows ol d. Sunlight wthering.

WIIl carries the LADDER fromthe barn. SCREWS new | i ght bul bs
into place.

IN THE BARN - WI| POANER- SAWS a thick piece of WOOD. Sawdust
flying.

| NSI DE THE KI TCHEN - WIIl HAMVERS t he wooden panel into place
at the bottom of the kitchen door. Bl ocking the GAP.

| NT. THE HOUSE - KI TCHEN - DAY
WIIl restocks the GUN RACK. Filling each rowwith a rifle.
Mara enters. Sees what he's doing.

MARA
| thought you sold these.

W LL
| bought them back.

Mara's surprised. Sees the DUFFLE BAG of weapons on the
table. Filled. The boxes of SHELLS.

MARA
Jesus, WIIl. You know we're trying
to pay off our bills..
W LL
W need t hem
MARA
For what ?
W LL
Prot ecti on.
MARA

Protecti on from what ?

WIl | ooks at her. Doesn't answer. Snatches the duffle bag
off the table and carries it into
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THE NEXT ROOM
He begi ns restocking the next rack. WMara foll ows.
MARA ( CONT' D)

W' ve tal ked about this. You know
don't want Chel sea grow ng up around

guns.
W LL

She needs to |l earn how to use them
MARA

Why ?
W LL

So she can defend herself.

MARA
"Defend herself"? You nean fromthese
t hi ngs you think you're seeing? The
ones that tried to get into the house.

W LL
You think | just imagined the lights
on last night? O Pepper's bow,
smashed to bits?

MARA
No. | think an animal did that. A
fox, or a raccoon. Maybe a wolf.

WLL
It wasn't any of those!

Mara's concern deepens.

MARA
You need to talk to sonebody. Cal
Dr. Jacobs. You haven't been sl eeping.
(WIIl reacts - guilty)
You think I wouldn't notice, you not
in bed in the mddle of the night?
Now you' re acting all paranoid. Have
you been taking your pills? Have
you?

W11l ANSVERS by SLAMM NG a gun into the rack

W LL
"' m not imagining this!

MARA
Then why has no one seen them but
you?
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WIl tries to answer - can't.
MARA ( CONT' D)

Call Dr. Jacobs and see if he can
refer you to sonmeone | ocal

W LL
Why? So he can prescribe nme sonet hing
that'll turn me into a zonbie? Then

| can't protect you.
MARA
We don't need you to protect us. W
need you to be healthy.
Mara takes his hands. Pleading with him

MARA ( CONT' D)

Pl ease, WII...
W LL
| saw it.
MARA
| know. | know you think you did.

But we've been through this before.
The Guy at the mall, carrying packages
you thought were explosives. O the
woman Wi th a machi ne gun that was
really an unbrell a.

WIIl tenses. Turns away. She's hitting a nerve.

MARA ( CONT' D)

It's okay, baby. [It's not your fault.
But you need to get sonme help. |If
you don't, I'll take Chel sea and ||
| eave.

WIl | ooks at her, shocked.

MARA ( CONT' D)
You're not |leaving ne a choice. |
can't do this anynore. Not al one.
It's too hard. | don't have it in ne
anynore.

WI1l reads the defeat in her. Unwavering.

MARA ( CONT' D)
Do it for nme. For Chel sea.

W Il NODS, acquiescing.
CUT TO
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A PILL BOITLE

Di spenses a PILL into WII's hand. He turns, Mra handi ng
hima glass of WATER WII| | ooks at the pill, debating.

MARA ( CONT' D)
Take it. For us. Pl ease.

WIIl SHOOTS the pill into his nouth. Wshes it down.

MARA ( CONT' D)
Thank you.

WIl smles. She kisses his cheek, noves off.
WIl watches her go. Once she's gone, he opens his HAND -

The PILL still clutched inside it. He tosses it into the
FI REPLACE. Watches it BURN

DI SSCLVE TO

| NT. THE HOUSE - MASTER BEDROOM - NI GHT
The house quiet. Dark. WIIl and Mara |lie sleeping.

WIl's eyes OPEN. Wde awake. Feigning sleep. He checks
on Mara. Finds her out cold.

WIIl turns away fromher. Slowy. Careful not to wake her.
Lies there in the dark.

In the quiet, a SOUND. Faint. A DOG BARKI NG

WIIl listens, wondering if he heard that. It repeats, with
a WH MPER. Di stant, but unm stakabl e.

W LL
Pepper.

WI1l slips fromthe bed.

I NT. THE HOUSE - DOWNSTAI RS - NI GHT

WIIl arrives at the bottomof the stairs, listens. Trying
to locate the source of the barking.

Anot her WHI MPERI NG BARK. Still faint, but |ouder. C oser.
WIIl follows the sounds through the dark roons. Into the

Kitchen. The sounds com ng from beyond the BASEMENT DOOR.
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| NT. BASEMENT - NI GHT
A PULL- STRING BULB CLICKS to |ife, scattering the darkness.
WIIl stand beneath it. Shotgun in hand. He listens. Tracks
t he BARKING TO The TRAP DOOR in the floor.
CUT TGO

The W NCH CRANKS, YAWNI NG t he heavy wooden portal OPEN
Bl ackness beyond.

Wl secures the winch. Gabs a FLASHLI GHT off the shelf.
Checks it's working. Crosses to the opening.

Kneels. SHI NES the |light down, its reach tapers into
darkness. WII| leans closer. Calls out:

W LL
Pepper ?

Hi s voi ce ECHOES t hrough the dark. Fades.
A VH MPERI NG BARK r esponds.

W LL (CONT' D)
Pepper, cone here, boy!

H s command ECHCES down. WIIl waits.
A series of WH MPERS respond. Whining. Needy.
W1l debates. Then DESCENDS into the void.

I NT. TUNNELS UNDER THE HOUSE - NI GHT

The flashlight |ances the dark. WII ventures forward, free
hand gui ding al ong the wall.

He scans the rough stone walls. The tunnels crudely carved.
Fi nds thick SUPPORT BEAMS erected here and there. Snall
piles of RUBBLE. Signs of previous collapses.

A MARKI NG on the wall. Chalk. An ARROW pointing back.
W1 noves al ong, his hand FEELI NG SOVETHI NG on the wall.

He stops to examne it. Finds SMALL HOLES bored into the
walls. Quarter-sized. Perfectly circular. Man-nade.

WIIl scans, finds themall around.

Sonet hing JUTTING fromone. WII fingers the object free.

A STICK of DYNAM TE. Crusted black wth age.



61.

W LL
Jesus. ..

WIIl pans the light, finds many nore holes FILLED with
dynam te. Fuses tonguing out.

Bl ast hol es. Yet the tunnel stretches on ahead of him..

WIIl carefully slips the dynamte back into place. Unnerved,
he conti nues on.

I NT. FURTHER IN THE TUNNELS

The bl ackness BRI GHTENS as WI | energes around a corner,
Pepper's WHI MPERED BARKS grow ng | ouder.

WI| progresses. Step by step.

A RATTLE SHATTERS the quiet - startling WII. He stops,
| ooks down. Sees an EMPTY CAN. Covered in rust.

More of them Al rusted. dd.

Further on, WII finds | MAGES PAI NTED on the walls. d4d.
Faded. Indian figures hunting animals. Deer. Bear.
Sonet hi ng el se.

WIIl leans in. Brings the light closer.

These animals BOAR-LIKE. Stout, |ow bodies. Thick |inbs.
Sone running on all fours. Qhers STANDI NG

WIIl studies them Recognizing the famliar shapes. Moves
on. Finds

PETROGLYPHS. Primtive imges carved into the rock wall.

A CRUDE SEMBLANCE of a jagged PIT in the earth. Beyond that
i mage he finds carvings of STONE STRUCTURES. Li ke buil dings.

And FIGURES. Hard to nmake out. Eroded by tine.
WIIl |eans closer.

The sane stout figures. Standing on two |egs. Upright.
Hol di ng BLUNT WEAPONS. Wearing what | ooks |Iike ARMOR

WIIl BLOAS away the dust, brushes it clear. Peers in.
The figure's face - nmarked by exaggerat ed TUSKS.

Pepper's BARK RUPTURES the quiet. Draws WII away, down the
tunnel. Around a BEND --

The tunnel com ng to an ABRUPT END. Walled off.
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WIl sweeps the beam over the m smatched wall. Newer bricks
added to old stone. The wall repaired. Mre than once.

At the bottom an OPENING The floor littered with displaced
st ones.

A BARK. Still nuffled, but louder. Echoing. Definitely
com ng from beyond the wall.

W LL
Pepper ?

Wl KNEELS at the opening. Peers through.
Dar kness beyond. Thick and inpenetrable.

WI1l ainms the light in, SPEARI NG the darkness. The beam
providing little help. WIIl WH STLES. Calls out:

W LL (CONT' D)
Pepper - cone here, boy.

A VWH MPERED response. Wak. Alnost WH NING  Echoi ng.

W1 crouches |ower. Pokes his head through the opening.
Listens. PANS the flashlight, trying to fix on the dog.

The beam a nere SLASH in the void.

WIIl tries to SQUEEZE through. Can't fit. Turns, tries a
different angle. Still can't get through.

W LL (CONT' D)
Hol d on, boy. |I'm com ng.

He retreats fromthe opening. Sets down the gun. Gabs a
STONE that's in the way. Pulls, ROCKING the stone until the
ancient nortar gives away. Rips the stone fromthe wall.

W1l squirms back into the opening. Craw s through, one
shoul der at a tine.

W LL (CONT' D)
Hang on, Pepper.

WIl CRAWS forward. JARS to a halt. Stuck at the hips.

Sonet hi ng SCURRI ES t hrough t he darkness. A quick BURST of
MOVEMENT. W1 I | ooks up.

W LL (CONT' D)
Pepper? That you?

No response. The cavern still again. WIIl |istens.
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SCANS t he beam [l lum nates a swatch of tunnel WALL. PANS - -
Sonet hi ng DARTI NG CLEAR OF THE BEAM S PATH! Evading it.

WIl JOTS, startled. Too big to be Pepper.

W LL (CONT' D)
Pepper...?

A GRUNTI NG BREATH in the darkness. Heavy. Not Pepper.

Scared, WII| RETREATS. Back-crawling out of the opening.
Gets STUCK. Strains, reaching for the shotgun. Too far.

Movenent again. Scurrying. Dirt and rock DI SPLACED. G ow ng
LOUDER as it nears.

WIl STRUGGES, can't get free. Discards the flashlight,
needi ng both hands --

The flashlight ROLLS, BEAM SPI RALI NG - -

Spotlights the darkness. The rock tunnel wall. A EACE,
TW STED - BEADY, GLI NTI NG EYES - -

WIIl SCREAMS! STRAINS to get free - frantic. He TW STS,
POPPI NG CLEAR of the OPEN NG - -

SPI LLI NG BACK onto the other side of the wall. He SCAMPERS
BACK, gaining distance. Snatches up the GUN and Al M5 --

Not hi ng energes fromthe opening. Just darkness beyond.
Qui et agai n.

W1 breathes again. LEANS, |ooking through the opening --

The jettisoned FLASHLI GHT comng into view Still now The
sl ash of Iight revealing nothing.

Calmng, WIIl starts to his feet
SOVETHI NG LUNGES THROUGH THE OPENI NG KNOCKI NG W LL BACK - -

Pepper now atop him delivering grateful licks to his face.

W LL (CONT' D)
Jesus - Pepper... There you are.
You had us worried, buddy.

Pepper hovers. WII notices the dog's FILTHY COAT. |Its
fam shed deneanor. WII pets it, the dog YELPI NG

WIIl | ooks down its flank. A STICK JUTTI NG from Pepper's
side. WIIl PULLS - the stick not com ng free.
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W LL (CONT' D)
You got sonething stuck on you

WIIl pulls. It still won't cone free. WII TUGS - Pepper
YELPING fromthe extraction. WII holds the object up.

An ARROW Primtively carved, but unm stakabl e.

W LL (CONT' D)
Jesus... \Were the hell'd you go?

I NT. THE HOUSE - KI TCHEN - MORNI NG

Pepper lies on the floor near his enpty bow , RESTING
Chel sea sits by his side, beam ng as she pets him

WIl and Mara watch from across the kitchen, clearing away
breakfast. She's disturbed by their conversation.

MARA
Under the basenent? How d the hel
(catching herself)
-- heck did he get down there?

W LL
The tunnels go for mles. They nust
connect to the gorge.

They | ook over at Chelsea, thrilled to have her dog back.
CHEL SEA

No running away anynore, okay, Pepper?
That wasn't very nice.

Chel sea CGRABS the dog's BALL, waves it.

CHELSEA ( CONT' D)
Wanna pl ay, boy?

Pepper | ooks at the toy. Lies back down. Uninterested.

CHELSEA ( CONT' D)
| s he okay, Daddy? He's not acting
i ke hinself. Pepper never doesn't
want to play.

W LL
He's probably just tired. He'll be
fine. Gve hima few days to rest.

Chel sea puts the ball down, disappointed. Resunes petting.

CHEL SEA
He | ooks different.
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MARA
What do you nean?

CHELSEA
| don't know. He just |ooks different.

WIIl | ooks over, takes in the dog. Even though he's now
bat hed and clean, there is sonething different about him..

WIIl conmes closer. Studies the dog. Finds a patch of GREY
inits fur, behind its ears. Mre GREY along his snout.

Pepper | ooks up at him- the animal's eyes WATERY and DULL
No | onger sparking wth youth.

WLL
Maybe we'll take himto the Vet.
Just to be sure.

| NT. VETERI NARI ANS OFFI CE - EXAM ROOM - DAY
Pepper lies on the examtable, a FEMALE VET | ooki ng hi mover.

VET
The dehydration and nmalnutrition wll
pass in a few days, just keep doing
what you're doing. Aside fromthe
few bunps and brui ses, he's fine.
Hi s behavior is perfectly normal for
a dog his age.

WLL
(conf used)
"H s age?" Pepper's only three.
He's a young dog.

VET
That's not possible. H's hair's
al ready beginning to grey.

She highlights the GREY on Pepper's FACE and coat.

VET ( CONT' D)
And here - his eyes are clouding.
Those are his | enses hardening. That
doesn't occur until the dog's advanced
in years.

WIll's stunned.

WLL
| don't understand... How s that
possi bl e? W've had hi msince he was

a puppy.
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VET
| don't know what to tell you. Woever
you bought himfromnust've |ied about
his age. Happens all the tinme. But
the facts don't lie. This dog is at
| east seven. Maybe ol der.

WI1l |ooks at the dog, looking tired on the table. Definitely
older. WII struggles to grasp how...

EXT. THE HOUSE - DUSK
WIIl CLAMPS a METAL GRATE over the floodlights. Secures it.

He descends the | adder. Looks off at The TREELINE. Its
shadows fingering towards the house.

WIl carries the | adder towards the barn.

I NT. THE HOUSE - VARI OQUS - N GHT
SERI ES OF SHOT:

W Il RE-INSTALLS the METAL BARS over the interior w ndows.
The | ong screws di sappearing into the franes.

WIIl SLIDES the wooden SHUTTERS into place over the w ndows.
Secures themin their grooves. Tugs. They barely give.

The SLITS in the shutters at eye level. Realizing what the
openings are for, WIIl leans forward. Looks out.

Deadbol ts are TURNED, SNAPPI NG i nto pl ace.

WIIl turns, finds Mara watching him Face creased with
concern. Chelsea - in pajamas - at her side.

MARA
Conme on, baby. Tine for bed.

She | eads Chel sea away.
WIll's PILL lands in the fireplace. Burns.

DI SSCLVE TO

| NT. THE HOUSE - VARI QUS - NI GHT

A CLOCK TICKS softly. The fire casts a dying gl ow around
the living room The house nmade all the nore dark by the
shuttered w ndows.

Pepper sl eeps on the floor near WIIl and Mara's bed.
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Mara sleeps. WII lies besides her. Eyes open. Awake.
Across the room a w ndow BRI GHTENS. CQutside |ights awakened.

WI!1l senses the brightened room Turns. Finds the w ndow
stained with light.

THUD. An | MPACT agai nst the house. Another. Attenpting to
shatter the bulbs. The sound of it | MPACTI NG on METAL.

Mara STIRS at the sounds, rolls over.
The light remains | LLUM NATED. WIIl smles. Wits.
GLASS SHATTERS. Com ng from downstairs. | NSIDE the house.

WIl whirls, WDE-EYED. Locks eyes with Pepper. The aninal's
rai sed head confirm ng the noi se.

W LL
They got in...

WIIl slips out of bed. WMves for the door.

Pepper starts to rise, until WIIl extends a HAND. Stay.
WI| reaches the bedroomdoor. Inches it open. Peers
DOMWN THE HALL

Towards the stairwell to the first floor.

He listens. Sounds of GLASS, scraping the floor. Mved.

WIIl | ooks back at Mara, still asleep. Debates. Decides --
slipping out the door.

WI|l edges down the hall. Taking careful steps. Reaches
CHELSEA' S ROOM

Opens the door, peers in. A LUMP visible in the covers.
WIIl turns back down the hall. C oses the door and MOVES to

The TOP of the STAIRS. Looks down.

The |l ower | anding dark. A CABI NET THUDS cl osed.
W1l descends. Step by step. Listening.

A CHAI R SCREECHES al ong the floor. Bunped.

He reaches the bottomof the stairs. Looks over. The DOORWAY

to the kitchen ANGLED from here. No good view.
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WI1l locks onto the GUN RACK along the wall. DARTS for it.
WIIl gently LIFTS a SHOTGUN off its cradle. Eyes on
THE KITCHEN. Scuffling FEET across the tile floor.
WI 1l fingers open a box of SHELLS. Extracts THREE
The RATTLE of the fridge door OPENING  The kitchen BRI GHTENS.
Li ght SPILLI NG across the room Casting A SHADON Low.
St out .
WIIl loads the gun. Quietly inserting shells into the breach.

Fromthe kitchen, the sounds of RUMVAG@ NG {d ass SNAPS.
JINGLES as it's swept aside.

WIIl noves towards the kitchen doorway. Hi s angle | MPROVI NG
The FLOOR com ng into view.

M LK - SPLASHED on the floor. The puddle teethed with gl ass.

WIIl I NHALES, steeling hinmself. WH RLS through the doorway,
YELLI NG as he PUMPS and Al M5 the SHOTGUN - -

A startled Chel sea SCREAM NG - dropping the cereal BOAL in
her hands! It SHATTERS on the floor, spoon CLATTERI NG

WIIl STARES, eyes wide with SHOCK and punpi ng adrenali ne.

Chel sea WAILS, hysterical. Between the tears:
CHEL SEA
|"m sorry Daddy! | just wanted sone

Fruity Puffs!

WIIl | ooks over, sees the OPEN CEREAL BOX on the table. The
UPPER cabi net OPEN. A CHAIR dragged beneath it.

WI!1l's shocked. Realizing what he al nost did..

Mara plunges into the other doorway. Sees WII| STAND NG
there. SHOTGUN Al MED at their daughter. The girl in tears.

Stunned, Mara PULLS Chel sea to her. Away fromWII.

WIIl lowers the gun. Struggles to find the words.
W LL
| heard -- | checked... she was in
bed.

Mara GLARES at WIIl. Face tight with fear. And resolve.
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EXT. THE HOUSE - MORNI NG

Mara CLOSES the car door, Chel sea already inside the vehicle.
Moves to the driver's door. Locks eyes with WLL, in the
doorway. Face apol ogetic.

W LL
Mar a. . .

Mara clinbs in. SLAMS the car door. Drives off.

WI1l can only watch them go.

| NT. W LLOABROOK HOSPI TAL - DAY

Chel sea sits on a bench, fussing with her DOLL. Legs SWAYI NG
Mara stands a few yards off, chatting with DR PATEL - 40's,
Hi ndi. Voices HUSHED

DR. PATEL
Dr. Jacobs forwarded me WIll's file.
| think it'd be best if you brought
hi m

MARA
| can't. He won't...

DR. PATEL
Based on what you've told nme, it sounds
like his condition is deteriorating.

MARA
| know. | just...

Mara checks, making sure Chel sea can't hear them

MARA ( CONT' D)
" m not going to have him| ocked up.
| won't do that. He's been through
enough al r eady.

M SSY

Movi ng down the intersecting hallway, sees Chelsea. She
stops, eyes FLARING with recognition. And CONCERN. She
noves towards the girl.

M SSY
You're still here... You gotta run.
Run far away...
MARA AND DR PATEL

Conti nue their conversati on.
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DR. PATEL
Then |I'm not sure what you'd |ike ne
to do.

MARA

Just cone to the house and talk to
him The nmeds aren't helping like
they used to... Mybe he needs
sonet hing strong. Pl ease.

Mara's eyes well with tears, her famly's future at stake.
Dr. Patel considers it, synpathizing.

M ssy's VO CE RI SES above the din. Turning heads. Including
Mara's. She sees the old woman approachi ng Chel sea.

M SSY
You gotta go! You gotta run! RUN

Chel sea | ooks up, scared by Mssy - LOOM NG i n, REACH NG
Mara intercepts, tucks Chel sea behind her protectively.
M SSY ( CONT' D)

You gotta keep her safe! They're
gonna t ake her.

MARA
What ?

M SSY
They're gonna take her! Don't go
back to that house! Don't go back

CHEL SEA
(scared)
Monmy, what's wong with that |ady?

MARA
It's okay, baby --

ORDERLI ES nove in to subdue M ssy, her agitation building.

M SSY
You gotta take her away! Don't go
back to the house! Don't go back
They' re gonna take her! THEY' RE GONNA
TAKE HER

Her CRIES BU LD - SCREECHES now as she fights the restraining
hands. Orderlies renoving her.

Mara stares, haunted by the warning. The sound of HAMMERI NG
PRE- LAPS. . .
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EXT. THE EXPANSE/ THE HOUSE - DAY
A HAMVER POUNDS THI CK NAI LS into wood.

WIl stands at the edge of the property, repairing the downed
portion of the fence. HAMMERS away. Firm determ ned bl ows.

Wl RE-THREADS the posts with BARBED WRE. Metal spires
catch on his gloves. He frees hinself, continues working.

WIIl coils NEWWRE around the barbed wire. Criss-crossing
up and down, around each thread. Mving wth purpose.

W Il BACKS towards the house, the wire FEEDI NG of f a | arge
SPOCL. His shirt soaked with sweat.

| NT. THE BARN - DAY

WIl works atop the conbine, a WELDER S MASK protecting him
fromthe BLUE FLARE of the BLOMORCH. Sparks fly.

A JOURNAL open beside him with a DRAW NG of the COVBI NE.
WIIl stops. Raises the welding mask. Checks his work.

A NO SE. Soft, but distinctive enough. Sonethi ng SCRATCHI NG
agai nst stone.

WI Il | ooks across the barn.

The space enpty. Sl ashed by |eaking sunlight.

Again, it repeats. Soft SCRAPI NG

WIl sets the helnmet aside. ains a HAMMER from besi de him
as he CLIMBS dowmn. Moves to |locate the noise. Woden

fl1 oor boards CREAKI NG under his steps.

The SCRAPI NG continues. Like sonething bei ng CLEARED away.

WLL
Pepper? That you, boy?

WIIl scans for the dog. Finds him--

| NSI DE A W NDOW CF THE HOUSE. Looking out, in WIIl's
direction. BARKING A warning. The sound MJFFLED by gl ass
and di st ance.

WIIl realizes - sonething's wong. He heads back --
CRACKI  His foot PLUNGES through the floor! WII SINKS to

his knee -- grabs a panicked hold. BREATHES as he reali zes
it was a rotten floorboard.
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WIl wthdraws his leg. It's suddenly YANKED BACK INt WII
struggles - can't free it. Gabs for a handhold --

In the wi ndow, Pepper BARKS FURI QUSLY.

WIl's DRAGGED into the opening! Desperate, he POUNDS AVAY
with the hamrer! Braces his other |eg and KI CKS FREE - -

A CRUDE METAL AXE EMERGES fromthe HOLE, HACKI NG I NTO THE
BARN FLOOR!

The weapon gripped by a DI RTIED HAND - thick, fleshy FINGERS.

WIl SCURRIES to his feet as a SHAPE BI RTHS | TSELF fromthe
hole. Rusted ARMOR briefly visible before

WIl RUNS. To the tool wall. Di scards the hamrer for... a
SCYTHE. Welds it, RACI NG BACK --

The HOLE enpty. No sign of the Attacker.

W11l SCANS, searching. Inches towards the opening. Wapon
rai sed. The CHOP MARK fromthe axe gouged in the floor.

WIl|l LEANS FORWARD. Peers into the hole. D scovers
A TUNNEL. Crude, but effective. Trailing off.

From sonewhere in the barn, floorboards GROAN under HEAVY
MOVEMENT.

WIl VWH RLS. Whatever was in the tunnel now in the barn.

WIl scans. The conbi ne bl ocking his view. Taking up nost
of the space. WII stal ks around the machi nery.

Gunting BREATHING fills the barn. WII trying to | ocate
it.

A SNORTI NG SQUEAL DRAWS HI'S ATTENTION UP -- the Attacker
LEAPI NG from atop the conbine! AXE SWNG NG - -

W Il DODGES, the axe CLEAVING i nto a wooden post!  Stuck.
WIIl's scythe SPARKS off the arnor chestpl ate!

The Attacker SLAMS WII into the wall! The inpact JARRI NG
the scythe free -- sends it CLATTERI NG under the conbi ne.

The Attacker SLAMS WII back and forth - our view of it
limted by the TIGHT, CLOSE- QUJARTER BATTLE - -

Its HEAVY BREATHES EXHALING into WIIl's face! WII| STRAINS,
barely holding his own --

The Attacker's FLESHY HAND grabs the AXE, PRYING it free --
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W1l struggles harder. Can't free hinself. Wod WAILS as
the axe rips free - SWNGS DOMN - -

WIl DODA NG -- the axe HACKS t hrough the wood behind his
head -- SUNLI GHT FLOODING I N - -

Straight into the Attacker's FACE! It SQUEALS, BLI NDED - -
RETREATS - -

WI| sees an openi ng, CHARGES --

| MPALI NG t he Attacker on the COVBI NE'S SPI KED CUTTERS! Met al
SPI RES PI ERCE ARMOR - the Thing emtting a horrific SCREECH

The Thing THRASHES, the inpaling SPIKES wthdrawing into the
arnor. The Thing working its way OFF the spikes.

WI1l scranbles for his weapon, can't find it. Locks onto
sonething -- noves for it --

The Thing ROCKS forward, freeing itself. Inch by bloody inch.

The conbine ENG NE GRUMBLES to life - WII at its helm He
gl ares down as he CGEARS the cutters into notion --

DRAW NG the Thing in! SPI KES CHEW ARMOR - -

The Thing' s PAI NED ROAR ERUPTI NG ANEWw t h a SPRAY of BLOOD
Conbi ne engine WHINI NG as netal RENDS netal --

WI1l holds the cutters in gear until the SCREECH NG di es.
The thrashing falls still. He eases back the throttle.

The cutters ROLL BACK. Fall still. Spikes dripping.

WIIl clinmbs fromthe cab. Lands beside the AXE. He picks
it up, examnes it.

The handl e thick and club-like. The blade unevenly forged.
Chi pped fromuse. Stained dark with rust and bl ood.

Welding it, WIIl noves around the thresher. The inpaled
Thing coming into view. The battered HELMET masking its

face.

WI1l reaches out with the axe. Uses it to LIFT the head.
Thi ck TUSKS com ng into view under the hel net.

WIl can't believe it. He reaches for the headgear. Hand
al nost on it when

The SOUNDS of a CAR PULLING UP. Rolling across the gravel.
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WIIl turns, sees the famly SUV SWEEP PAST t he barn. Foll owed
by anot her vehicle.

EXT. THE HOUSE - DAY
Mara energes fromthe famly car, hel ps Chel sea out.
Dr. Patel enmerges fromthe second vehicle, approaches.

WIl hurries fromthe barn to neet them Seeing him Mara
addr esses Chel sea.

MARA
Baby, go play in your room Nomy
wll be up soon.

Chel sea hurries into the house. WII| approaches, excited.

W LL
Mara, come quick
MARA
WIIl, thisis Dr. Patel. He's here

to hel p.

WIl turns to the man. Shakes his of fered hand.

DR. PATEL
WIIl, Dr. Jacobs contacted ne. He
t hought it would be a good idea if we
t al ked.
W LL
Thank you, but I'mfine.
MARA
You're not fine, WIIl. You' re worse.

The noi ses - the things you think
you' re seeing. Last night.

W LL
" m not seeing things, Mara. They're
real !

MARA

They're not, WII.

DR. PATEL
Let's step inside and talk --

W LL
| killed one!

That silences them WIIl grins - alnost maniacal. Mara's
al nost afraid to ask...
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W LL (CONT' D)
One of those things... The creatures
| told you about. Cone see.

Of Mara's reluctant | ook we CUT TO

| NT. BARN - DAY
WIl leads the duo in. Hurried, excited steps.

WLL
It came up fromunder the fl oorboards!
There are tunnels. That nust be how
they get around. | don't think they
i ke the sun

Mara and Dr. Patel share a | ook.

W LL (CONT' D)
It's right here --

WIIl leads themstraight to the conbine's METAL CUTTERS.
Now enpty. The thing' s body GONE

WI| stares, stunned. Mara's not. But it brings tears to
her eyes.

W LL (CONT' D)
No. .. It was herel It was right
her el

WI 1l scans, |ooking around. Gow ng frantic. Checks under
the conmbine. Nothing. A blood puddle staining the wood.

MARA
WIl. ..

W LL
It was Rl GHT HERE! It was dead! I
killed it!

MARA

Then where is it?

W1l struggles to answer, searching. The bl ood SMEARI NG of f
inatrail across the floor. WII follows it.

The trail arcing back to the HOLE

W LL
They dragged it away...

Behi nd him Mara shakes her head. Disgusted. Depleted.
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DR, PATEL
| think we should go inside and talKk.

W LL
| didn't inmagine this!

MARA
You did, baby. But it's not your
fault. None of it is.

WIl SWPES the trail - JUTS his bl oodi ed HAND at her

W LL
Am | imagining this? Am]l?!

DR. PATEL
Qbvi ously, you caught sonething in
the gears, sone sort of animl --

W LL
[t wasn't an ani mal ! It had fingers -
li ke usl! It attacked ne! It was

wearing some kind of arnmor! And it
was hol di ng this!

He holds up the axe. WELDING it al nost threateningly.
Mara and Dr. Patel grow concerned.

MARA
WIIl, put that down...

W LL
Does this | ook |Iike sonething an ani nal
coul d make?! \Were did this cone
fron? O aml| making this up, too?!

MARA
WIIl, put down the axe.

W LL
Wiy won't you LISTEN to ne?!

WIl VWH RLS and SWNGS the axe - CHOPPI NG deeply into the
wor kt abl e.  WHAM

Mara FLI NCHI NG at the inpact.

WIl reads the FEAR in Mara's face. He realizes what he
just did -- howit looks. Tries to say sonething - to
apol ogi ze.

Of his defeated | ook we CUT TGO
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I NT. THE HOUSE - KI TCHEN - DAY

Dr. Patel
WIIl sits

removes a bottle of PILLS fromhis jacket.

at the table, w thdrawn. Mara stands across the

room on edge. Keeping distance between them

Mar a nods.

WIIl reca

W LL
| sawit. | snelled it - felt its
breath in ny face...
MARA
| know. | know you think you did.
DR. PATEL
|"'msure it seened very real at the
tinme.
W LL

VWhat about the bl ood? You saw that!

DR, PATEL
Clearly, whatever animl you caught
in the thresher wasn't dead and craw ed
of f.

W LL
And t he tunnel ?

DR. PATEL
There are a lot of animals out here
that burrow. Mol es, gophers,
hedgehogs. Sone of significant size.

W LL
It wasn't any of those things. It
had fingers -- just |ike the one we
found in the trap, out in the woods.
MARA
Ckay. Let's go. Show us.
W LL
(def eat ed)
| can't. It's not there anynore.

G ves himthe benefit of the doubt.

MARA
Di d Chel sea see it?

Il s. Shakes his head.
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W LL
| didn't think she should see sonething
like that... That nakes ne a good
father, not a crazy one.

MARA
| didn't say you were crazy.

But her point's been proven. WII| stews.

W LL
And the axe? Where'd that cone fronf

DR. PATEL
Possibly the fornmer owner. Sonet hi ng
he found on the grounds, crafted by
t he I ndi ans who once |ived here.
It's quite primtive.

WIIl struggles to absorb it all. What's real, what's not. ..
Mara sees his turnmoil. Mves to him Takes his hands.
MARA
| know it seens real. But the things
you' re describing... they're not

possi ble. And no one el se has seen
t hem but you. Not ne, not Chel sea.

Just you.
Her words tornment WII. But it's evident even he's doubting
it now He |ooks up at the Doctor, pained.
DR. PATEL
Thi nk about what you're inmagining,
WIll. An invading force that occupies

an unfamliar |and. Faceless. Waring
primtive, home nmade arnor.

Threat eni ng your security, your famly.
The feeling of being constantly unsafe.
Does any of that sound famliar?

WIl tenses. Wn't admt it al oud, but knows it does.

DR. PATEL ( CONT' D)
VWhat you're experiencing is fairly
commpn for those who served over seas.

W LL
Then why have | never imagi ned these
t hi ngs before?
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Moving is one of life's major
stressors. Couple that with this new
| ocation; its unfamliar wildlife
conjured new i deas from your

subconsci ous.

WLL

These were so nmuch nore real..

DR, PATEL

How | ong have you been off your
medi cati on?

(

W LL
hesi t ant)

... A week. Maybe nore.

Mara' s shocked.
there's relief

Your
t he |
shoul

The extent of things comng clear. But
init, too - understandi ng why now.

DR. PATEL
condi ti on has been known to worsen
onger it goes untreated. These
d hel p.

He opens the BOTTLE in his hands. Shakes two pills out.
Hands themto WII.

DR. PATEL ( CONT' D)

We' Il double the dose today. After
that, one a day. A second, if the
visions flare up. Understood?
WI1l looks at the pills, debating.

MARA
Pl ease, baby. This will help nmake
you better. | prom se.

W LL

Wil

it knock ne out?

DR, PATEL

The rest wll be good for you. From

what

| understand, you haven't been

sl eepi ng.

WIl doesn't argue.

Take

MARA
t hem For us. For Chel sea.

WIll POPS the neds into his nouth. Wshes them down.
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Mara offers a tight smle, concern still evident.

| NT. MASTER BEDROOM - NI GHT
WIl lies on the bed, out cold. Still in his clothes.

A bedside Iight TURNS OFF, darkening the room Mara noves
to exit. Lingers in the doorway, |ooking back at WIIl. Her
face etched with worry. She exits.

| NT. MARA' S ROOM - NI GHT
Mara pulls the covers up around Chel sea, tucking her in.

CHEL SEA
| s Daddy gonna be okay?

MARA
Yes, baby. He'll be fine. He just
needed a different nedicine. That's
why the Doctor was here.

There's no conviction behind it. Said to convince herself
as nmuch as her daughter.

CHEL SEA
That day in the woods... | didn't see
anything. But | heard it.

MARA
What' d you hear?

CHEL SEA
Li ke footsteps. Sonething was in the
woods. It was follow ng us.

MARA

|"msure it was just an ani mal, baby.
There's a |l ot of themout here. This
isn't |ike where we used to |ive.

CHEL SEA
If I saw them too, would Daddy stil
have to take his nedicine?

Mara smles, knows where she's going with this.

MARA
G to sleep. It's late.

Mara tucks the bl ankets in. Ki sses Chel sea. dicks off her
bedsi de | anp.
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EXT. THE HOUSE - N GHT

Shrouded in darkness. Mdtion-lights off. Undi sturbed.

| NT. THE HOUSE - VARI QUS - N GHT

DOMSTAI RS - the grandfather clock TICKS softly.

THE KITCHEN - all is quiet.

THE MASTER BEDROOM - WI | and Mara sl eep. He hasn't noved.
Sedat ed by the neds. From deep in the house, a THUD. Heavy
and dull. 1t REPEATS.

Pepper - lying on the floor at the end of the bed - lifts
his head. Alerted to the noise.

I NT. CHELSEA' S ROOM - NI GHT

The little girl sleeps. The THUDDI NG continues. Stirs her
awake. Not part of her dream

The sound |i ke HEAVY HAMVERING It becones steady. A pul se.
Chel sea | ooks around the room

CHEL SEA
Monf

Only the THUDS answer. Pounding. Insistent.

I NT. THE HOUSE - UPSTAI RS HALLWAY - NI GHT

Chel sea nobves down the darkened hall. The THUDS | ouder here.
Com ng from DOANSTAI RS.

Chel sea reaches her parents room the door AJAR As she
nears it, Pepper EMERGES. Looks down the hall.

CHEL SEA
You hear that, boy?

He heads down the STAIRS. Chel sea FOLLONA.

I NT. THE HOUSE - KI TCHEN - NI GHT

Pepper ENTERS the room the POUNDI NG LOUDER here. C oser.
He crosses the room Stands before the DOOR to the basenent.

GROALS at it. Chelsea follows. Sees what has his attention.

THUD. Another | MPACT. Louder. Com ng from beyond the door.
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W PUSH IN on the door - until the screen goes BLACK

The DARKNESS CLEARS to reveal we're ON THE OTHER SIDE OF THE
DOOR NOW Drifting down the basenent stairs.

The | MPACTS even LOUDER. Sharper. Definitely emanating
fromhere. W DRIFT across the room |it by shards of
nmoonl i ght .

To the TRAP DOOR. Wich JOLTS - WHAM | npacted from bel ow.
The chain and | ock STRAINING The inpact REPEATS, harder.
More determ ned. The door bounci ng H GHER

Somret hi ng br eaki ng through.

I NT. THE HOUSE - MASTER BEDROOM - NI GHT

Chel sea' s SCREAM NG JOLTS Mara awake! Hal f-awake, eyes
pani cked, Mara tries to focus --

MARA
Chel sea. .. ?

The SCREAMS persist -- terrified, crying. Pepper BARKING
FEROCI OQUSLY.

Mara SNAPS i nt o consci ousness. Pushes on WII.

MARA ( CONT' D)
WIl1l, something' s wong!

He elicits a faint MOAN, nowhere near conscious. Mra races -
| NTO THE HALL

For Chelsea's room The Grl's SCREAMS from DOANNSTAI RS
stopping her. Wth them Pepper's CGROAI NG and BARKI NG -

and sonething ELSE, em tting SNARLI NG GRUNTS.

MARA ( CONT' D)
Chel sea?!

CHELSEA (O S.)
MOMMY!

Mara PALES at the sheer terror in the cry. She BOLTS for
the stairs, descends --

Hal f way down when SOMETHI NG DARTS PAST AT THE BOTTOM - STQUT,
FOOTSTEPS THUNDERI NG. Too heavy to be Chel sea.

Mara's eyes FLARE with PANI CKED SHOCK... Anot her CRY SPURS
her back into notion --

From the kitchen, CHAI RS CLATTER Mara foll ows the sound --
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MARA
Chel sea?!

The KI TCHEN a shanmbles - chairs TOPPLED, fl oor SMEARED with
dirt --

The door to the BASEMENT HANGS OPEN. Frane SPLI NTERED.
Forced frominside. Chelsea' s SCREAMS ECHO up fromthe GAPI NG
DOOR.

MARA ( CONT' D)
W LL!

IN THE BEDROOM - the cry STIRS WII. Medicated eyelids
FLI CKERI NG. . .

| NT. THE HOUSE - BASEMENT - N GHT

Dar k. Filled with Chel sea's TERRI FI ED CRYI NG and SCREAMS -
Pepper's GROALI NG - those SNORTI NG BREATHS.

Mara's FOOTSTEPS POUND down the stairs - the naked LI GHT
BULB CLICKS ON, dispelling the dark to reveal --

CHELSEA BEI NG DRAGEGED into the open trap door! Her eyes
BRIMMNG with terror, face streaked with tears --

CHEL SEA
MOMWY!

Mara RACES for her, sending the bulb SWAYING She GRABS t he
girl's outstretched hands --

MARA
| got you baby! Hold on!

Mara STRAINS, can't free Chelsea - the Grl drawn in DEEPER
Pepper BARKS INTO THE PIT, trying to drive the Things away.
Mara braces for |leverage, pulls with everything she's got --

A THI CK- FI NGERED HAND REACHES UP and GRABS CHELSEA' S ARM

Mara goes W DE-EYED wth disbelief!

MARA ( CONT' D)
Let GO

The CLAW PRI ES - YELLOWED FI NGERNAI LS RAKI NG DEEP SCRATCHES
across Chel sea's FOREARM - peeling her free --

Chel sea DI SAPPEARI NG i nto the dar kness. Her CRY ECHO NG
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MARA ( CONT' D)
CHEL SEA!
| NT. THE HOUSE - MASTER BEDROOM - NI GHT
WIIl is JOSTLED awake by a frantic, hysterical Mara --

MARA
THEY TOOK HER! They took our baby!

WIlIl JOLTS up, eyes blurry with medication. Struggles to
retain the seeping consci ousness.

W LL
VWhat -- what ??

MARA
They took her! Those... things!
They t ook Chel sea!

WIIl snaps to attention. Springs out of bed - SWAYS. The
medi cations still in effect. Reflexes slowed.

Mara hel ps himstay on his feet.
MARA ( CONT' D)
W have to go after her! W have to
get her back!

W LL
Ve will.

Mara breaks down. Deep, regretful SOBS.

MARA
l"msorry... I'mso sorry | didn't
bel i eve you. ..

W LL
We'l|l get her back. | prom se.

I NT. THE HOUSE - LI VI NG ROOM - NI GHT

SHELLS SNAP into a shotgun breach. WII| COCKS t he weapon
lays it down beside another, already |oaded. Gabs a third.
Moving with mlitary efficiency.

W LL
They shoul dn't have gotten too far.

MARA
We have to call the Police! Get them
to send help --
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W LL
And tell them what?

MARA
That sonmeone took her - that she's
lost in the tunnels - anything!
They' Il get a search-party --

W LL
It'Il take at | east an hour for them
to get soneone out here. W can't
wait. W need to go. Now.
WIIl pulls on his jacket. Stuffs the pockets with SHELLS.

SOUNDS from out side - CRUNCHI NG across the gravel. The duo
share a |l ook. WII grabs a shotgun, MOVES for the door --

HEADL| GHTS SWEEP THROUGH a wi ndow. A car arriving.

EXT. THE HOUSE - DRI VEWAY - NI GHT

The car pulls to a stop, the WLLOAMBROOK EMBLEM on its side.
M ssy clinbs out, frantic. Still in her hospital robe.

WIl energes fromthe house, gun SWEEPI NG t he | andscape.

W LL
You... \Wat are you doi ng here?

M SSY
Were is she? Were's your daughter?

She reads their grimreactions. Knows.

M SSY ( CONT' D)
I'mtoo late...

M ssy BREAKS DOWN i nto sobs - buries her palnms in her eyes.
An EMOTI ONAL OUTBURST.

M SSY ( CONT' D)
No- no- no!

WIl1l's thrown by her response.

MARA
(recal ling)
You knew... You knew they were gonna
t ake her.
W LL
What ?

M ssy's face TIGHTENS in angui sh, doesn't answer.
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MARA
You said it. Today at the hospital.
How did you know? HOANP!

M SSY
Because they took ne, too. When
was a little girl.
It hangs there. The horror of it.

MARA
Took you where?

M SSY
Across. To their world.

And on that daunting piece of information we CUT TO

| NT. UNDERGROUND TUNNELS/ BENEATH TRAP DOOR

Mara LANDS in the trickling water with a SPLASH. Fl ashligh
in hand. WIIl and Mssy already down. Each equipped with
FLASHLI GHT. WI | heavy with GEAR

t
a
M ssy turns down the tunnel - and FREEZES. Face creasing
with fear. The tunnels bringing nenories. Bad ones.

W1l touches her arm drawing her fromit. He NODS
reassuring her. Mssy collects herself. WII |eads, ensuring
tunnel s are clear before they advance.

They wi nd DOAN, deeper and deeper into the earth. Flashlight
beans SLI CE the darkness. Dangling plant ROOTS give way to
solid rock. Until they reach

THE STONE WALL

Now COLLAPSED. Stones litter the tunnel. Broken through
fromthe other side.

WIll SCANS with the shotgun, on alert. Advances over the
debris. He KICKS sonething, |ooks down, finds

THE FLASHLI GHT
The one he dropped days earlier. Now discolored by RUST.

WIIl picks it up - the casing CRUMBLING in his hand. Metal
fl aking away. FEroded. As though it's been here for years.

M ssy | eads themon. The tunnels narrow. They reach an
intersection. Mssy stops, scans the walls with her |ight.

Finds a MARK, etched into the wall.
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Thi s way.
MARA
VWhat is that?
M SSY
A trail. Breadcrunbs.
WI1l |ooks at her - the word ringing eerily famliar.

They forge on - a dizzying |labyrinth of tunnels and turns.
M ssy using her MARKERS to gui de them

Until the tunnels sl ope UPWARD,
Mara SWAYS, grabs the wall for support. WII helps her.

WLL
You okay?

MARA
| just got dizzy for a second..

M SSY
W just passed through.

W LL
Passed t hrough what ?

M SSY
The border.

They | ook at her, expecting nore of an expl anati on.

M SSY ( CONT' D)
It's easier if you see for yourself.

She tries to nove, WII| STOPPI NG here. Wanting answers.

W LL
Where the hell are we goi ng?

M SSY
There are places where the fabric of
our world is thin. Wrn through.
Li ke when two radio stations get their
signals m xed, and you can hear both
at the same tine... That's how your
Uncl e described it. When that happens,
sonetinmes things poke a hole. Cone
t hr ough.

W LL
So how do we cl ose the hol e?

87.



88.

M ssy doesn't answer. Doesn't have an answer. She slips
free of him Leads them onward.

Ahead, the tunnel ENDS at a STONE STAI RCASE. Carved into
the earth. Spiraling upwards. The trio ascends, WII
| eadi ng.

THE TOP OF THE STAI RS
Ends at a SQUARE OPENI NG The NI GHT SKY vi si bl e beyond.

WIl creeps up the stairs, gun ready. Scans. Nods, stepping
t hrough. The others foll ow

They're in the RUNS of an old STRUCTURE. Crunbling walls
made of thick stone. A TOANER stands beside it. | denti ca
to the one in their home.

MARA
It's just |ike the house...

W LL
(realizing)
They're check gates. For a border-
crossing. That's why the house is
| ocked |i ke that. He wasn't hiding
sonething. He was guarding it.

MARA
Guar di ng what ?

M SSY
Us. Qur world.

They energe through the shattered doorway. Mara and WI |
shocked as they stare out upon

THE OTHER WORLD

A vast LANDSCAPE stretching out ahead them Shards of rock.
Gharled trees and plant life.

Col ored LIGHT withes across the night sky. An otherworldly
Aurora Borealis. MOONS hang. Several of them at varying
di stances. The starfield unfamliar.

VARA
My God. .

M SSY
God doesn't know this place. At |east
not the one we pray to.
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W LL
How | ong do we have? Before the sun
comes up.
M SSY
It doesn't. It's always dark here.
W LL

That's why they use the tunnels. The
sun hol ds them back. Wy they haven't
conme across. ..

MARA
Where did they take her?

M ssy points - to a collection of STONE STRUCTURES. An
ancient city. Like the PETROGLYPHS. They head towards it.

EXT. QUTSKIRTS OF ANCIENT CITY - N GHT
The trio approach, the crunbled tower far behind them now.

STONE COLUWNS mark the city limts. Towering overhead.
Capped by G ANT STONE FI GURES. Roughl y-carved, so we can't
get a definitive look. Still..

Stout, humanoi d bodies. TUSKED faces. Dressed in arnor.
Brandi shing primtive weapons. A warrior race.

The trio weave past TOPPLED CARVI NGS. Shattered, but still
di scernible. Figures. Humanoid, but not. Long, thin |inbs.
Three-fingered. Oversized EYES.

MARA
VWhat are these?
M SSY
Monunents. O those who |lived here
bef or e.
W LL
Bef or e?
M SSY

Bef ore they were conquered.

They advance. Hear CRYING - Chel sea. Com ng fromthe
bui | di ngs ahead.

MARA
(pai ned)
Chel sea. ..

They nove - pace quickening. At a near run when --
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Sonmet hi ng EMERGES from a nearby structure. WII| PULLS the
ot hers down, ducking behind rubble. They wait, breathless.

The Thing passing by when it suddenly STOPS. Turns in their
direction. Features masked in shadow, it SNIFFS - filthy
NOSTRILS FLARING  Snel ling them

WIll draws a KNFFE. Gips it.

It noves closer. Heavy, GRUNTING breaths. Scanning. Mere
feet fromdiscovering them Finding nothing, it noves off.

WIIl listens. Peeks out, watches it go. He rises, turns --

ANOTHER CREATURE STANDI NG NEAR, in full view. Seeing WII,
it SCREECHES - an ALARM

WIl FIRES - BLASTING the Thing dead. Too |ate.
Movenent STIRS all around them Alerted. SHAPES energing.

The trio noves FASTER - WI | BLASTING away. Each one a
killing shot. Not wasting ammo.

W LL
Wi ch way?

M ssy points. They head that direction - nore Things
energing. WIIl CUITING a path

Hi s shotgun CLICKS enpty. He hands it to Mara, UNSLI NGS
anot her. BLASTS a charging Thing only FEET AWAY!

Mara RELOADS t he shot gun, unaware of a SHAPE CLOSI NG I N behi nd
her. She SNAPS shells into the breach.

Mara turns - SCREAMS and FIRES -- the Thi ng DROPPI NG

WIIl continues firing, but their advance has stopped - bl ocked
by the energence of nore Creatures. Now ARVED. Wapons
both bl unt and bl aded.

W LL (CONT' D)
Fal | back

MARA
VWhat ?  No!

W LL
There are too many of them We have
to fall back

MARA
"' m not | eaving her!
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WIIl FIRES AGAIN and AGAIN - nore Things DROPPING  Still
they come. An onslaught. Comng fromall directions.

M ssy starts back, tornented by it.
Wl RETREATS, pulling Mara with her. She RIPS her armfree.

MARA ( CONT' D)
NO

WIIl pulls her to him Locks eyes.
WLL
We're no good to her dead! W'l
conme back with reinforcenents. |
prom se.
WIll FIRES AGAIN - BLAM BLAM BLAM The horde closing in.

Mara SCANS for a route through - can't find one. The Things
seem ngly EVERYWHERE. Teary, she lets WII| GU DE HER AWAY.

The trio retreat across the | andscape.

RUNNI NG FULL TILT

WI1l reloading as they go. Shells dropping.
A DEAFENI NG SOUND behind them WIIl checks --

The Creatures PURSUE, |eaving a WAKE of DUST. Sone on two
| egs, others on four. SNORTING GRUNTI NG BATTLE CRI ES.

AT THE CRUMBLED TOWER
Mara clinbs down through the opening. Mara follows. WII

draws two STICKS of DYNAM TE. Lights them and THROAS.
Scranbl es down the opening --

| NT. THE TUNNELS

The trio navigate the narrow pathway as fast as they can.

The tunnel ROCKS - EXPLOSI VES DETONATI NG above. DEBRI'S RAI NS,
the tunnel CLOUDI NG - -

Behi nd them FOOTSTEPS POUND. Descending the stairs.
Deafening in the encl osed space.

M ssy slows to find her MARKERS at intersections - val uable
seconds slipping away. She |eads them on.

The tunnels SLOPE UP again. The trio re-crossing the border.
W1l | ooks back - the tunnel CHOKED w th SHAPES.
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AT THE COLLAPSED WALL

They step through. WII| stops at the FUSE MARKER. Draws
his lighter. Mra sees. Traces it to the inbedded DYNAM TE.

Shocked, she LUNGES - SLAPS the |ighter away.

MARA
VWhat are you doi ng?!

W LL
W have to close the tunnel!

MARA
NO It's our only way to her!

W LL
W can use the Pit --

MARA
No! W can't | eave her!

W LL
We can't let themthrough!

MARA
NO

FOOTSTEPS POUND CLOSER.  Snorting SNARLS. A STAMPEDE.

WIIl reclains the lighter. Crosses back to the FUSE. Mara
FIGATS himfromlighting it - HTTING CLAWNG - -

W LL
W don't have a CHA CE!

WI1l fends her off enough to LIGHT the fuse -- Mara CLAW NG
it. WII CARRIES her away -- Mara CRYI NG QUT as she's pulled
fromthe shriveling fuse --

MARA
My BABY!

The TOED HOOVES POUND. W catch G.I MPSES - TUSKED SNOUTS,
VEAPONS gri pped by neaty hands, battle-scarred arnor.

The FUSE dwi ndl es. Nearing the DYNAM TE
M ssy waits for the duo, slowed by Mara's resistance.

KABOOM The EXPLOSI ON DEMOLI SHES THE TUNNEL - DUST and SMOKE
PLUM NG

Mara SCREAMS in angui sh as the pathway COLLAPSES in their
wake. She CRUMBLES into hopel ess sobs.



93.

W1 picks her up, carries her down the tunnel.

W LL
We'll use the Pit. W'Il get her
back. | prom se.

Mara SOBS, inconsolable. H's words neaningl ess. Pepper's
di stant BARKS RI SE above the din --

| NT. THE HOUSE - BASEMENT/ TRAP DOOR - N GHT

Pepper backs away fromthe trap door as M ssy EMERGES, dirtied
and wi nded. Mara next. She noves off, distancing herself
froman ascending WII.

He SLAMS the door shut. Padlocks it. Crosses to Mara, who
JERKS away from his touch.

WLL
We'll regroup and go back --

MARA
Don't TOUCH ME!

She GLARES - eyes FLARING wth hate. WII tries to respond -
can't. There's nothing he can say. M ssy watches, teary
eyed. Affected as well.

Determ ned, WII MOVES.

| NT. THE HOUSE - KI TCHEN - NI GHT
WIIl turns on the lights. Starts RELOADI NG a shot gun.
W LL
Mara, take the car. The both of you -
get to town. Get help.

MARA
And tell them WHAT?

WLL
ANYTHI NG  Just CGET THEM HERE!

He presses KEYS into her hand. C oses her hand around them
W LL (CONT' D)
| need you to do this. [I'Il hold
themoff. As long as | can...

The finality of his statement hits Mara. Brings TEARS.
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EXT. THE HOUSE - DRI VEWAY - NI GHT

The backdoor opens, WII EMERGA NG  Shotgun ained. Motion-
lights SNAP to life. He scans. Nods to the others.

The wonmen exit the house, nove for the SUV when they notice
THE TREELI NE

Beyond which, multi-colored LIGHTS FI NGER t he ni ght sky.
The sane colors as that other-worldly Aurora Borealis. Com ng
fromthe direction of the Pit.

WIl stares, unsure what to neke of it.

The TREES SWAY. Sonet hing MOVING them  The sound of BRANCHES
SNAPPI NG,

M SSY
They're com ng..

SPARKS FLARE in the di stant darkness. The CRACKLE of
ELECTRI CI TY. Coupl ed with AN MALI STI C SCREECHES.

W LL
They're at the fence.

The LI GHTS t hroughout the house FLICKER - fighting to stay
lit. External floodlights WAN NG

W LL (CONT' D)
You' ve gotta go - now.

The PONER DI ES. Generator overloading. Plunging the house
into darkness. Floodlights DYI NG LAST. A silent beat before

The ROAR of COUNTLESS Thi ngs SHATTERS THE NIGHT. Calling
out in unison. A battle cry. Victorious.

A POUNDI NG ri ses. FOOTFALLS. A STAMPEDE of them  Charging.

Mara decides. Turns to WIIl. Shakes her head.
MARA
"' mnot | eaving you.
W LL
o! ['Il hold the Iine.
MARA

No. Not al one.
The tri o RETREAT back into the house.
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I NT. THE HOUSE - VARI OQUS - N GHT

The trio secure the house. Barricade SHUTTERS secured into
pl ace. Shotguns LOADED, |aid out. GASOLI NE CANS |ined up.

The POUNDI NG grows LOUDER. Nearing. Itens throughout the
house RATTLING fromthe vibration.

Mara fights a BARRI CADE BAR into place over the shutters.
Near by, their WEDDI NG Pl CTURE FRAME vi brates on the mantl e.
She stops it. Lays it flat.

W1l PEERS out through a slat in the shutters --

H S POV - THE TREELI NE

The invading |ight spreading higher now. Expanding. One
gi ant tree SWAYI NG  Shaki ng.

The Horde shapes in the darkness. MASKED in the dust and
dirt they're kicking up.

From QUTSI DE, the sound of SHATTERI NG GLASS. METAL BATTERED

WLL
They' ve reached the car.

EXT. THE HOUSE - DRI VEWAY - NI GHT

Weapons PUMMEL the car - glass and netal SHATTERI NG and
TWSTING Tires POP, ruptured.

WIl FIRES through the slats - DROPPING Creatures. O her
shots SPARK of f ARMOR PLATI NG

Mara fires from another wi ndow - targets inpossible to m ss.
But as one falls, another takes its place.

The Thi ngs SWARM t owards the house - the car DEMOLI SHED.

Stripped pieces of it now BLUNT TOOLS agai nst the HOUSE -
poundi ng away -- every DOOR and W NDOW UNDER SI ECGE - -

The noi se THUNDEROUS - Pepper's FRANTI C BARKI NG adding to
the nelee. Over it all, those AN MALI STI C, SNORTI NG CRI ES.

WIIl EMPTIES a shotgun, discards it. Snatches up another.
Barri cades SPLI NTER as BLADES JUT and CHOP THROUGH - -
The POUNDI NG suddenly STOPS. The onsl aught ceasing.

The gunfire TAPERS, WII| and Mara realizing. The house
falling eerily, unnervingly silent.
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WI|l RELOADS. Hurried, precise novenents.

MARA
Why' d t hey stop?

W1l PEERS out the w ndow.

The Horde stands notionless. Wiiting. A sea of them
surroundi ng the house. Wapons in hand. Heavy, GRUNTI NG
breaths visible in the cold air.

Mara peers out with him They wait, fearing what's to cone.
FROM THE BACK OF THE HORDE

They part. Allowng ONE of their own to cone forward. A
CHI LD- SI ZED BUNDLE in its arnms. Wapped in dirty cloth.

MARA ( CONT' D)
Chel sea. ..

W LL
Mara, wait --

They watch. The Bundl e-Carrying THI NG stops near the front
of the horde. Qhers stepping back. It waits.

MARA
They' re giving her back.

W LL
W don't know that. ..

MARA
It's her!

She BOLTS for the door. WII GRABS HER, pulls her back.

W LL
You can't go out there!
MARA
They have our little girl! Let nme GO

She grabs the tea pot, WH RLS - CRACKS WII on the side of
the head! Sends hi m STAGGERI NG - -

Mara races to the door - throws back the | ocks. Races out --

STOPS short at the sight of the horde. Silhouetted. Their
GRUNTI NG BREATHS al |l we hear.

Mara approaches. Hands raised in acqui escence.
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MARA ( CONT' D)

Pl ease don't hurt her... please.
Just give her back. W'IlIl |eave...
| N THE HOUSE

WIl rises fromthe bl ow Scans - sees the OPEN DOOR

W LL
Mara. . .!

He struggles to get up, D ZZY.
OUTSI DE

Mara noves towards the horde. Slow, fearful steps. She
enters the mass. The figures turning as she passes.

Mara nears the Bundl e-Hol ding Thing. Extends her arnms to
receive it. Teary.

MARA
Pl ease... just give ne ny baby back.
The Thing STARES back. Still in shadow. Exhaling GRUNTI NG

plunes into the cold night air.

MARA ( CONT' D)
Pl ease.

W1l BRACES in the open doorway, SHOTGUN Al MED. Trying to
cover the entire horde at once.

| N THE HORDE
Mara waits, tears stream ng her face.
The Thing EXTENDS the bundle. Places it into Mara's hands.

MARA ( CONT' D)
Thank you.

Mara CLUTCHES the bundle to her. Tears spilling.

WIIl WATCHES from the doorway, hopef ul

Mara lifts the tattered WRAPPI NG away from Chel sea's face.
A GROTESQUE, SW NE- LI KE FACE SNARLI NG BACK AT HER

Mara SCREAMS - the HORDE SURG NG | N AROUND HER!'  Weapons
COM NG DOMN as they ROAR - horrific, animalistic NO SES that
nearly drown out Mara's SCREAM NG Nearly.
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WLL
MARA!

WIl OPENS FIRE - UNLOADI NG i nto the mass! BLASTI NG away.

M ssy - watching froma w ndow - CRIES QUT at the attack.
Turns away, covering her eyes.

The horde HACKS AWAY - weapons wet now - the animalistic
CRIES filled with VICTORY - Mara's CRIES absent.

WIl SCREAMS, FIRING as fast as the gun allows -- RIPPING
into stout bodies until the gun CLI CKS EMPTY.

The horde TURNS, facing him
WIl welds the gun |like a BAT, ready -- the horde CHARG NG - -

Forcing WIl back. He retreats into the house --

I NT. THE HOUSE - KI TCHEN - NI GHT

He SLAMS the door - TWSTS the | ocks. VWHAM The door | MPACTS
fromthe other side, KNOCKING WIIl off it --

The door RATTLI NG under the bl ows but hol di ng.

THE POUNDI NG RESUMES - DEAFENI NG The house sounding |ike
it's com ng down around them

WIl races to a SLAT in the wi ndows - peers out.
Mara a dark pile on the ground. Motionless. Gone.

WIl SLUMPS down the wall. CLENCHES his eyes shut and
SCREAMS!  An angui shed BELLOW

M ssy wat ches from cl ose by, unsure how to help..

WIl SLAMS his head back, tears spilling. He SNAPS a round
into the gun. TUCKS the barrel under his chin. Finger
finding the trigger --

M SSY
No. .. please.

WIIl STRAINS, finger tensing. Opens his eyes, |ooks at her.

M ssy scared - eyes PLEADING with him Beyond her, on the
wal | - a photo of Chel sea.

Making WIIl PAUSE. Steeling him Pain giving way to RAGE

He noves the gun away. Stands. Reloads. Shell after shell.
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W LL

" mgonna kill you... |I'"mgonna kill

ALL OF YQU
Qut si de, the Things ROAR BACK. Defiant.
A MASSI VE CRACKI NG NO SE draws WIIl to the w ndow --
H S POV - THE TREELI NE
Where the SHAKI NG TREE TOPPLES - CRASHI NG to the earth.

The assault | NTENSI FI ES - weapons CARVI NG t hr ough SHUTTERS.
In the w deni ng gaps, we catch GLI MPSES - -

Beady, aninmalistic EYES glinting with dark intelligence -
Tusked MOUTHS -- YELLOW CLAVED FI NGERS GOUGQ NG openi ngs - -

WIIl FIRES away, a man possessed.
VWHAM  The house SHUDDERS under a MASSI VE | MPACT. WII and

M ssy JARRED of f-bal ance. Silence, allowing themto share a
CONFUSED LOOX before --

WHAM  Anot her inpact. WII reaches a wi ndow, PEERS QUT --

The toppl ed TREE TRUNK now wi el ded as a BATTERI NG RAM agai nst
the door! WHAM Its PO NTED END SPLI NTERS t hr ough.

WIIl races to the kitchen. Braces against the old fridge
and - STRAINING - TIPS IT, barricading the door.

Anot her | MPACT - |ess invasive. The barricade hel ping.
The battering stops. WII grabs another rifle off the rack.

The BATTERI NG RAM Pl ERCES THROUGH a shuttered W NDOW Its
j agged end SPEARING the air in front of WII!

The house breached. WII realizes.

W LL (CONT' D)
The tower. .. &o!

M ssy | eads the way, takes a barking Pepper with her.
The tree trunk SCRAPES back. Wthdrawi ng to allow entrance.

W1l backs to the gas cans. Uncaps ONE, KICKS it over.
Li qui d GUSHES, spreading across the floor.

WIIl throws a HANDFUL of SHELLS across the room Tosses
several into the burning FlI REPLACE.
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The trunk clears the window. Fingers grab hold. Things
CLI MB t hr ough

WIIl carries the other two cans with himas he exits. He
stops, finding sonething. Snatches their WEDD NG PHOTO of f
the mantle. Retreats into the bowels of the house --

TO THE TOVNER DOOR

VWhere M ssy and Pepper wait. He grabs the handle, PULLS.
STRAINING.  The thick door SCRAPI NG open. WII pulls again.

I N THE LI VI NG ROOM

The gas can EMPTIES, contents seeping towards the invadi ng
Thi ngs.

The SHELLS in the fireplace BLACKEN under the heat.

AT THE TONER DOOR

M ssy slips through. Then Pepper. Cdinb the spiral stairs.
I N THE LI VI NG ROOM

Toed hooves step through the spilled gas.

The shells in the FI REPLACE EXPLODE - SPARKS SHOWAERI NG OUT
and I GNITING the gas! WHOOSH  FI RE CONSUMES t he Thi ngs!

AT THE DOOR

W1l PULLS the door shut behind himjust as FLAMES FLARE
PAST, SI NGEI NG THE DOOR!

The living room ENGULFED. Thi ngs SCREECH and THRASH, try to
escape --

Journal s burn. Aged pages BLACKEN NG and curli ng.
WIl"'s PILL BOTTLE WARPS and MELTS.
The ol d photos BUBBLE and BURN. | nages searing.

EXT. ROOF OF TONER - NI GHT

WIIl energes. Sets down the gas cans. Wnded. SMXE Bl LLOAS
around the tower, clouding the night sky.

M ssy rests against the wall, knees balled tight. Hugging
Pepper to her. WII reads her fear. Crosses to her.

W LL
W'l be okay.
( MORE)
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W LL (CONT' D)
Sonmeone will see the fire. W just
have to hold out til the sun cones
up... Just alittle while, okay?

M ssy NODS. Wanting to believe.

W LL (CONT' D)
It'Il be up soon. Any tine.

He checks his watch. 5:43 a. m

WIl crosses to the edge. Checks across the expanse. His
face pales. He checks his watch again. Sonething's wong...

No sign of our SUN. Not even a lightening of the horizon.

W LL (CONT' D)
The sun... It's not com ng up

M ssy | ooks up at that. Wrry flushing her face.

WIIl sees only that alien light. H gher now. Seeping across
our sky.

W LL (CONT' D)

They're invading... Com ng across the
bor der | and.

The light stemm ng from beyond the trees. Fromthe Pit.

W LL (CONT' D)
The Pit... W have to close it.

WIIl races to his duffle bag. Slings several rifles over
hi s shoul ders. Pockets nore shells.

W LL (CONT' D)
That's where it's comng from..
Stop them from com ng through

WIIl pulls a coil of ROPE fromthe bag. Wrks on a KNOT.

W LL (CONT' D)
"1l go down. Collapse it.

M SSY
No... Don't go.

W LL
Once it's closed, the sun'l|l come up
again... Drive them back.

M SSY

Pl ease don't go..
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WIll's not listening. Lost in his determnation. He LOOPS
the rope around him G nches it tight.

W LL
You stay here. Til | get back.

There's no conviction in his statenent.

M SSY
Pl ease -- don't | eave nel

W1l secures the rope's other end to the tower. Tests it.

W LL
It's the only way.

M SSY
DON T GO, DADDY

W1l FREEZES, stunned. The cadence unm stakable. He turns,
faces Mssy. Stares, struggling to conprehend.

M SSY ( CONT' D)
Don't | eave ne again..

Wl studies her features. Recogni zes t hem

W LL
Chel sea...?

"M ssy" NODS, fresh tears sprouting.
W LL (CONT' D)

(baffl ed)
VWhat... Wiy didn't you...?
M SSY
| wanted to... | just... You wouldn't

have believed ne. No one did..

WIIl tries to answer - can't. He PULLS her to him- a TIGHT
HUG "M ssy" reciprocates.

W LL
How?

M SSY/ CHELSEA
| don't know... Time noves different
there. Faster, and not the same as
here... | was there for so long. By

the time | found ny way back, you
weren't here. But he was - the old
man. | mssed you so nuch...
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Wl CLUTCHES her to him fighting tears. The joy of having
her back. The loss of all those years.

W Il SQUEEZES her hands. Notices the THREE SCARS across her
forearm Scars she got tonight. Now |long heal ed.

M SSY/ CHELSEA ( CONT' D)
Prom se you won't | eave ne again...

W LL
W have to stop them W have to
close the Pit. Do you understand?

M SSY/ CHELSEA
Prom se ne you'll cone back.

WIl tries to answer - can't.
M SSY/ CHELSEA ( CONT' D)

Promi se ne. You al ways keep your
prom se. That's what Daddy's do.

The words hit hone. WIIl NODS, determ ned.

W LL
'l come back.

"M ssy" smles, believing him WII tests the other end of
the rope, ensuring its grip. Places a SHOTGN i n her hands.

W LL (CONT' D)
You shoot anything that conmes over

that wall. Can you do that? For
Daddy?
M ssy NODS. A proud child still inside her.

W LL (CONT' D)
Good girl.

He kisses her forehead. Pulls her to him A tight hug.

W LL (CONT' D)
W' re gonna be okay.

He crosses to the edge. Looks down.

SMCKE BLINDS his view, hellishly backlit by the fire.
Flames lick out fromthe wi ndows. Wod CRACKI NG

WIIl draws a FLARE GUN fromthe duffel bag. Load a SHELL.
RAI SES and FIRES. |t ARCS across the sky - ERUPTS, BURN NG
BRI GHT as it DROPS --
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[I'lum nating the expanse - FILLED with Things. Hundreds of
them TURNI NG AVWAY - SQUEALI NG at the gl are.

Wl PALES at the sight. Daunted. Scared.

W LL (CONT' D)
Ch ny CGod. ..

The FLARE LANDS, burning bright - creatures SCURRYI NG away.

WIl snaps out of it. Precious seconds slipping anay. He
CLI MBS over the tower edge. Starts to |ower down when

M SSY/ CHELSEA
Be careful, Daddy. | |ove you.

WIIl stops. Looks at her. The old woman's eyes brimwth
chil di sh eagerness and affection. Unbridl ed.

WLL
| | ove you, too, baby.

W I | DESCENDS, hand over hand. Feet braced against the tower
wal | . The ground bel ow obscured by PLUM NG SMOKE

M ssy watches fromthe top of the tower. WII| receding.
Final |y DI SAPPEARI NG i n the cl oud.

WIIl lowers further, the snoke ENVELOPI NG him  Choking, he
pulls his T-SH RT over his NOSE. Descends.

Sonet hi ng SCRAPES t he stone.
W1l stops, |ooks down. The snoke obscuring everyt hing.

Anot her SCRATCH. Then another, froma slightly different
direction. WII SCANS to locate it.

AT THE TONER ROOFTOPRP
M ssy waits, anxious. The rope JOSTLING fromWII|'s descent.

Fromwithin the cloud, WII CRIES OQUT - PAINED. Then GUNFI RE
STROBI NG FLASHES i n the cl oud.

M SSY/ CHELSEA
Daddy? DADDY?!

The ROPE goes SLACK.
No answer. Just the CRACKLI NG of the fire.

M ssy grows frantic. Gabs the rope, PULLS. It cones up
easily. No weight on it.
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Until it YANKS TAUT - pulling Mssy forward. Sonething
CLIMBING it now. The rope MW NG agai n under the weight.

M SSY/ CHELSEA ( CONT' D)
Daddy?

W1l doesn't respond. The rope CREAKS. Strained to its
[imt. Something HEAVY clinbing it. Heavier than WII.

M ssy's face flushes with fear. She scranbles, finds a KN FE
in the duffle bag. Unsheathes it and SLICES at the rope.

Fast, frantic novenent - cutting through. FRAYINGit --
I N THE SMOKE, DARK SHAPES congeal. G owi ng |arger.

M ssy keeps SAWNG - a desperate race now -- the rope finally
SNAPPI NG -- YANKED out of sight --

M ssy | ooks down. The snoke withes. Ethereal. Silence.
Until - the faint SCRAPE agai nst stone.

And another. And another. Gow ng |ouder. d oser.
M ssy grabs a flashlight, Al M5 down --
SPOTLI GHTI NG the THING AS I T EMERGES FROM THE SMXE -- its

TW STED, SW NE- LI KE FACE SEEN CLEARLY FOR THE FI RST TI ME!
Gharl ed TUSKS and a SNOUT - beady, mal evol ent eyes --

M ssy SCREAMS, backing away. Recl ains her shot gun.

A FLESHY HAND reaches the top of the tower, yellowed NAILS
GOUG NG stone as it PULLS itself UP --

Mssy FIRES - BLASTING it off the tower! It plumets --

Its falling form WAFTI NG away the snoke to reveal the TOAER
| S COVERED by the CLI MBI NG THI NGS!' DOQZENS OF THEM

More reach the tower roof - M ssy BLASTING away -- SHOOTI NG
themoff -- until her gun CLICKS EMPTY.

Anot her Swi ne- Thi ng reaches the rooftop, CHARGES --

M ssy SWNGS the weapon -- CRACKING it across the face!
BLUDGEONS I T with the weapon, ENRAGED!

Around her, nore Swi ne-Things breach the tower roof. M ssy
backs to the duffle bag, grabs another SHOTGUN - -

Bel ow, an ENG NE RQARS TO LI FE - -
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THE CROP THRESHER CRASHI NG THROUGH THE BARN DOORS! A
BLOODI ED WLL AT I TS CAGCED HELM  MOUNTED HI GH BEAMS FLARI NG -

BLI NDI NG t he Things so they DON T RUN - -

W 1| STEERI NG DI RECTLY | NTO THEM -- the THRESHER BLADES
CHEW NG AWAY!  BLOOD SPRAYS!

Swi ne- Thi ngs RACE TOMRDS W I |, WEAPONS RAI SED - the spinning
bl ades SHREDDI NG THROUGH THEM

W11 | NSANE behind the controls, SCREAM NG W PERS cl earing
t he bl ood- soaked wi ndshield --

The thresher ROCKS as it PLOAS through the mass, WI I STEERI NG
straight for the tower --

ATOP THE TOWER

Pepper FIGHTS off another Thing, evading its WEAPON. Both
SNARLI NG - -

M ssy rel oads, shells dropping in panic --
The thresher SLAMS the tower wall --

Jarring the Swi ne-Thi ngs standing on the edge LOOSE! They
TOPPLE backwards - -

Sone inpacting the ground, others the thresher ROOF - others
STRAI GHT into the WH RRI NG GRI NDERS!

The gears GRI NDI NG METAL and BONE -- CLOGEA NG with them --

WIl reverses the GRINDERS to clear them- arnor pieces
spitting out. The machine crinmson now.

WIl turns and fires the side-nounted FLAME- THRONER
An ARC of FLAME BURNI NG the creatures off the tower wall!
O hers FLEE the burning light! SQUEALING in pain.

Swi ne- Thi ngs LEAP atop the vehicle, BASH NG at its roof -
metal grating DENTING -- the inpacts THUNDEROUS - -

WIIl FIRES out of the grating, BLONNG a Thing off! Anot her
takes its place. Only a matter of tinme before they get in.

WIIl turns the thresher, STEERING it through their MASS --

Sone Swi ne-Things getting clear, others not as |ucky - chewed
by the bl ades or crushed under its tires --
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The Swi ng- Thi ngs PURSUE the thresher, WI| LEADI NG THEM of f -
away fromthe house. Around the treeline. Towards the Pit.

The W1 BOVB nobunted to the thresher's ROOF

EXT. THE EXPANSE NEAR THE PI'T - N GHT

The thresher RUMBLES across the expanse, MANGLED and DENTED
Engi ne WHI NI NG and SMXXI NG from abuse.

The horde pursues. Running alongside. A few LEAPI NG onto
the thresher to get WII. BATTERI NG away.

W1l steers, the dashboard FLARI NG RED. Engine failing.

WLL
Conme on, baby... Just a little further.

Dead ahead, the Pit lies. Illumnated by the alien |ights.

WIIl runbles closer. Fifty yards. Thirty. Metal grating
BUCKLI NG on both side under the inpacts.

The thresher STALLS. Engi ne dyi ng.

W LL (CONT' D)
No - no -- not yet! Please.

WIlIl twsts the key, desperate. The engi ne COVPLAI NS,
refusing to start.

VHAM  The horde SLAMS the thresher frombehind - WII| HURLED
into the steering wheel!

The front end of the thresher PLOAMS FORWARD - PUSHED by t he
mass. Towards the edge of the Pit.

WIl sees what's comng. Tries to get the grinders turning --
They SPI'N, CHEW AWAY - then JAM agai n.

Swi ne-Things | eap atop the vehicle, BATTERI NG AVWAY. Sever al
BANG NG on the BOVB, unaware what it is.

Grating BUCKLES around WIlIl. He gives up on the thresher,
grabs his shotgun - it's WEDGED. He struggles to free it --

The thresher SLIDES forward, wheels CARVING earth --
The Pit's edge | oom ng cl oser.
The grating A VES WAY above WII, a Thing SQUEEZI NG I N - -

WIIl still can't get the shotgun free - but it's Al MED
UPWARDS. He reaches down, FIRES --
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BLASTI NG t he invading Thing OFFl  YANKS the gun free. FIRES,
SHOOTI NG t he Swi ne- Thi ngs that bl ock the grating --

Toed HOOVES DIGinto the earth, straining -- PUSH NG - -
The thresher reaches the Pit's edge. Slides FORMRD - -

Not hi ng but OPEN SKY in front of WIIl now - he FIRES - THROAS
OPEN the cab grating to exit --

A SWNE-TH NG DIVING INl  Landing atop WIIl! They struggle -
neither able to get nmuch nobility in the close quarters!

The thresher's front wheels SLIP OVER the edge of the Pit --

The front end TIPS -- for WIIl, the SKY WPI NG AWAY - the
DARK CHASM of the Pit replacing it!

Fueling WIIl, who BASHES the Sw ne-Thing repeatedly. He
gets out fromunder it, SCRAMBLES to the exit --

The thresher TEETERS and GOES OVER - -

WIl CRAW.I NG OQUT as it FALLS - JUMPI NG CLEAR a second before
the thresher PLUMVETS - -

TUMBLI NG end over end -- DI SAPPEARI NG i nto the darkness of
the Pit! The horde ROARS in victory!

WI1l lands hard - a tight ball. Witing for the EXPLOSI O\
The night filled with metal CRUNCH NG and SMASHI NG

But the expl osion never conmes. WII opens his eyes. Looks
at the Pit, bew | dered.

W LL (CONT' D)
No. . .

He faces the HORDE. A SWARM of dark bodies, encircling him
Heavy, grunting breaths plune.

WIIl rises to his feet. Defiant. He throws his shotgun to
the earth. UNZIPS his coat --

Reveal ing a VEST beneath it. Lined with DYNAM TE. A fuse.
A honenmade | . E. D

W LL (CONT' D)
This world is ours. OURS! You can't
have it!

Gips TIGHTEN on bl unt weapons.
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W LL (CONT' D)
You hear me? YOU CAN T HAVE | T!

The Horde ROARS BACK - deafening in the quiet night.
WIl draws a LIGHATER FLICKS it. It won't catch.
IN THE PI'T

The WN'I BOMVB LI ES pi nned under the twi sted thresher. GAS
LEAKS, trickling dowm the weckage towards small FLAMES.

WLL"'S LI GHTER
Another flick - it CATCHES. He brings the flane to the FUSE
IN THE PI'T

Gas neets flame. WHOOSH  The bomb's netal shell BLACKENS
under the fiery heat.

THE HORDE
Closes in around WIIl. Wapons ri sing.

WIll's LI GHTER al nost at the fuse when KABOOM The thresher's
expl odi ng GAS TANK | GNI TES THE BQOVB!

A MASSI VE FI REBALL RI SES UP FROM THE PI' T BEH ND W LL!
The Swi ne- Thi ngs ROAR, BLINDED - driven back!

The bl ast sends WII SPRAW.I NG - lighter THROMN free! He
| ands hard - dizzied. Looks up as

Several Sw ne-Things CHARGE HM weapons COM NG DOMN!'  The
EARTH COLLAPSES BENEATH THEM the Things PLUNG NG from vi ew

A RUMBLE fills the air - the ground CRUMBLI NG around WII.
He SCRAMBLES to his feet --

SPRI NTI NG away as the earth A VES WAY behind him  The bl ast
creating a SPREADI NG SI NK HCLE!

W1l races across the expanse - Sw ne-Thi ngs DARTI NG ar ound
him on two |legs and four - TUMBLING out of view as the ground
vani shes under their feet!

WIl BOLTS, barely ahead of the collapse - a great MOUTH
YAWNI NG OPEN t o devour the earth --

Creatures FLEE - FALL -- their CRIES overtaken by the ROAR
of the coll apse --
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W1l RUNS, SCREAM NG as the sinkhole OVERTAKES H M- WII
PLUNG NG from vi ew - -

The col | apse STOPS, the night falling quiet.
A GRUNT. The SKITTER of falling rock.
| NSI DE THE COLLAPSE

WIIl CLINGS to the newly-born wall. Straining. He CLAW
his way up - reaches the top, fingers digging for purchase.
The earth G VES WAY under him-- WIIl SLIPS - FALLING - -

A HAND CLAMPS DOWN ON HI' S, stopping him

M ssy/ Chel sea stands before him Pepper at her side. She
grabs WII wth both hands, PULLS. Together, they get WII
to safety.

He col | apses on the ground, exhausted. Looks up --

Across the Pit. The alien |lights FADE. The openi ng bl ocked.
Ni ght reclaimng the sky. Qur night.

Beyond the Pit, the SUN RISES. Brightening the world.
Revealing the Pit. Expanded. A fresh wound upon the earth

WIll and M ssy watch, sunlight warm ng their bodies. W

DI SSCLVE TO

EXT. RURAL ROAD - DAY

The barren expanse | oons before us. Tillman's UPSCALE CAR
approaches, its RADI O becom ng audi ble. Playing the NEWS

NEWS RADI O
(staticy)

-- top scientists around the world
remain at a |l oss to explain what caused
a delay in the earth's rotation three
weeks ago, which resulted in a
prol onged period night in the western
hem sphere. Though no nation has
claimed responsibility, the terror
alert level remains at an el evated
status. O ocks around the world
continue to be reset --

The car passes, heading on towards
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EXT. THE HOUSE - DAY

Eaten away by the fire. Stone foundation bl ackened anew.
CONSTRUCTI ON WORKERS al ready busy rebuil di ng.

The tower remains, charred but intact. The sight hauntingly
simlar to the one on the other side of the border.

The car stops, Tillman exiting. He heads for WII, anong
t he workers.

WIIl crosses to neet him H's face OLDER  Age |ines.
Tenpl es greying. Pepper at his side. Mving slower.

TI LLMAN
Good norning. The insurance conpany
agreed to the claim It's a good
t hing your Uncle had so nuch insurance.
This is the third tinme it's burned
down since it's been in his nane.

WIIl nods. Ofers nothing nore. Tillman renoves a PACKET
fromhis briefcase. Hands it to WII to sign.

TI LLMAN ( CONT' D)
They even agreed to the additions you
asked for. If | didn't know better,
|'d say you're installing a noat.

WIIl signs. Doesn't answer at first.

WLL

_(coy) .
Irrigation. To prevent this from

happeni ng agai n.

TI LLMVAN
Smart nman. You can never be too
prepared, right?

W LL
Exactly.

Tillman notices M SSY, playing wth several YOUNG DOGS. A
yout hf ul ness to her that belies her years.

TI LLMAN
You | et her stay?

W LL
The hospital transferred her to ny
care.

TI LLMAN

That's very kind of you.
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WIIl looks at Mssy. H's eyes brimmng wth affection.
W LL

(bittersweet)
She's at hone here. W both are.

TI LLMAN
| have to be honest - |I'm shocked
you'd want to stay. After everything
that' s happened... |osing both your

wi fe and daughter in the fire.
That's a lot for one man to handle... You could sell.

WIIl considers that. Looks off. Towards the treeline, and
what |ies beyond. He shakes his head. Determ ned.

W LL
| bel ong here.

WIl1l's words hang between them Unnerving Till man.

CUT TO
TI LLMAN DRI VES OFF
WI 1l watching himgo. He heads back to the construction.
Stops, finding sonmething in the weckage. He picks it up.
Rubs the soot away.

Hs MEDAL OF HONOR. C oth ribbons burned away. The netal
singed. Warped a bit by the heat, but otherw se | NTACT.

WIl looks at it. A sense of acceptance washing his face.
He pockets it. Heads TOMRDS t he House, and we DI SSOLVE TO

EXT. THE HOUSE - DAY

Rebuilt. Construction vehicles gone. Alnost |ike new, with
sonme new fortifications. WII NARRATES as we DRI FT CLCSER

WLL (V.0)
The days grow | onger now, giving ne
nmore tine to prepare. To ready the
house.

W PASS | NTO - -

I NT. THE HOUSE - KI TCHEN - DAY

Wher e t he DELI VERY BOY unpacks fam liar supplies. Canned
goods, water, ammunition. DOG FOOD now anong them
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WLL (V.0)
And already | hear them Scratching.
Tunneling their way back up.

We DRI FT DEEPER i nto t he house --

M ssy sits on the living roomfloor, surrounded by the DOGS
Warm ng by the fire. She DRAWS on a PAPER with crayons.

WLL (V.Q) (CONT' D)
| et them Let them open ne a path
back to Chel sea. ..

The drawi ng a MAP. Depicting the | and across the border.
Done with child-like sinplicity. But it's clear enough.

W DRI FT OFF. Pass WIll's MEDAL - framed on the mantl e.
Move PAST IT. Up the stairs --

VWhere WIIl sits at the window. The sanme seat his Uncle was
found in. WIIl's face creased with AGE LI NES. Movenents a
little bit stiffer.

Shot gun across his lap. A JOURNAL atop it. WII WRITING
his words our narration. He stops. Releases the pen and
makes a fist. Miscles and joints stiff.

WLL (V.O) (CONT' D
My training has prepared ne better
than those who preceded ne. This
fight has been passed on to ne, and |
welconme it. | will defend our hone.
Keep it safe.

WIl | ooks out the wi ndow. Across the spraw ing grounds.
Keepi ng wat ch.

WLL (V.O) (CONT' D
Safe fromthe things that dwell beyond
t he borderl and.
And on this nearly identical inmage we
FADE QOUT.

END CREDI TS ROLL



	1	EXT. DRIVEWAY - DAY
	2	INT. THE HOUSE - KITCHEN - DAY
	3	EXT. SUBURBAN HOME - FRONT YARD - DAY
	4	INT. BATHROOM - DAY
	5	INT. LIVING ROOM - DAY
	6	EXT. HIGHWAY - DAY
	7	INT. FAMILY SUV - DAY - MOVING
	8	EXT. THE ROAD - DAY
	9	EXT. THE HOUSE - DAY
	10	INT. THE HOUSE - LIVING ROOM - DAY
	11	INT. THE HOUSE - KITCHEN - DAY
	12	INT. THE HOUSE - KITCHEN - DAY
	13	INT. THE HOUSE - BASEMENT
	14	EXT. THE HOUSE - DUSK
	15	INT. THE HOUSE - LIVING ROOM - NIGHT
	16	INT. THE HOUSE - MASTER BEDROOM - NIGHT
	17	INT. THE HOUSE - VARIOUS - NIGHT
	18	INT. THE HOUSE - MASTER BEDROOM - NIGHT
	19	INT. THE HOUSE - KITCHEN - NIGHT
	20	EXT. THE HOUSE - NIGHT
	21	INT. THE HOUSE - KITCHEN - MORNING
	22	EXT. THE HOUSE - DRIVEWAY - DAY
	23	INT. THE BARN - DAY
	24	EXT. THE HOUSE - SURROUNDING GROUNDS - DAY
	25	EXT. THE WOODS - DAY
	26	EXT. THE WOODS - DAY
	27	EXT. THE HOUSE - DUSK
	28	INT. CHELSEA'S ROOM - NIGHT
	29	EXT. THE HOUSE - BACK DOOR - MORNING
	30	EXT. TOWN - MAIN STREET - DAY
	31	INT. LOCAL STORE - DAY
	32	EXT. EDGE OF THE FOREST - DAY
	33	EXT. THE FOREST - DAY
	34	EXT. THE HOUSE - NIGHT
	35	INT. THE HOUSE - MASTER BEDROOM - NIGHT
	36	INT. THE HOUSE - LIVING ROOM - NIGHT
	37	INT. THE HOUSE - MASTER BEDROOM - NIGHT
	38	EXT. THE HOUSE - MORNING
	39	INT. LOCAL STORE - DAY
	40	EXT. WILLOWBROOK PSYCHIATRIC HOSPITAL - DAY
	41	INT. WILLOWBROOK PSYCHIATRIC HOSPITAL - DAY
	42	INT. MISSY'S ROOM - DAY
	43	EXT. THE HOUSE - DUSK
	44	INT. THE HOUSE - KITCHEN - DAY
	45	INT. THE HOUSE - MASTER BEDROOM - NIGHT
	46	INT. THE HOUSE - DOWNSTAIRS - NIGHT
	47	INT. BASEMENT - NIGHT
	48	INT. TUNNELS UNDER THE HOUSE - NIGHT
	49	INT. FURTHER IN THE TUNNELS
	50	INT. THE HOUSE - KITCHEN - MORNING
	51	INT. VETERINARIANS OFFICE - EXAM ROOM - DAY
	52	EXT. THE HOUSE - DUSK
	53	INT. THE HOUSE - VARIOUS - NIGHT
	54	INT. THE HOUSE - VARIOUS - NIGHT
	55	EXT. THE HOUSE - MORNING
	56	INT. WILLOWBROOK HOSPITAL - DAY
	57	EXT. THE EXPANSE/THE HOUSE - DAY
	58	INT. THE BARN - DAY
	59	EXT. THE HOUSE - DAY
	60	INT. BARN - DAY
	61	INT. THE HOUSE - KITCHEN - DAY
	62	INT. MASTER BEDROOM - NIGHT
	63	INT. MARA'S ROOM - NIGHT
	64	EXT. THE HOUSE - NIGHT
	65	INT. THE HOUSE - VARIOUS - NIGHT
	66	INT. CHELSEA'S ROOM - NIGHT
	67	INT. THE HOUSE - UPSTAIRS HALLWAY - NIGHT
	68	INT. THE HOUSE - KITCHEN - NIGHT
	69	INT. THE HOUSE - MASTER BEDROOM - NIGHT
	70	INT. THE HOUSE - BASEMENT - NIGHT
	71	INT. THE HOUSE - MASTER BEDROOM - NIGHT
	72	INT. THE HOUSE - LIVING ROOM - NIGHT
	73	EXT. THE HOUSE - DRIVEWAY - NIGHT
	74	INT. UNDERGROUND TUNNELS/BENEATH TRAP DOOR
	75	EXT. OUTSKIRTS OF ANCIENT CITY - NIGHT
	76	INT. THE TUNNELS
	77	INT. THE HOUSE - BASEMENT/TRAP DOOR - NIGHT
	78	INT. THE HOUSE - KITCHEN - NIGHT
	79	EXT. THE HOUSE - DRIVEWAY - NIGHT
	80	INT. THE HOUSE - VARIOUS - NIGHT
	81	EXT. THE HOUSE - DRIVEWAY - NIGHT
	82	INT. THE HOUSE - KITCHEN - NIGHT
	83	EXT. ROOF OF TOWER - NIGHT
	84	THE CROP THRESHER CRASHING THROUGH THE BARN DOORS!  A BLOODIED WILL AT ITS CAGED HELM.  MOUNTED HIGH-BEAMS FLARING -
	84	THE CROP THRESHER CRASHING THROUGH THE BARN DOORS!  A BLOODIED WILL AT ITS CAGED HELM.  MOUNTED HIGH-BEAMS FLARING -
	85	EXT. THE EXPANSE NEAR THE PIT - NIGHT
	86	EXT. RURAL ROAD - DAY
	87	EXT. THE HOUSE - DAY
	88	EXT. THE HOUSE - DAY
	89	INT. THE HOUSE - KITCHEN - DAY

